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1LAURIE'? 
ANDERSON 


leonic performance artist's otherworldly new show 
takes audiences to he End of gg LL - (By PAUL MATWYCHUK - 40) 


ONTHEGOVER == 


Laurie Anderson began her groundbreaking 
performance art piece United States with a playful 
jab at the friendly drawings of human beings NASA 
beamed into outer space in hopes of communicating 
with aliens. Now she’s NASA‘s first-ever artist-in- 
residence, and the show that came out of that 
experience, The End of the Moon, has its Canadian 
premiere this week in Calgary * 40 
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Real Independent 
Film Festival hopes 
documentary glut 
will inspire 
meaningful dialogue 
By CHRIS BOUTET 


attention and success films like 

The Corporation, Fahrenheit 
9/11, Super Size Me and The Fog of 
War garnered in theatres during 
2004, it’s hardly a stretch to say 
that the political documentary is 
making some major headway with- 
in the mainstream. It’s a momen- 
tum that Bridget Haworth and 
Kelly Reinhardt of Toronto activist 
group boilingfrog find exciting, 


GFiserson a the amount of 
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LOTS OF DRINK SPECIALS 


10166-114ST. 488-4841 


and they hope it’s one that’ll put 
some butts in the seats when they 
roll through town this weekend to 
hold Edmonton's first Real Inde- 
pendent Film Festival. 

“This year was such a banner 
year for documentary films—obvi- 
ously, people like Michael Moore 
helped, and before that we had [the 
makers] of The Corporation—but 
where are the rest of these films? 


| LEVENTS 


They’re not showing in the the- 
atres,” says Reinhardt. “And there 
are so many great documentary 
films being made out there; we're 
planning to show 35 films and a 
bunch of shorts throughout the 
weekend, and we’re only scratching 
the surface of what’s being done. 


FF-Paff 


There’s so much out there that this 
festival could be going on every day 
of the week across Canada.” 

The festival, handily acronymed 
RIFF, is part of boilingfrog’s whirl- 
wind cross-Canada EARTHonPEACE 
tour, which Reinhardt and Haworth 
launched in Toronto back in the 
last week of December and will see 
them traverse the country before 
returning home in late January. For 
the Edmonton leg, which will be 
held at the Queen Alex Hall from 
January 14-16, Reinhardt and 
Haworth have arranged all the 
films into eight sessions with 
themes running the gamut from 
the weaponization of space and 
security issues to civil liberties and 
food security. The films to be 
screened, Reinhardt says, represent 


SEE PAGE 8 


WUEWEEKLY QE © JANUARY43-19, 2005 


le Show: 
Freestyle MX at the Edmonton Motorcyc 
30 / Sat, Jan 22: 11:00, 2:00 & 6:00 


Included with your admission to the Edmonton Motorcycle Show. 


. January 21-23 at the Northlands AgriCom 
IAnj Expression} session) WWW.motorcyciesnows 
Freestyle | LX Motorcycle Show hours: Friday Noon-9, Saturday 10-9, Sunday 10-5 
Adults $10.50, Juniors (6-15)/Seniors $7, Family of 4 $25 (2 adults, 2 juniors), 


Reagan Sieg) and ‘Team Outlaw) Children under 6 free with an adult. Advance tickets at participating dealers and at 


Ticketmaster. Visit www.motoreycleshows.ca for admission specials 


WILD ROSE COLLEGE 
OF NATURAL HEALING 


Established in 1975 


Healing Body, Mind & Spirit! 


“+ Student Clinical Practicum * Traditional Native Teachings “* Herbal Pharmacy 

%* Herbology “+ Ear Candling + Iridology ** Wildcrafting 
“+ Numerology + Nutrition * Traditional Chinese Medicine 
“> Traditional Ayurvedic Medicine ** Reflexology * Reiki 

“+ Bach Flower Remedies “ Essentials of Pathology ** Farm Project 

“ Introductory Homeopathy * Plant Spirit Medicine * Raindrop Therapy 
 Rayid “ Shamanism’ Shiatsu “* Stone Therapy “* Thai Massage 
* Tai Chi “ Astrology ** Alchemy 


Correspondence “ On-Line “* Classroom 


Learn more at www.wrc.net 


Registration: #400, 1228 Kensington Rd. N.W. Calgary, AB. T2N 3P7 
Phone: (403) 270-0936 Toll Free: 1-888-953-7673 Email: coordinators@wrc.net 


. ) WUNEWEEKLY ., QE _ JANUARY. 13-19, 2005 


Issue Number 482 
January 13-19, 2005 
available at over 1,400 locations 


<chns@vueweskly.com> 

Paul Matwychuk (Managing Editor) 
.com> 

Wayne Arthurson (Special Features Editor) 
<autarky@telusplanet.net> 

Production Manager 

Lyle Bell 

<lyle@vueweekly.com> 


Listings 
Glenys Switzer 


<glenys@vueweekly.com> 


Layout Manager 
Sean Rivalin 
<sean@vueweekly.com> 


Sales and Marketing parmipnir 
Rob Lightfoot 

mn Kcom> 
Classifieds Sales 

Carol Robinson 

Distribution & Promotions 


Representative 
Christine Yanish 
<christine@vueweekly.com> 


Advertising 
Call 426-1996 


National Advertising 
DPS Media (416) 413-9291 


Cover Photo 
Kevin Kennefick 


Assistant 

Michael Siek 

Admi Assistant 
Jasmine Politeski 


Printing and Film Assembly 
The Edmonton Sun 


Distribution 

Marty Anderson, Alan Ching, 
Derek Mohammed, Bob Riley, 
Wally Yanish, Clark Distribution 


Vue Weelly is availabie tree of charge at well over 
tund- 


Vue Weekly is 2 division of 783783 Alberta Ltd. and 
is published every Thursday. 


Vue Weekly is available free of charge throughout 
Greater Edmonton and Northern Alberta, limited to 
one copy per reader. Vue Weekly may be distributed 
only by Vue Weekly's authorized independant con- 
tractors and emplayees. No person may, without 
prior written permission of Vue Weekly, take more 
than one copy of each Vue Weekly issue. 


Audit Bureau of Circulations 
Member 


news 
roundup 


By CHRIS BOUTET 


SMOKING STILL BAD! 


Man, | tell ya—it seems that every time 
we start to think that those jerks in the 
public health sector have finally gotten 
tired of picking on the poor ol’ multi- 
billion-dollar tobacco industry, WHAM! 
They suddenly come crashing through 
the windows of our public conscious- 
ness like some sort of... SWAT team... 
that kills smoking instead of terrorists. 
And inside our minds. 

Yeah. Anyhow, having watched their 
application to see the Canadian Compe- 
tition Bureau outlaw the deceptive mar- 
keting practice of labeling cigarettes 
“light” or “mild” go unconsidered for 
more than a year and a half, a coalition 
of Canadian health officials announced 
earlier this week that they will take legal 
action to force the Bureau into action. 

According to a press release issued 
Monday by the Non-Smokers’ Rights 
Association, the Competition Bureau 
should be duty-bound to reprimand the 
tobacco industry for what the group 
feels is blatant consumer fraud. “Thou- 
sands of Canadians have been led to 
believe that ‘light’ and ‘mild’ cigarettes 
are safer or that they carry lower risks 
when compared to full-strength ciga- 
rettes. They have been misled,” said Dr. 
Rob Cushman, medical officer of health 
for the City of Ottawa. “Taking legal 
action to force a federal agency to pro- 
tect public health from a consumer 
fraud is an extraordinary action. But it 
reflects the gravity of the threat that we 


believe the ‘light’ and ‘mild’ deception 


presents to public health.” 

The group, comprised of various 
medical officers and professors of public 
health, first approached the Competition 
Bureau in June of 2003 , but for some 
reason failed to gamer a speedy response 
to their snappy, succinct and no doubt 
gripping two-volume, 600-page com- 
plaint file. “The Competition Bureau 
prides itself on the speed that it handles 
complaints,” said Garfield Mahood, exec- 
utive director of the Non-Smokers’ Rights 
Association. “In fact, it has included time- 
liness as a core element in the way it does 
business. In its service standards hand- 
book, it promises that the maximum time 
for a response to a complaint is six weeks, 
where appropriate information is sup- 
plied. Well, these experts provided 600 
pages 18 months ago.” 

Elsewhere, Rothman’s-Benson and 
Hedges spokesman John MacDonald 
made a brief appearance to offer a 
halfhearted defense, saying, “We've 
never made the claim they‘re healthier 
or that it’s a less risky product.” 

Yeah, light? That actually means, 
like, they weigh less than normal. So 
they're easier on the back. 


COWS STILL MAD! 


Because God knows we can’t make it a 
whole week without yet another case of 
crazy-makin’ cow disease coming out of 
nowhere, guess what everybody? In case 
you missed it, pretty much every major 
media source in the world reported Tues- 
day that a new case of BSE was found 
right here in Alberta in a cow born after 
the 1998 feed restriction legislation that 
was supposed to put a stop to all this. 
While the American government 
once again showed an almost unnerv- 
ing level of resolve to keep that border 
open, still more American special inter- 
est groups came forward to holler 
about how scary mad cows are. This 
time out, the Associated Press reported 
that a group of Montana ranchers filed 
suit against the U.S. Department of 


BERENS over its insistence on main- 


taining its plans for the open border, 
alleging that Canadian imports threat- 
en both American consumers and pro- 
ducers. “The final rule will expose U.S. 
consumers to increased risk of an 
invariably fatal disease, will increase the 
risk of invariably fatal BSE infection in 
the cattle in the U.S. and will expose 
U.S. cattle producers to severe eco- 
nomic hardship,” the group alleges. 

Oh, no! You mean that free trade 
could be bad for local producers? | think 
we Canadians just might understand 
your pain, Montana rancher guys. 


HEALTHCARE 
STILL RAD! 


Actually, | suppose healthcare’s contin- 
ued radness depends entirely on your 
point of view. But, if nothing else, we 
now know what healthcare in Alberta 
is probably going to look like down the 
road, as Premier Klein outlined in a 
lunch-hour speech Tuesday that his 
government feels the path to a better 
system involves—surprise?—both pri- 
vate and public models. 

Stating that Alberta’s reforms would 
not violate the Canada Health Act (but 
would maybe “push the envelope” a 
bit), Klein told the assembled group of 
Calgary businessfolk that the Tories 
planned to give the nine regional health 
authorities more freedom to deal with 
waiting lists as they see fit; as well, Klein 
plans to implement selected recom- 
mendations made by the Mazankowski 
Report, among them the development 
of access standards, drug cost contain- 
ment and an electronic health record 
database to be completed by 2008. 

Dismissing concerns that his gov- 
ernment wants to bring in an Ameri- 
can-style system, Klein said, “We're not 
going to take the most expensive 
healthcare system in the world, where 
countless people don’t get coverage, 
and adopt that model in Alberta.” 

Huh. Well, | guess that guarantee 
depends entirely on what you consider 
“expensive.” @ 
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: By MARNOLD SINCLAIR 


‘Sloned, shield, delivered? 


Rabinech this Week Anetean ambas- 


sador to Canada Paul Cellucci caused 
quite a row amongst our country’s 
media when he mentioned in a brief 
conversation with Canadian Press 
that Paul Martin is expected to sign 
on to the U.S.’s much-maligned 
North American missile defence plan 
before the end of March. The news 
certainly came as a surprise to most 
of the general public, considering we 
haven't heard anything concrete 
from Prime Minister Martin on the 
issue for some time—but even more 
surprising is the fact that an American 
ambassador would so casually spill 
the beans about an unannounced 
deal in front of Canada’s press. 

So what exactly is going on here? 
Is the whole thing a ruse perpetrated 
by Cellucci in hopes of pushing the 
Canadian government into an awk- 
ward situation where they would feel 
like they were reneging on a done 
deal when the actual decision time 
rolls around? Or is there some truth 
behind his musings, and have Mar- 
tin’s Liberals been trying desperately 
to appease the Americans in secret 
without publicly destroying their own 
fragile minority government? 

It’s likely, as with most things, 
that the truth lies somewhere in the 
middle. While it’s known that Cellucci 
is leaving his position in the spring, it 
seems highly improbable that a politi- 
cian of his experience would blurt out 
unofficial information while a micro- 
phone was in the room, even if he 
was vacating his portfolio. But at the 
same time, that Martin's government 
would secretly be planning to sign on 
to the defence shield despite fierce 
public and in-House opposition is 
really not that outlandish. 

Martin, after all, has said that, 
like the program or not, Canada is 
better served by sitting at the table 
rather than standing on the outside 
looking in. And although he has 
warned against the potential offen- 
sive use of the missile shield and criti- 
cized the effectiveness of the 
decidedly ineffective technology that 
underlies it, he has historically fol- 
lowed any public blustering with pri- 
vate reassurances to the Americans 
not to take his statements as official 
rejection. Martin has also said that no 
decision will be made without the 
blessing of the House of Commons, 
but we’re only talking consulting 
here; with no plans for a vote, really, 
he doesn’t have to wait at all. 

Add all of this together, and the 
result is uncertainty, and only Mar- 


tin can clear the fog surrounding 


our role in mi ile defence. The 
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an of the 
Cuban art 


Under Castro, visual artists are allowed a level 


of freedom of expression that the rest of the 
country would envy 


By SHANNON PHILLIPS 
ILLUSTRATION BY GRAHAM JOHNSON 


ie conversation has swung around to poli- 
tics, and I fish around in my bag for the 
minidisc recorder, trying to be discreet as | 
plug in the microphone and hit record. I know 
she sees it, but she doesn’t object; as she says 
the words “freedom of the press” in Spanish, 
Cuban artist Yami Martinez glances furtively at 
the recording device, but continues talking 
without missing a beat. “The press in this 
country is not free,” she says. “The mediums 
of discussion are not free. TV, radio, newspa- 
pers, 100 per cent not free. Here, no one can 
say what they want.” 

I’m in an artist-owned gallery in Trinidad 
de Cuba, and have struck up a conversation 
with Martinez thanks to my partner's fluent 
Spanish. Martinez makes critical paintings and 
sculptures—her work focuses on Cuban 
women, their invisible labour and invisible 
pain. Her female figures have no arms or faces; 
they're always accompanied by a frying pan 
and a coffeemaker, two ubiquitous symbols of 
women’s work in a place 
where the socialist revolution 
hasn't managed to overcome 
machismo and a male-domi- 
nated military and state apparatus. 

Her paintings also use clippings from the 
State newspaper, the Granma—which form the 
textual basis for interpretation. Martinez uses 
the Granma, the official newspaper of the 
Communist party (one of the three written 
sources of information that are tolerated in 
Cuba), as a vehicle of criticism and a way to 
use revolutionary symbols critically, in a coun- 
try where Che Guevara iconography and state 
billboard slogans rule the visual landscape. 

“The newspaper text is fundamental to the 
significance of the work, and it is often inside 
the frying pan,” Martinez explains. “It is 
showing a society that promises women 
change, but the women are still asking, 
‘Where are the solutions [to problems like 
family violence and alcoholism]?’ The text 
reflects what we are told, and the woman 
is asking, ‘What do I put inside my frying 
pan? Am I just going to have this politi- 
cal shit to put in my frying pan, or is 
someone going to actually solve 
what is going on here?’” 


MARTINEZ HAS OPENED the 
front room of her house to the 
tourists who descend on this small 
city every day, and makes a tidy liv- 
ing peddling her wares. Trinidad is 
a colonial gem about 300 kilome- 
tres southeast of Havana—and 
with one of Cuba's best white 
sand beaches only 12 kilo- 
metres away, Martinez’s 
gallery on the cobble- 
stone main street sees its 
share of American-dollar- 
wielding rubberneckers. 
The way Martinez makes a liv- 
ing, and the kind of art she pro- 
duces, can be directly attributed to 


FEATURE 


the post-Soviet era in Cuba. The massive eco- 
nomic depression that followed the collapse of 
the Soviet Union necessitated adjustments, 
among them the 1995 decision to allow artists 
to open galleries in their homes. Artists now 
earn a better living than most other profes- 
sions. What followed was a renewed state 
emphasis on the arts, and Cuba’s artists have 
carved out a post-Soviet aesthetic that is 
critical, political and multimedia. Artists 
have been given much more leeway than 
writers, journalists or poets, and that 
permissiveness spawned works that 
explored Afro-Cuban heritage and 
racism, spirituality and the problem of 
individuality in a collective society. 

Until the 1980s, many Cuban artists 
left the country for the United States, 
Europe or Mexico. Young artists like Mar- 
tinez, however, are staying in Cuba, as 
they can both make a living there and 
enjoy a certain degree of social status. In 
a country where 
everyone is educated 
and the government 
has aggressively sup- 
ported culture since the 1959 revolu- 
tion, Cubans are not the type of folks 
that sniff at painters or sculptors as 
layabouts who need to get real 
jobs. The notion that the 
visual arts are somehow 
superfluous or airy- 
fairy does not 
figure in the 
cultural 
imagi- 


nation in Cuba, as it often does here at home 
in Alberta. 


THE CUBAN GOVERNMENT'S support of art 
stands in marked contrast with what John 
Mahon of the Edmonton Arts Council calls “a 
policy of aggressive indifference” on the part 
of the Alberta government towards art. Con- 
stantly having to justify funding for the arts 
in terms of its economic spinoffs like jobs 
and contribution to the GDP has become 
“kind of tedious,” says Mahon. “The 
province is about to release another eco- 
nomic impact study of the arts. It’s just a 
given that there are economic benefits. 
But art is also good for society and for our 
spirit, and that’s hard to describe. One 
gets perilously close to being dismissed 
when one makes arguments like that.” 
Not so in Cuba. Art school is free, and 
those who exhibit a talent for it are 
encouraged to develop it from the very 
beginning. “I am very satisfied with what | 
have been given by the state,” Martinez 
says. “There is more opportunity for 
artists, more than a doctor or a profes- 
sor. The fundamental function of art in 
society is to criticize— 
that is, to 
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have a cultural position against things that are 
unjust... | am not this great revolutionary in 
that I like what is happening here, no.” 
Martinez’s comfortable criticisms of the 
Castro regime are surprising in the current 
political climate. After a period of relative polit- 
ical liberalization, the first few months of 2003 
saw 75 dissidents arrested and sentenced to up 
to 28 years in prison, giving the Bush adminis- 
tration even more ammunition in their global 
propaganda war against Castro and prompting 
the European Union to sever diplomatic ties. 
It’s difficult to get a straight answer on who the 
75 dissidents are, but the consensus amongst 
progressive organizations like Amnesty Interna- 
tional is that they were simply writers and 
political organizers, not armed insurgents 
Amnesty has therefore added them to their list 
of global prisoners of conscience. 
As the Bush administration has tightened 
the economic embargo, it has also taken on a 
more belligerent policy of funding and support- 
ing anti-Castro groups within Cuba. Some of 
the 75 dissidents attended dinners and func- 
tions at the U.S. Interests Office in Havana, 
and it is likely that some are indeed American 
lackeys, as the Cuban government claims. 
But for others, including poet and journalist 
Raul Rivero, it is clear that control over the 
written word is still not up for discussion, 
and its harsh treatment of writers has 


SEE PAGE 7 
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dispatch 


1/10/2005, Belfast 


Dear Edmonton... I'm away from you 
again. Remember that time, after that 
stupid New Year's trip to Calgary when 
| was forced to crash at the iguana- 
infested pad of a surly friend of a friend 
of a friend and | spent my last dollar on 
a Snickers bar and my Greyhound hit 
the ditch coming home on icy High- 
way 2, and | got off the bus and kissed 
your sweet ground and promised I'd 
never leave you again? Or that time | 
took that nightmare road trip through 
the B.C. interior to godforsaken Prince 
George in February through snow- 
storms in a rented Explorer with a bro- 
ken fuel injector, and when | returned | 
made the same vow? Yeah, well... I 


| meant it all, at the time. At the times? 


On both occasions. But I’m just not 
ready to settle down, you know? 
Anyway, Belfast is not a happy city. 
It’s trying hard in its way—the same 
international consumer-cultural way 
every other struggling ex-shithole is try- 
ing—but the New Belfast of shopping 
centres, fleshpot clubs, tourist traps and 
arena/museum/theatre/restaurant/mall/ 
bowling complexes lies thinly on top of 
the Old Belfast of bombs, bulletholes, 
crap housing, three-generation unem- 
ployment lines and ancient hate. The 


Here’s your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 


Monday - Friday 
8 am - 1:30 pm & 
3 pm -7 pm 


Saturda 
9am -2pm 


Call 1888 2 DONATE 


for more information or to book aa appolntment. 
bloodservices.ca 


city centre's checkpoint gates are wide 
open but still there, and you can feel 
the rusting black bars straining against 
their padlocks, ready to spring into 
action at a word from the eyes behind 
the closed-circuit cameras on every cor- 
ner, from the soldiers in their bristling 
highrise rooftop observation post, from 
the uniforms in the watchtowers. 
Shankhill and the Falls are still gated, 
the 20-odd “peace walls” still stand— 
they're up to 40 feet now—the whole 
town is two minutes from hard lock- 
down. You can never quite get that out 
of your head. 

You can try, though! Belfast is one 
hell of a town for swallowing liquor, 
but what non-theocratic city isn’t? 
Wherever humans are allowed by law 
to drink, they do so with great enthusi- 
asm. It’s kind of cute how every nation 
is the world fancies themselves the 
drinkin’-est people on Earth; the eter- 
nal debate is one of the Top Three Hos- 
tel Conversations, right up there with 
“Who's got the prettiest girls?” and 
“How do | get this fucking phone card 
to work?” Belfast boozing, though, 
feels healthier, earthier, somehow more 
real, what with all the Authentic Irish 
Pubs that are actually, you know, 
authentic Irish pubs. The city still has 
its share of plasticky, gimmicky bars 
that either are or seem like franchised 
chains, but even these take on authen- 
ticity though location alone—it’s like 
visiting the first McDonalds, or the pro- 
totype IKEA. 

Not to go on about drinking but... 
{ mean, come on, Edmonton, wnat do 
you expect? I’m in Ireland and \'m 
staying in a backpackers’ hostel... it’s 
like reverse AA around here. Took a 
trip up to the northern coast last week 
and missed seeing the Giant's Cause- 
way—childhood disappointment with 
the Hoodoos (they look freakin’ huge 
in photos!) made me cool toward 
novelty geology—but made it to 
Bushmills Distillery. The magic of 
mash tuns and tubing, bungs and 
barrels, the alchemy of distilling... 
beautiful, and delicious. Our tour 
guide was a Scotsman, and having 
him show us the wonders of an Irish 
whiskey distillery was like having a 
Soviet defector guide you around the 
U.S. Capitol. He really talked a lot of 
shit about his home team, man. 

So, how's things with you? | hear ~ 
it’s fucking freezing and Highway 2 is 
its usual wintertime disaster area. | 
wish you were here; | think about you 
all the time. It’s very mild and pleasant 
tight now, and last night's wind felt like 
one of those warm breezes Calgarians 
don’t want us referring to as “chi- 
nooks.” And in the liquor store? River- 
crest red, as cheap and plentiful as at 
the Commercial Hotel, just the way 
you like it. 

| miss you, baby... but | need my 
space. —DAarREN ZENKO 
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Continued from page 5 


earned the Cuban government con- 
demnation from countries and orga- 
nizations normally sympathetic to it. 
By the end of 2004, 12 of the 75 dissi- 
dents had been released—mostly on 
medical grounds—and most of the EU 
restored diplomatic relations. 

Castro's crackdown, however, has 
not extended to artists; rather, the 
state has taken on an aggressive poli- 
cy of supporting the arts. “I agree 
with many things here and I disagree 
with many things here,” explains 
Martinez. “I am not complaining, 
because | have never had to fight for 
any of my themes [in my art]— 
women, machismo, aggression 
against women. It is true that women 
have more opportunity now [because 
of the revolution], but in the family 
things are still happening. And I can 
say whatever I want about that. It's 
difficult, in fact, to fund an artist that 


doesn’t say what he wants.” Because 


of the delicate nature of talking about 
dissidents in Cuba, I did not ask Mar- 
tinez why expression was so severely 
limited for some but not for others. 


IN DECEMBER 2004, the Bush 
administration’s top official in Latin 
America declared they are pursuing 
policies that will “liberate Cuba 
within the next four years.” This 
proclamation comes at a time when 
U.S.-Cuban relations have scarcely 
been tenser: President Bush has 
tightened economic relations in 
addition to closing most avenues of 


travel to Cuba for U.S. citizens. The 
Americans’ plans for a post-Castro 
Cuba include a full blueprint for 
ensuring that “vestiges of the regime 
don’t hold on.” Clearly, Cuba’s cross- 
toads is coming; at 78, Fidel Castro 
cannot live forever, and the social 
frictions created by tourism, a double 
economy and an extraordinarily odi- 
ous neighbour are not sustainable. 

State emphasis on the arts is one 
of the many things that Cuba seems 
to have gotten right. Particularly 
when compared to the rest of Latin 
America, Cubans enjoy education, 
healthcare, arts and culture and 
sports that are the envy of other 
developing or post-colonial societies 
of the global south. But it’s unclear 
whether Cuba is prepared to allow 
political freedoms as well, as the 
domestic political scene shifts and 
American investors lick their lips at 
the prospect of post-Fidel upheavals. 

Preserving economic sovereignty 
will be one challenge, and perhaps 
taking a page from artists, who are 
allowed to sell their works privately, 
will be one example the Cuban gov- 
ernment can follow. But the coun- 
try’s policymakers need to reckon 
with political freedoms, and in that 
area, they may want to, examine their 
experience with artists. Artists have 
been allowed to ask the difficult 
questions, criticize and give voice to 
topics that are distasteful to the gov- 
ernment—and the country has not 
fallen apart. In fact, artists are build- 
ing a post-Soviet Cuban cultural sen- 
sibility that can only strengthen 
national identity and resolve through 
the expected upheaval. © 
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for their advertising dollar. As _ 
a publisher, we need to verity 
that our circulation is helping 
advertisers reach their target 
markets and’ potential 
customers all year long. 


That's why our annual gift to 
advertisers is subjecting our 
records to independent veri- 
fication by the largest and 
oldest circulation auditing 
organization in the world — 
the Audit Bureau of Circula- 
tions. 
In fact, 4,800 advertisers, 
publishers and advertising 
rely on ABC for 
audited circulation data. An 
ABC audit means that our cir- 
culation records are regularly 


checked and verified by ABC 
auditors and findings are pub- 
lished in a concise report. 

We have a year-round commit- 
ment to providing this verified, 
audited circulation information 
to advertisers. 
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the cream of the crop from the reg- 
ular screenings the group held 
every Tuesday in Toronto for the 
past year and a bit, and their orga- 
nization into sessions is meant to 
help illuminate the connections 
amongst a wealth of seemingly 
unrelated subject material. 


“WE'VE TRIED TO CONNECT the 
dots on a number of issues with this 
festival,” Reinhardt explains. “One of 
the main focuses of the tour is the 
issue of missile defence, which is 
such a hot topic right now, and that 
issue ties in with issues of foreign 
policy, war in general and the moti- 
vations behind creating these sys- 
tems. So we offer connections 
between all these things and more: 
globalization, big oil, 9/11, the 
weaponization of space, then you 
further get into issues like environ- 
mentalism, and that’s connected to 


veddies for entvy forms and 


food security and other things like 
climate change and deforestation 
and urban sprawl.... All these things 
are connected, and we're just hoping 
to illustrate that all these issues are 
part of a whole that needs to be 
addressed as well.” 

Indeed, the subjects of the films 
to be screened are many and varied, 
although one that Reinhardt feels 
will be of particular interest to 
everyone is Holes in Heaven, which 
will be shown during Session Six 
(Sunday, 10 a.m.-1 p.m.). Narrated 
by Martin Sheen, the film looks into 
the American government's High 
Frequency Active Aurora Research 
Program (HAARP), a controversial 
high-frequency radio transmitter 
which the U.S. military plans to use 
to focus a billion-watt pulsed radio 
beam into the Earth’s ionosphere, 
ostensibly for the purposes of 
research. However, the documentary 
brings forward the concerns of sev- 
eral researchers who worry that 
HAARP could cause permanent dam- 
age to the atmosphere and possibly 
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disrupt the planet's magnetic fields, 
our weather and possibly our own 
bodies. “This subject has such global 
implications, and yet it’s tragically 
underreported,” Reinhardt says. 
“Nobody’s talking about it, but 
there’s so much to be concerned 
about that this film brings to light.” 


IT MAY ALL SOUND like pretty 
heavy stuff, but Reinhardt and 
Haworth stress that the festival isn’t 
intended solely for people who are 
already involved in activist circles; 
rather, they feel the weekend is an 
excellent opportunity for people 
from all walks of life to get together 
and get involved in some real, mean- 
ingful dialogue about the issues at 
hand. “When we first started doing 
screenings, I just assumed boil- 
ingfrog would just be a service for 
activists,” Reinhardt says, “but it’s 
been interesting in that our work is 
starting to attract quite a few people 
who traditionally been outside of 
those circles, which has been great.” 
“Yeah, we like to get as many of 


h® 


nadian prices, Fast delivery 


the ‘unconverted’ to come out to 
our screenings as possible,” adds 
Haworth. “If we can get just one 
person to bring a few friends who 
may disagree with us or don’t really 
know anything about the subject 
matter, then that’s all we need. We 
just want to make sure that the 
opportunity for dialogue is there; 
it’s about as much diversity of 
thought as possible.” 

The festival officially kicks off 
Thursday (January 13) in the Tory 
Breezeway at the University of Alber- 
ta, where boilingfrog and the U of A’s 
Alberta Public Interest Research 
Group (APIRG) will present speakers 
and films throughout the day before 
finishing the evening with a speech 
from Edmonton’s Mel Hurtig. © 
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chick lit 


in generalizations and 
otions, | am nevertheless 
9 be proven wrong and 
jadedness for enthusi- 
int: Grande Prairie writer 
it-McDonald’s first novel 
d North Chatter (NeWest 
which had the scent of hip and 
a about it (a genre that’s 
st love), but in fact turns out 
winning twentysomething com- 
story that unites emotional 
‘and technical flair. 
Reeves moves up to Grande 
to work as a schoolteacher, her 
2 is sent off the rails by a mis- 
and her husband's emotional 
ince. After he moves out, Reeves 
her stressful teaching job and 
Bean There, a coffee shop and 
ternet café. Its “cozy, articulate envi- 
nt” stands out in the small north- 
‘city awash with oil wealth and 
begins to attract people like Darcy, who 
Reeves describes this way: “All rolled up 
into one unpleasantry, he seems to 


jate all of the one-dimensional 
en of the negative qualities of 


small-town oppression, and he makes 
me believe that perhaps Grande Prairie 
has grown too quickly, evolving too fast 
to rid itself of certain more primitive 
mentalities.” While her mother and 
Vancouver friends worry and write let- 
ters of encouragement, Reeves finds a 
local confidante in Terran Davies and 
becomes inexorably entangled in the 
lives of those who frequent her café. 

Perhaps surprisingly, West Wind pro- 
vides diversion for geeks interested in 
narrative technique. It opens with a 
curveball: a slew of expository e-mails to 
and from Reeves. The epistolary novel 
has a long history, the zenith being 
Samuel Richardson‘s 18th-century novel 
Clarissa, a 1,500 page marvel that is also 
a kind of textbook on how to sustain nar- 
fative tension across an enormous web of 
correspondence. The “depthlessness” of 
mail in contrast with the natural pathos 
of the handwritten letter, however, puts 
pressure on the believability of a long fic- 
tion conducted in e-mail form. Thankful- 
ly, then, a traditional narrative takes over 
in West Wind, one occasionally brocaded 
with clumps of e-mail, which function 
like jump cuts, generating plot momen- 
tum and offering glimpses into the lives 
of secondary characters. West Wind is 
charming and alluring on many levels, 
not the least of which is Reeves, a charac- 
ter with a slightly jaundiced eye and a 
compassionate heart who wanders into 
self-understanding. 


Championing Alberta 


Alberta’s publishing record with regard 
to its own cultural history is extremely 
patchy, perhaps befitting a province 
that doesn’t know whether to gush 


with pride over its attainments in the © 
arts or “to reach for its revolver.” 
Important pieces of the historical puz- 
zle, nevertheless, continue to fall into 
place. George Melnyk performed the 
thankless and invaluable work of paw- 
ing over Alberta's literary history some 
years back, while retired U of A English 
professor Diane Bessai continues her 
mammoth project of writing Edmon- 
ton’s theatre history. Meanwhile, mem- 
ories are bleached away and paper 
trails disappear. Anyone who has done 
research in public archives knows that 
their sieve-like mandate for preserving 
the past can be disappointing indeed. 
The serendipitous preservation of 
documents makes the work of histori- 
ans who mine living memory all the 
more important. Thankfully some of 
those who have held key roles fostering 
Alberta’s cultural scene are now com- 
pleting their memoirs. Alberta’s Camelot 
(2003) by Fil Fraser was an incisive and 
entertaining analysis of the provincial 
government's farsighted support for the 
performing arts in the 1970s and ‘80s. 
Now Bill Marsden, who has been 
involved in the Alberta film industry 


since its nascent stages in the 1950s,” 
has published a memoir and history of 
Alberta film pioneers, Big Screen Coun- 
try: Making Movies in Alberta (Fifth 
House). It’s a path-breaking book com- 
plete with photographs, anecdotal side- 
bars and a detailed appendix of all the 
feature movies made in the province 
between 1946 and 2003. 

While filmmaking in Alberta goes 
back to Nell Shipman’s Back to God’s 
Country (1919), shot at Lesser Slave 
Lake, Marsden begins with the era 
inaugurated by the big Hollywood pro- 
ductions, the first being The Emperor 
Waltz (1946), shot in Jasper by Billy 
Wilder. The infrastructure for local pro- 
duction was built up over the following 
decades: the first film studio opened in 
Calgary in 1953. Marsden’s route into 
filmmaking sprang from his work as an 
itinerant commercial photographer in 
the 1940s. In 1958 he worked for the 
Glenbow Foundation making docu- 
mentary films (including Okan, a cele- 
brated record of a Blackfoot sun dance 
in 1961) and later founded his own 
production company. Marsden’s book 
analyzes the making of important 


Alberta films like Why*Shéemtke 
Teacher?(1976) and Bye Bye Blues 
(1988) and discusses the founding of 
the provincial funding agency Alberta 
Motion Pictures Development Corpo- 
ration (AMPDC) in 1981. 

If Alberta’s Camelot had a sort of 
“look back in anger” backbone, the 
same level of cultural conviction isn’t 
always immanent in Marsden’s prose. 
That said, he comes out with guns 
blazing on the idiocy of Steve West's 
ideologically driven termination of the 
AMPDC in 1996. Though on paper it 
“saved” a few million dollars of film 
seed money, the cut virtually destroyed 
the film industry goose that laid gold- 
en eggs of economic “enhance- 
ment"”—droves of pivotal figures like 
director Arvi Liimatainen and the major 
production company Great North 
moved out of the province. Pointing to 
successes in Australia, Marsden is 
equally impassioned about the impor- 
tance of “regional” filmmaking in the 
development of a national cinema. In 
total, Big Screen Country is an indis- 
pensable guide to Alberta’s boom and 
bust cinematic life. O 
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By RICHARD BURNETT 


On the beach 


It’s hard to imagine the tsunami that 
devastated Sri Lanka, India, the Mal- 
dives, Thailand and Indonesia on 
December 26 roared across the Indian 
Ocean at 1,000 kilometres per hour— 
faster than a jet airplane. 

When the waves finally crashed on 
beaches on the tiny island nation of 
Mauritius before slamming into Mada- 
gascar and then the African mainland 


from Tanzania north to Somalia, my _ 


relatives in Mauritius said they stood 
outside simply awed by the biggest 
waves they had ever seen. 
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No one in Mauritius, fortunately, was 
hurt or killed. But Saudi Sheik Fawzan Al- 
Fawzan, a member of Saudi Arabia’s 
highest religious body, the Senior Coun- 
cil of Clerics, told Saudi TV last week that 
gay folks caused that tsunami. 

“These great tragedies and collec- 
tive punishments that are wiping out 
villages, towns, cities and even entire 
countries, are Allah’s punishments of the 
people of these countries, even if they 
are Muslims,” Al-Fawzan said. “The fact 
that it happened at this particular time 
is a sign from Allah. It happened at 
Christmas, when fornicators and corrupt 
people from all over the world come to 
[resorts to] commit fornication and 
[homo]sexual perversion. That’s when 
this tragedy took place, striking them all 
and destroyed everything. It turned the 
land into wasteland, where only the 
cries of the ravens are heard. | say this is 
a great sign and punishment on which 
Muslims should reflect.” 

It isn’t the first time homos have 
been blamed for disasters. It is, howev- 
er, fair warning about the coming cata- 
strophe that will make the tsunami look 

-like a mere ripple. I'm talking about the 
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global'wave of HIV and AIDS which 
will, | believe, kill a billion people this 
century. And who will get the blame? 

You guessed it: faggots. 

First, let me bring you up to date on 
HIV and AIDS. The good news is prices 
for life-extending anti-HIV medicines (I 
write “life-extending” and not “life-sav- 
ing” because those with HIV will still one 
day die of AIDS) have in some countries 
dropped to $150 (U.S.) per year from a 
high of about $15,000 per year. The 
problem is more than 70 million people 
have HiV and about 30 million of those 
have already died of AIDS. Of those left, 
only about 440,000 are taking the meds. 

South Africa remains the hardest-hit 
nation in the world. But UNAIDS now 
warns that India, China and Russia are 
“perilously close to a tipping point” that 
would see localized AIDS epidemics 
morph into one gigantic pandemic that 


will affect everybody just like it did in- 


Africa 20 years ago. 

The UN reports five million people 
were infected with HIV in 2004; one 
out of every four new infections 
occurred in Asia and the fastest-grow- 
ing epidemic is in Eastern Europe. 

In Africa gays are still banned from 
safer-sex education and prevention 
campaigns, notably in South Africa. 
President Yoweri Museveni of Uganda 
recently ordered a UN program to 
either not offer AIDS education to gays 
or get thrown out of Uganda. Mean- 
while, in-Western Europe, Australia, 
America and Canada, safer-sex fatigue 
and life-extending anti-AIDS meds are 
actually fueling the rising rates of HIV- 
infection in a new generation of gay 
men: The U.S. Centre for Disease Con- 
trol and Prevention reports new HIV 


cases jumped 17 per cent between 
1999 and 2002 and the U.K. reports - 
new cases jumped 20 per cent in 2004. 
Add to that the disastrous news that HIV 
superinfection (when an HIV-positive 
person is infected with another version 
of HIV) is exploding, along with a new 
untreatable strain of gonorrhea, an 
extremely rare type of chlamydia (LGV, 
which was first documented among gay 
men in Amsterdam in December 2003), 
as well as a new U.K. outbreak of shigel- 
losis (it’s transmitted by rimming and 
causes bloody diarrhea). Also, a recent 
EXPLORE study reports 50 per cent of 
HIV-negative gay men in the U.S. have 
anal HPV (human papilloma virus) 
which can cause anal cancer in men. 

All this, and increasing numbers of 
gay men are still barebacking. 

Now, if I’ve said it once, I’ve said it 
a million times: you will not only kill 
yourself barebacking but you will also 
ruin it for the rest of us. 

Just as Sheik Fawzan Al-Fawzan 
blamed gays for the tsunami, social 
conservatives will point the finger at 
homos when AIDS kills us all. It will 
seinforce the right-wing war against 
same-sex marriage and in Canada, it 
will enrage taxpayers tired of footing 
the universal healthcare bills of selfish 
gay men who deliberately infect them- 
selves with HIV through barebacking. 

Look at Asia today and see what 
happens when nations and economies 
are ruined. That is the fate that awaits 
us all if we do not stop AIDS. 

And, in 2005, if you get HIV from 
barebacking—if you're a bug chaser— 
then you are part of the problem. If 
you want to kill yourself, then go kill 
yourself. O 
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Pan-seared Salmon Fillet” 
balsamic reduction & white wine butter sauce 


Toasted sandwiches 
provide the perfect 
antidote to carb- 
starved hysteria 


By IAIN ILICH 


latch much television? If you 
W:: you're probably aware that, 

taking a cue from the success of 
Quizno's, both McDonald’s and Sub- 
way have recently launched their 
own version of the toasted deli sand- 
wich. They look great in the commer- 
cials, what with their God-like golden 
brown tans, their melted, bubbling 
cheese and their slightly crunchy, 
crumb-leaving texture. If looks equat- 
ed to taste, these perfect sandwiches 
would render all other forms of food 
obsolete and/or tasteless. 

So, since I’m the curious type, I 
decided to give all three a try. For 
this ambitious, tummy-busting pro- 
ject, I enlisted the help of my sand- 
wich-loving brother Al, who was 
able to provide an educated second 
opinion. We've rated each chain’s 
sandwich based on a series of entire- 
ly subjective criteria, and would be 


11248) 104 AVE 


the first to admit that this test is 
entirely unscientific. But when you 
pick up a nice, toasty sandwich, 
would you want science to ruin it for 
you? Not bloody likely. Unless 
you're a scientist, of course. 


1. QUIZNO’S 

We ordered the Black Angus 12- 
inch sub, which, at $9.99, was the 
most expensive of our tested toasted 
sandwiches. My brother opted for all 
the standard fixings on his half, while 


] asked them to delete the mushrooms 
from my portion. The Black Angus is 
one of Quizno's signature subs, with 
tender slices of Black Angus steak, 
cheese, onions and mushrooms 
buried under a deliciously tangy 
Honey Bourbon Mustard sauce. It 
tastes even better than it sounds. 
Quizno's is the gold standard in 
toasted sandwiches and has built 
their reputation on the overall quali- 
ty and uniqueness of their products. 
The bread is fresh, the portions are 
large and the flavour is stellar, which 
is why they can demand a premium 


The browning version 


price for their subs. But most of all, 
the toasting is absolutely perfect. 
Their sandwiches are toasted in a 
metal conveyor-belt oven similar to 
those used by pizza chains. It takes a 
little while and if the timing is a bit 
off, you can wind up with a burnt 
sandwich. Thankfully, ours was just 
tight: nice and moist on the inside 
of the bread, while delicately crispy 
on the outside. 

The only real downside to the 
Quizno's experience is the price. If 
we'd picked a full sandwich each (plus 
a drink), we could easily have dropped 
$12 per person. Granted, you do get a 
lot of quality and quantity for the price, 
but at some point, you're bound to 
realize that you could have bought a 
real meal at a non-fast-food establish- 
ment for a similar chunk of change. 

Taste: 10/10 

Value: 7/10 

Presentation: 9/10 

Quality of Toasting: 10/10 

Overall Impression: 9/10 


2. SUBWAY 

We learned the hard way that 
not all Subways offer toasted subs, as 
the slightly puzzled woman behind 
the counter of the first location we 
tried directed us to a Subway several 
kilometres away. Being, of course, 
fully committed to the task at hand, 
off we went in search of Subway’s 
attempt at a toasted sandwich. 

Sure enough, the second Subway 
had the telltale toasting ovens 
behind the counter, which looked 
like giant futuristic industrial 
microwaves and, like in the Batcave, 
they sported impressive-sounding 
“High Speed Toasting Oven” labels 
on the front. We picked the Toasted 
Cheese Steak sub, which we figured 
would be at least somewhat similar 
to the Black Angus at Quizno’s. At 
$7.29 for the foot-long sandwich, 
Subway was certainly the winner on 
price. But what about taste? 

The toasting was practically 
instantaneous, with the sandwich 
popping in and out of the magic 
toasting box in less than half the 
time of the sub at Quizno’s. Unfortu- 
nately, the taste suffered. While the 
sandwich was visibly toasted, it sure 
didn’t taste like it. In fact, it tasted 
almost identical to the plain, though 
tasty, cheesesteak subs previously 
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le at Subway. If it weren't for 
htly bubbly cheese (and a 
mount of it at that) and the 
hat I saw it go into the oven, I 
n’t have been able to guess that 
as toasted at all. Maybe that’s why 
the woman at the first, toasterless 
sep puzzled as to why we'd 
of. our way to get one of their 

ches. Yes, the sandwich 

‘nfs decent, but it wasn’t really in the 
same class as the one at Quizno's. | 
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bly the most surreal fast-food experi- 
ence I’ve had in a good long while. 
There were several staff members 
waiting to greet us at the door, a 
roaming server who offered refills of 
ice-cold Coke from a glass pitcher 
tight at the table and yet more staffers 
making the rounds with platters of 
gemerous-sized sandwich samples. As 
luck would have it, we'd turned up 
during their Saturday/Sunday launch 
promotion for the new toasted sand- 
wiches, and we were rewarded with 
deals, deals, deals. Hurrah! 

I picked a Beef ‘N Provolone sand- 
wich ($4.99), which was only big 
enough to feed one person. Normally 
at McDonald’s, you can add a pop 
and a small fries for an extra two 
bucks, but as part of their promotion, 
they threw the combo in for free. 
Tastewise, it was okay. It could have 
benefited from a better sauce, but the 
quality of the toasting and the bread 
made up for it. Luckily, thanks to the 
kind woman who kept coming back 
with more samples, we got to try sev- 
eral of their other sandwiches. 

Of all the sandwiches we tried 
(and we tried many), my favourite 
was the New York Reuben. The rye- 
bread roll was soft and flavourful, the 
meat was lean and tender and the 
creamy sauce had a similar taste to 
the stuff they use on the Big Mac (but 
in a good way). While the taste was- 
n't on par with Quizno’s, the sand- 
wiches we tried were tasty enough to 
bring me back in the future. 

The downside? The price, which 


" came as a bit of a surprise (this is 
¢ McDonald's, after all). Because of the 
Size of their sandwiches, we needed A c lle 2 
to order one each, making it one ‘i de i me dle i 


measly cent cheaper to feed both of 
us than at Quizno’s. For a penny weleomes you lor 
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Golden once again 
justifies its 
reputation for 
strange events 
during my latest visit 


BY ADAM SMITH 


I rolled into Golden. My times in 

Fairmont (see my account else- 
where in this week’s Snow Zone) left 
me hot, bothered and itching for 
some of the bizarre delights that 
always go down in and around the 
town of Golden, the gateway to the 
budding Kicking Horse Mountain 
Resort. Fairmont was okay, but it’s 
populated largely by tourists. Golden 
is different: in both population and 
geography, it resembles the more 
southern B.C. valleys and the high 
and mighty Selkirk range. It’s a 
strange little town—a place where 
odd things seem to happen more 
often than they do elsewhere. 

I cruised up these slick kilome- 
tres in my rear-wheel drive moun- 
tain deathwagon and checked into 
the new and hospitable Copperhorse 
Lodge. This magical place is situated 
about 100 paces from the bottom of 
the main gondola. The showers at 
the Copperhorse are impressive: 
while the main shower head emits a 
high pressure stream, a team of jets 


I: already hit the ditch once before 


RES Re a 


blast your torso from the sides. The 
result is... exciting. and definitely 
relaxing after a hard day. 

On my first ride up the Gondola, 
I looked over a mountain that had- 
n’t seen snow in several days, but 
the terrain looked impressive. Kick- 
ing Horse is compact but littered 
with interesting terrain; big drops, 
well-gladed trees and challenging 
chutes that are all in-bounds accessi- 
ble, while short hikes north or south 
along the top ridge of the mountain 
allow access to big, lonely bowls and 
some less tracked lines. 

I spent the first morning getting 
warmed up in the trees before head- 
ing out for a hike. I traversed south 
off the gondola and ascended to Ter- 
minator Peak at 7890 feet. The sky 
was blue and the southern view 
down the Kootenay Range was 
impressive. As you peer down the 
clearly formed valley, you can’t help 
but ponder the immensity of the 
glaciers that slid down these valleys 
years ago. I dropped over the peak 
into Terminator ridge, and bounced 
several long, deep turns into the 
untouched powder. No other line 
even appeared until I slid down into 
the lower bowl. 

Later in the afternoon, a hike 
took me north off the Stairway to 
Heaven chair. Going north along the 
ridge of the mountain brings you to 
the in-bounds Feuz Bowl and to a 
facing ridge a little bit farther south 
that’s closed due to risk of 


avalanche. The dangerously poached 
lines on that far face were truly 
tempting, but the Feuz Bowl also 
looked seductive and still boasted 
significant virgin snow. 


A FEW POW TURNS LATER, the 
day was over. I headed back to the 
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Copperhorse, chilled in the hot 
tub, threw on the terrycloth robe 
that you get with the room and 
made a beeline for the bar. The 
server was hesitant to serve me 
since I was only partially clothed. 
After getting an enthusiastic 
thumbs-up from the manager, the 
bartender agreed to serve me: a 
ordered a Gin Caesar, a cocktail 
containing horseradish and balsam- 
ic red vinegar. The tender informed 
me that Golden usually starts to 
snow in late January, so their busy 
season was about to begin. 

The days at Kicking Horse were 
cool; but at night my personal 
demons would arrive to taunt me. 
I'd been to Golden before, when I 
was much younger, listening to 
“Roxanne” on my walkman in the 
backseat of a wood-paneled station 
wagon. I feared that tragedy might 
strike like it did those summer days 
in the late ’80s when the transmis- 
sion of the family wagon abandoned 
us in this town for several days. 

In the morning, I started the 
descent into Golden on my way 
back to Edmonton for an ’80s 
extravaganza, when the deathwag- 
on made a sudden move for the 
ditch. I suspected I may have been 
moving too fast for this icy road, 


and hit soft and long in that pow- 
dery ditch. I took some-guilty 
enjoyment in the poofing of the 
snow that almost fully buried my 
old man’s ride. A 4x4 pulled up 
and offered to pull me out; I gra- 
ciously accepted the offer and my 
car was on the road again, but it 
was so jammed with snow that it 
wouldn’t start, so | had to spent 
one more night in this beautiful 
mountain town. 

When I woke up, things got 
weird, the way they always do in 
Golden. Sirens were blasting, calling 
all emergency employees to atten- 
tion. A large and terrible ice floe was 
coming downriver, and it was so 
damn large that if they couldn’t 
destroy it in time, it would demolish 
the bridge to the ski hill! 

Seriously. Fhis was no Holly- 
wood Armageddon. There wasn’t 
time to get Bruce Willis and a few 
roughnecks together to drill this son 
of a bitch out of the atmosphere. As 
I drove off I could see people 
buzzing around, trying to get a view 
of the iceberg as it floated into the 
town. I heard they were going to try 
to blow it up, but since it didn’t 
make the TV news, I never found 
out what happened. Gosh, I hope 
this story had a happy ending. © 
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Jasper in January 
lendar 


FRIDAY, JANUARY 14 


Snow Sculpture Contest 

Information Centre Park 

The Alberta Centennial Theme will be 
reflected in the creative carvings of this 
year’s participants. Set around the pic- 
turesque, recently renovated Parks Informa- 
tion Office in the center of Jasper, the snow 
sculpture competition embodies the fun and 
sets the ambiance for the 16th Annual Jasper 
in January Festival. 


Big Rock Party in the Park 

Information Centre Park, 4-7 pm 

This is Jasper in January's kick-off event and 
this year will feature performances by both 
local artists and an outdoor concert by 
Superband. Set among the snow sculptures, 
this all ages event will get the festival off to a 
rockin‘ start. 


Jasper Short Films 

Jasper Museum, 7 pm 

Did you know that Jasper has been the set- 
ting for a number of movies? This year’s fes- 
tival will celebrate Jasper’s starring role by 
featuring some of the better known films 
that were made in the area. Look for other 
vintage titles throughout the festival and see 
if you can spot the landmarks of your 
breathtaking surroundings. 


Big Rock Kick-Off Party 

Whistle Stop Pub, 8 pm 

Send the kids to the movies, put on your 
party clothes and help us kick off the adult 
portion of the evening. Big Rock products 
will be featured and paired with a delicious 
assortment of Caledonia Grill appetizers. 
Enjoy the beer, the food and the company! 
What more does a good party need? 


SATURDAY, JANUARY 15 


The Amazing Chase Media Race 
Marmot Basin, 1:30 pm 

You've heard of the “Amazing Race,” well 
this is Marmot Basin’s own special take on 
the event. Join in the fun and cheer on your 
favourite radio, television and print media as 
they compete to be the fastest team on the 
hill. Combining brains, brawn and more 
than a little luck, our very own media stars 
will have to complete a choice of tasks, think 
creatively and race to cross the finish line in 
the shortest amount of time. 


Marmot Basin Demo Days 

Marmot Basin, All Day 

While you are at the hill, take the opportuni- 
ty to browse through the industry’s latest 
and greatest equipment. Take a board or 
some skis for a test drive and who knows, 
maybe you'll have to buy yourself a present! 


Jasper BoosterScavenger Hunt 
Clocktower Mall, 4 pm 


Hey kids, grab a map and a list and see if 
you can find all the goodies that have been 
hidden around town. Take a minute to 
check out all the other treasures that Jasper’s 
stores hold because you may want to take a 
closer look during your visit. 


Town Parade 

Follows Jasper’s Main Street, 5:30 pm 
‘Check out the annual light parade put on by 
Jasper’s hotels and businesses. Always a fes- 
tive sight and can help to build an appetite 
for later. 
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River of No Return 

Jasper Museum, 7:00 pm 

Forever a classic, check out Marilyn Monroe 
On Jasper’s Athabasca River! 


Yuk Yuk’s Comedy Nite 
Atha-B Night Club, 8:00 pm é 
Get ready to laugh your socks off! Yuk-Yuk’s wns Se a akon hoa 
traveling show is set to entertain the masses : ; ( SO a aceon 
at the Atha-B and if they leave you wanting Sceiates 
more, you're in luck! The evening’s comedy 
will be followed by a repeat performance by 
Superband! Laughter, drinks and dancing— 
could an evening be more perfect? 


SUNDAY, JANUARY 16 
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1402 Bow Valley Trail, Canmore, Alberta T1W 1N5 
Family Fun Races & Toll Free 1.888.678.4656 Local 1.403.609.4656 
Marmot Demo Days 
Marmot Basin, All Day 
Head back to the hill and challenge your 
family and friends to a race! Experience the 
terrain, the mountain, the sport and the 


snow at its best! 


Warden Ice Rescue 

Maligne Canyon, 1:30 pm 

Interested in a different angle? Head up to 
Maligne Canyon and enjoy the breathtaking 
sculptures that nature creates anew each year. 
While you're there, see what it takes to per- 
form an ice rescue. Do you have what it takes? 


MONDAY, JANUARY 17 


Jasper Camera & Gift’s 

Mountain Triathlon 

Marmot Basin, 1 pm 

Jasper In January's newest event is a compet- 
itive race that pushes all skiers/boarders out 
of their comfort zone by putting individuals 
on different equipment. Run as a GS-style 
face course, each competitor must run the 
course three times on three different sets of 
equipment! Overall time will tell who is the 
winner but the fun is in the attempts! 


TUESDAY, JANUARY 18 


Jasper Inn Evening of 

International Food & Music 

Jasper Inn, 7 pm 

Tempt your tastebuds and expand your hori- 
zons with a selection of food & music from 
around the world. Specially selected and pre- 
pared by the Inn’s excellent culinary team, 
this is an evening to delight the senses! 


WEDNESDAY, JANUARY 19 


Spirits of Jasper 

Marmot Lodge, 8 pm 

Grab a glass and raise a toast! Let this special 
selection of liquors raise your spirits and put 
you in a festive mood. Stick around and 
check out the menu—you will probably find 
a number of things that compliment the 
drinks in hand. 


THURSDAY, JANUARY 20 


History Mystery Challenge 

Jasper Museum, 10 am-5 pm 

Can you guess what these things were used 
for? Test your historical knowledge through- 
out the festival and try to identify the object 
and its use. Look for historical displays 
around town to give you clues! 
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By ALEXA LOO 


One of the prime stops on the World 
Cup tour is the parallel slalom event 
that takes place right in the centre of 
Bad Gastein in Austria’s Gasteinertal 
Valley, about an hour and a half 
southwest of Salzburg. The finals, 
held at night under the bright lights 
of the slalom arena with live music 
and hot gluwein, draw a huge crowd 
every year. 

The major sponsor for the event is 
the Felsentherme Bad Hot Springs Pool 
and Wellness Centre, which had 
recently undergone a $15 million 
facelift. With our event accreditation, 
all of the athletes were allowed to use 
the facilities. My teammates and | gave 
the locals a good chuckle when we 
went into the sauna with our bathing 
suits on—we thought it better to suffer 
the taunts of the locals and blatantly 
disregard the sign that clearly desig- 
nated the sauna area “a nude only 
area” and stay covered rather than see 
each other nude. 

Felsentherme Bad also played host 
to the public bib draw which kicks off 
the whole Bad Gastein. The “bib” is 
what we wear over our speed suit; it 
helps to identify the individual riders 
and ensure that we start in the correct 
order. At the draw, the names of the 
top 16 men and women are randomly 
selected; the results determine their 
start order while everyone else starts 
according to their World Cup ranking. 

Everyone gathered next to the pool 
for the draw and to enjoy some 
refreshments. (Only in Europe does it 
seem reasonable to have beer bottles 
on a pool deck.) “Mike Mike,” the 
World Cup announcer, began calling 


up athletes as their names were drawn 
from the hat. The athletes had the 
choice of earning a quick 100 euros by 
jumping into the pool and grabbing 
one of the balloons floating in the 
water. The bibs with the start numbers 
were in bags attached to the bal- 
loons—blue balloons for the boys and 
red balloons for the girls. Athletes who 
chose not to get wet had to avail 
themselves of the kayaker whose job it 
was to retrieve balloons. 

Marion Kreiner of Austria was the 
second name to get pulled from the 
hat and the first competitor to jump 
into the pool and pick up her own 
bib. She didn’t even take her boots 
off first! We hadn’t been informed of 
the nature of the draw and no one 
was prepared to get wet, but once 
Marion got the ball rolling, most of 
the girls followed her lead and leapt 
into the water. Austria’s Doris Krings 
managed to convince her boyfriend 
to jump in with her. 

When it came time for the men’s 
bib draw, | had a feeling that chaos 


mayhem ensued as Phillip Schoch, the 
Swiss Olympic champion, grabbed the 


would ensue. Most of the guys were 
game for earning 100 euros, while the 
rest of them were pretty much 
resigned to the fact that they would 
likely end up in the pool fully clothed 
anyway. When Jasey-Jay Anderson’s 
name was called, he ripped off his 
shirt and gave the cheering women a 
quick chest flex before surfing into the 
water on the end of the kayak, claim- 
ing that he didn’t want to get his shirt 
wet. (Yeah, right.) Of course, as soon 
as Anderson took his shirt off, all of 
the wet guys dripping on the pool 
deck tore off their shirts as well, puff- 
ing up their chests and in general 
turning the draw into a preening pea- 
cock competition. 

Once the shirts came off, further 


SKI & SNOWBOARD SHOP 


780.434.3991 
119 st off whitemud drive 
main floor snow valley lodge 
snowrider@snowvalley.ab.ca 


for the skiers & boarders 
on your shopping list. 


poor girl who was helping with the bib 
presentation and hauled her into the 
water with him. The guys on the World 
Cup tour are as fit and strong as they 
are competitive, and they made short 
work of getting most of the officials 
and organizers into the pool. 

A little too late, | had the great idea 
to make myself scarce. No luck for me! 
Even though | wasn’t ranked in the top 
16, | still ended up in the pool when 
Simon Schoch, Phillip’s older brother, 
picked me up and tossed me in shoes 
and all. He softened the soaking by 
offering to share his 100 euros with 
me—which | still plan to collect. 

On race day, | qualified for the 
party by making a mistake early in my 


run and finishing 39th. Unfortunately, _| 
Phil Berube of Montreal and Constance | 
Boisvert of Quebec City were not able | 
to break into the top 16 either, finish- 
ing 24th and 48th respectively. We did, 
however, get to enjoy the great food 
and free beer in the athlete/VIP food | 
tent that the Bad Gastein organizing 
committee is famous for providing 
every year. 

Anderson, who was probably a lit- 
tle tired after his recent double win in 
the two snowboardcross events in 
nearby Nassfeld, finished fifth after los- 
ing in the final to Phillip Schoch, who 
went on to take his third win of the 
season. © 


Alexa Loo is a member of Canada’s 
National Snowboard Team. 
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By JAMES RADKE 


F is for fakie 


| The first skill you will need to learn if 


your goal is to ride freestyle (halfpipe 
or terrain park) is to ride fakie. Also 
known as switch riding, fakie is the art 
of riding your snowboard backwards 
with as much ease as when you are rid- 
ing forward. 

If you watch the pros at work, you 
will find it almost impossible to deter- 
mine if they are naturally goofy or 
regular because they look so relaxed 
riding in both directions. Being able 
to ride fakie will help you enormously 
when learning freestyle tricks as you 
will be able to land and take off 
switch whether you meant to or not. 
Basic fakie riding skills can also make 
stopping and evasive maneuvers safer 
and easier over a wider variety of 


| conditions. 


The easiest way to learn to ride 
fakie is to return to the bunny hill or a 
gentle green slope. It will be easier if 
your bindings are mounted fairly neu- 


| trally on your board. Both bindings can 


be mounted at almost zero degrees. 
When they are mounted at zero-zero, 
your hips will be in a neutral position 
as well, and you will find it easier to 
turn your shoulders and head to the 
direction you want to go. 

Once on the bunny hill, work on 
doing a straight run on a very gentle 
slope. Get accustomed to the back- 
ward sensation. Once you feel com- 
fortable, work on some beginner 
linked sliding turns while going back- 
wards. Your ultimate goal is to be able 
to switch from forward riding to fakie 
and to ride fakie competently as riding 
forwards. 

For optimum freestyle and fakie 
riding, experiment with the angles of 
both bindings; if you can take a mini 
tool up on the hill with you every time 
you ride, you'll be able to make any 
necessary adjustments on the spot. The 
best and safest way to learn to ride 
fakie is to take a lesson from a qualified 
and certified instructor. 

And always wear your helmet 
when trying something new. @ 
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By COLIN CATHREA 
Steep thoughts 


When | first started to ski, Twin Birch 
was the steep one. Now, granted, the 
Edmonton Ski Club may not seem all 
that scary you, but to a five-year-old, it 
was steep! In the years since, however, | 
have twice ventured into terrain so 
dangerous that if | fell, | would likely 
die. One time was by choice: Warren 
Millar's film crew asked me to. Damn 
them, anyway. | can only imagine how 
many guys who've gotten hurt because 
of them. | got off lucky and was given a 
Warren Millar pin and a change of 
underwear. The second time was by 
accident: | got into deadly terrain and 
was getting lost. | thought | knew were 
| was going and... well, 
let’s just say | made it 
out alive. Barely. 

Now let’s assume 
that circumstances have 
brought you to the top 
of a dangerous steep. 
The first thing to do is 
try to estimate how 
steep the terrain is 
under you. | find if there 
are trees or bare rocks, | 
can make a more accu- 
fate guess. If the terrain 
is wide-open and large, 
| tend to underestimate 
the pitch. This plays into 
the head games steeps 
can have on you: the “fight or flight” 
neurological response kicks in and all 
the things we need to do to ski this ter- 
rain successfully leave our heads. 
Instead, the “holy crap!” mechanism 
kicks in and we stiffen up, lean back 
and lose our mental clarity just when 
the situation calls for mental toughness, 
flexibility, anticipation and focus. 

The key to navigating a steep ter- 
rain turn is to dramatically unweight 
your skis. This means getting the core 
of your body up quickly. This jump 
requires commitment. This is no time 
to be half-hearted—think of yourself as 
a diver who wants to avoid a bellyflop. 
So if you don’t get your belly up and 
unweight your skis, you're in for a belly 
slide down the hill. If you lean back into 
the hill when you jump, the skis will not 
get around. I've seen a lot of semi-terri- 
fied people jump up for a full unweight 
and have their skis hit the slope 
because they jumped back into the hill. 
You need to jump up and slightly 
downhill for this critical maneuver to 
work. But it’s not the maneuver we're 
talking about right now; it’s how to get 
your brain in the right mindset to do 
steep skiing maneuvers. 

Obviously, practice makes perfect. 
Practicing steep skiing maneuvers and 
techniques is easier if you're on manage- 
able runs. Try jump turns on a black dia- 
mond run near its bottom run-out. If 
you fall (and you most likely will), you 


won't slide far and you won't be fright- 
ened. Once your confidence level 
increases, you can go to steeper and 
steeper terrain and practice some more 
without getting brain freeze whenever 
you encounter a steep gully or couloir. 
(After all, you don’t Parachute out of an 
airplane without ground training.) Train 
your brain and body to successfully 
complete steep skiing maneuvers before 
you find yourself peering down “Dead- 
man Gully” and its 50-degree slope. 

Here are some other tips for skiing 
steeps: 

* Practice short jump tums on a flat- 
ter slope, taking off and landing on both 
feet and with a wide balanced stance. 

* Once on the steep, use your 
pole plant for support and balance 
before the next turn. Keep your upper 
body and hips facing in the direction 
of your descent—your legs must do 
all the turning. 

* Always wear a helmet. 

* Be with a ski buddy. Plan an easi- 
er route out if necessary. 

Okay, but how steep is steep? A 
45-degree angle may-appear only 
somewhat steep, but looking at a line 
on a page and skiing 45 degrees are 
two different things altogether. So here 


are some steepness ratings and what 
to keep in mind as you ski down them. 

35 degrees: About the pitch of 
your average European or North Amer- 
ican black diamond. Not quite enough 
to warrant a new entry into your will, 
but enough to sent you rocketing to 
the bottom after a fall. 

40 degrees: The steepest pitch 
you will find at Marmot Basin’s cut 
runs. Things start to get tricky here. 
Enough to get the intermediate skier’s 
heart racing. 

45 degrees: A fall at this angle can 
really hurt and will involve as much time 
in the air as in contact with the snow. 
This is where serious skiing begins. 

50 degrees: You can now touch 
the slope with your outstretched arm 
while standing. Turning involves an 
edge check that kills your speed almost 
completely, a brief free-fall as you 
swing your skis in the direction of the 
fall line and then a shower of white 
dust as your skis fight to counter this 
sudden acceleration. Don’t fall. 

55 degrees: Hold your breath and 
pray that your bindings can take the 
stress of extreme braking. A parachute 
and ripcord might come in handy. 

60-70 degrees: At this angle, 
you're shoulder to shoulder with the 
slope and fighting a free-fall to the bot- 
tom. The uphill ski is in the vicinity of 
your stomach and pleading for forgive- 
ness. Avoid! © 


January Ski and Stay Special 


Stay on Mountain at the luxurious Glacier Lodge, 
just steps away from the Gondola 
$2 | 8 includes: 2 nights accommodation and 2 days of skiing 


(per person / based on double occupancy) 
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© Full kitchen 
© Living room 
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© Patio 
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Experience 
nature the way 
it was intended. 


INCLUDES SKI LIFT TICKET, DELUXE ACCOMMODATION, 
CANADIAN/HOT) BREAKFAST AND’ BREAKFAST) GRATUITY. 
©) MINIMUMS NIGHT/STAY! 


RK S/THREE|DAYSIUIFTpTICKETS/ FOR ITHE| PRICE, 
PACRAGE INCLUDES ACCOMMODATION, HEARTY HOT 
BREAKFAST AND BREAKFAST GRATUITY. MINIMUM 2 NIGHT STAY. 


THE SAWRIDGE 

INN AND CONFERENCE CENTRE 

82 CONNAUGHT DRIVE 
JASPER, AB. 


1-800-661-6427 


WW W.SAWRIDGEJASPER.COM 


YOUR NATURAL CHOICE 
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Lift Tickets = 82. "urs including Thunder Bow! 
only $3925 (test) are now open with more runs 
opening soon so get off the couch 
and head west to Jasper now! 
This is what winter is all about! 
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MARMOT BASINYALBERTA SEC you on the slopes. 


Jasper National Park, AB 
Phone: 780-852- 4461 

ae 780-852-5916 
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Toll Free North America: 
1-800-661 1933 
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Fairmont 


| was a fish out of water at Fairmont, but | 
felt at home in the hot springs 


By ADAM SMITH 


hand, and laced up. Alice in 
Chains played in the background. 

Minivans surrounded me. 

I felt a little out of place. 

Fairmont is a family resort. It’s 
got nice scenery, two lifts, affordable 
lift tickets and all the amenities. For 
my first ride of the year, it was a 
nice, chilly place to get my legs back 
into the sport. I was feeling a bit 
warmer than I should have as I fin- 
ished my brew and hit the lift. Fair- 
mont’s layout is really basic: steep 
enough to burn a few turns, but still 
mild and well-groomed enough for 
the beginner, a nice place to scurry 
down the hill on your ass while 
learning to ride for the first time. 
And at $37, the lift tickets do less 
damage than most places in the 
mountains. 

The day started well as I was 
greeted by the cute, super-friendly 
Japanese girl running the lift. She 


[:: in the parking lot, cool one in 


BANFF'S BEST VALUE! 


even asked what time the World 
Junior Final would begin, and if I 
would be watching it. Of course I'd 
be watching it! 

It was a cold, bright, blue day 
and the sun was shining, but my 
toes were freezing. In Fairmont it’s 
hard not to spend the day looking 
forward to the Hot Springs resort sit- 
uated just a few kilometres down 
from the hill’s base area. The after- 
noon passed quickly, and the liftie 
went home. I tried to follow her to 
continue our conversation about 
hockey, but she got away. So I head- 
ed back to my ride, had another 
brew and snoozed for an hour listen- 
ing to “Jar of Flies” on repeat. When 
I woke, I headed down to the 
springs, hitting the ditch as per 
usual. I found some friendly locals to 
help push me out and then contin- 
ued down to my accommodation 
and checked in. 


: 
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The view from the private side of the hot springs. Guests only! 


THE HOTEL was impressively 
equipped, with three saunas, a hot 
tub and a private hot spring for 
guests. I took a stroll over to the 
public hot springs to let my frozen 
extremities soak it in. Three pools of 
varying temperatures overlooked 
over the snowy valley. The springs 
were surprisingly busy for a midweek 
evening and the population was 
Euro-heavy—predominantly Ger- 
man and Dutch. I don’t think they 


had any idea that the World Junior 
gold medal game was about to 
begin. They weren't bad people; they 
just didn’t know. 

Moving over to the hotel's pri- 
vate spring, I sat in the corner and 
peered into the window of the bar 
where I could see with impressive 
clarity how the game was proceed- 
ing. I watched from the soothing 
mineral water as we roughed up that 
Russian guy so bad he had to quit, 
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then secured our first World Junior 
gold in eight years. 

Feeling like a successful young 
man among the international elite, I 
returned to my quarters to sleep 
soundly in a large womb of down, 
surrounded by the relaxing tones of 
the building's locally cut wooden 
frame and the soothing smells of the 
nearby springs. 

Fairmont: an international expe- 
rience. @ 
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Jasper in January Calendar 


Continued from page 15 


FRIDAY, JANUARY 21 


MPL & Molson Chili Cook-off 


Amethyst Lodge, 5:30 pm 

be 17 years and its still going strong! 
fab a spoon and a beer and see if you can 

guess which chili will come out on top this 


year! Always a laugh, this event is not for 
the faint of heart! If beef and beer aren't 


your thing, you may want to stay at home! 


The Far Country 
Jasper Museum, 7 pm 


ch Walter Brennan, James Stewart & 
uth Roman brave Jasper country! See any 
s that you recognize? 


SATURDAY, JANUARY 22 


Tracking Caribou Bus Tour 

jin Station, 9 am or 1 pm 

gin Parks Canada biologists on a bus tour to 
Maligne Lake where you will track radio-col- 
ared woodland caribou and wolves, Discover 
what can be learned about these animals and 
enjoy the spectacular winter surroundings. 


Ducks Unlimited Wine & Cheese 
Sawridge Hotel & Conference Centre, 6 pm 

A festival tradition, join together to raise 
money for a good cause, enjoy some com- 
pany and sip the fruits of this year’s harvest 


The Emperor Waltz 

Jasper Museum, 7 pm 

Watch Bing Crosby and Joan Fontaine in 
1940's Jasper. How have things changed? 
Can you identify the areas where the movie 
was shot? 


Gawking & Stalking Jasper Home Tour 
6-10 pm 

Indulge the side of you that likes to snoop 
around other people's houses as you are 
invited to tour 6 of Jasper’s refurbished, orig- 
inal buildings. Enjoy the presentation on 
Interior design and end the evening sam- 
pling French-Canadien desserts & beverages 


Taste of Canadian Wine & Cheese 
Fairmont Jasper Park Lodge, 7 pm 

Always elegant and tastefully prepared, soak 
up the atmosphere of Jasper’s 5 star resort as 
you sample the bouquet of several Canadian 
wines and cheeses. 


Rates starting from 


SUNDAY, JANUARY 23 


Family Fun Races & Marmot Demo Days 
Marmot Basin, All Day 

Head back to the hill and challenge your family 
and friends to a race! Experience the terrain, the 
Mountain, the sport and the snow at its best! 


Freewheel Battle of Boards 

Marmot Basin, 10:30 am 

Burn off some of that excess energy (and 
any extra calories) by challenging some of 
Jasper’s finest to a race like no other! On 
your mark, get set, GO! It’s a free for all and 
the best are those left standing at the end! 


Jasper Inn Alpine Resort & Chaba 
Theatre Children’s Movie Matinee 
2pm 

Slow the pace for the afternoon and enjoy a 
movie that is strictly for the kids! 


Itallan Food & Wine Pairing 

Papa George’s, 7 pm 

Need dinner plans? This is the event for you 
as we have done all the legwork for you! Pick 
your pasta and we'll take care of the rest! 


MONDAY, JANUARY 24 


Fun, Fat & Forty Race 

Marmot Basin, Noon 

It’s a classic and who DOESN'T fit into those 
categories somewhere?!? Grab your equip- 
ment and race to the finish! There are prizes 
to be won and glory to be gained! 


TUESDAY, JANUARY 25 


Seniors Tea at the Top 

Marmot Basin, 1:30 pm 

Transportation and a spectacular view are 
provided so all that’s left is for you to join in 
the fun. Take some pictures, watch the skiers 
& snowboarders and enjoy the ambiance of 
Marmot Basin’s newly renovated lower chalet! 


Mysteries of the Night Hike 

Jasper Information Centre, 7 pm 

Find out what secrets the night holds! Can you 

identify nature's calls, tracks and smells? Join 

our experts for an adventure like none other! 

See next week’s Vue Weekly for more Jasper in 
January listings 


$52.0 


Call Toll-Free 1877-696-7669 Email info@fernieaccommodations.com 


LOCAL: 


Rabbitt Hill-6G0cm base, 5cm new snow, 100% of terrain open 
Snow Valley - 60cm base, all lifts and runs open. 


ALBERTA: 
Castle Mtn - 10cm new snow, 45 - 146cm base, all lifts and 25 runs open 
| Can. Olympic Park -100cm base 
Lake Louise - dom new snow, 122-144cm base, all lifts and 100 runs open 
Marmot Basin - 80 -95cm base, all lifts and 82 runs open, Jasper in Jan runs 15th - 30th 
Mt. Norquay -2cm new snow, 85 - 140cm hase, 5 lifts and 23 runs open 
Nakiska -2cm new snow, 75-98 cm base, 5 lifts and 26 runs open 
Pass Powderkeg -5cmnew snow, 75cm base 


ia Sunshine -4cm new snow, 120cm base, 12 lifts and 102 runs open 


Tawatinaw - open, conditions are good 


| B.C.: 


Apex - 12cm new snow, 125cm hase 

Big White -7cm new snow, 186cm base 

Crystal Mtn - 107cm base, 5 lifts and 45 runs open, 100% of terrain open 

Fernie - 15cm new snow, 155cm hase, all lifts and 104 runs open 

Fairmont - 100 % of terrain open, excellent conditions 

Kicking Horse -3cm new snow, 104cm base, 3 lifts and 98 runs open - 95%. of terrain 
Kimberley -3cm new snow, 76 cm base, 6 lifts and 68 runs open 

Mt. Washington - 116cm base, 67% of terrain open 

Panorama - 79cm base, 2cm new snow, all lifts and runs open 

Powder King - 150 -410cm base, 2 lifts and 24 runs open 

Powder Springs - 2cm new snow, 90 -240cm base, all lifts and 95 runs open 

Red Mtn -8cm new snow, 160cm base 

) Silver Star - 12cm new snow, 195cm base 

/ | Sun Peaks -4cm new snow, 124cm base, 10 lifts and 117 runs open, 100% of terrain open 
Whistler Blackcomb - 4cm new snow, 126cm base 

Whitewater - 20cm new snow, 172cm base 


South of the Border: 

Big Mtn - 3cm new snow, 63 - 158cm new snow, 7 lifts and 84 runs open 
Big Shy -82-125cm hase, 14 lifts and 108 runs open 

49 Degrees - 117 - 195cm base, 2cm new snow 

Great Divide Shi Area - 5cm new snow, 37 - 75cm hase, 20 runs open 
Lookout Pass -97-190cmhase, 7cm new snow, 

Mt. Spokane - 80 - 137cm base, 5cm new snow, 4 lifts and 40 runs open 
Schweitzer Mtn - 80 - 165cm base, 5cm new snow 

Silver Mtn - 90cm hase, 7cm new snow 

Sun Valley - 129cm base, 9cm new snow, 100% of terrain open 


Et 
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KICKING 
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w.kickinghorseresort.com 
MOUNTAIN RESORT gic kic 9 


olden, Briich Columbia 1 800 SKI-KICK 


Whilewoa 


WINTER RESORT « NELSON, BC 


Pure, Simple & Real... DEEP 


INFO:1.800.666.9420 


skiwhitewater. 


www. 


Shisha 


BANFF 


@NORQUAY 
Toll Free 


KICKING HORSE 
SKI & STAY PACKAGE 


$ 20 
rrom OL /PERSON 
COPMIEORT & Fumilll 
Daily Ski Shuttle available upon request 


New Kitchen suites, Pool,Waterslide, | 
Hot Tub, Sauna & Mtn Shuttle Golden, BC | 


1-888-989-5566 www.sportsmanlodge.ca 


oi 


1-866-Go4-Snow 


YOU CAN HAVE THIS SPACE 
EVERY WEEK FOR PEANUTS!!° 


EASY RIDER, ae 


SNOWBOARDS www. TheEasyRider.com 
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Saturday, Jan 15th 


ANTI FREEZE WRAP UP PARTY 


JAY MURPHY BAND 


WITH THE MICHAEL EDWARDS BAND & THE MAY KINGS 
$7 AT THE DOOR, DOORS AT 8:00PM 


GATEWAY CONFERENCE PARTY 


LES TABERNACLES cranston rounpation & ALcB 


$8 AT THE DOOR, DOORS AT 8:00PM 


|| 


| 


JOHN HENRY BAND 


MELISSA MAJEAU AND THE MUSE AND MARK DAVIS 
$7 AT THE DOOR, DOORS AT 8:00PM 


Sunday, Jan 30th 


PRESENT 


THE HIDDEN CAMERAS 


WITH ALL PURPOSE VOLTAGE HEROES AND THE FAUNTS 
$12 IN ADVANCE, DOORS AT 8:00 
TICKETS AVAILABLE AT BLACKBYRD MYOOZIK, LISTEN RECORDS, 
POWERPLANT, HUB, SUB, CAB AND ETLC INFO DESKS 


Saturday, Feb 5th — 


THE UNCAS 


WITH THE FABULOUS BEEFEEDERS AND CORDOBA 
$8 AT THE DOOR, DOORS AT 8:00PM 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events ¥) 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated 
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There’s an obedient 
mama's boy hiding 
underneath Slipknot 
bassist’s Scary 
stage persona 


By HEATHER ADLER 


mama’s boy. You wouldn't know 

it from his band’s chaotic brand 
of brutal metal or their catalogue of 
songs, which includes the profound 
“People=Shit,” the heartwarming 
“Pulse of the Maggots” and the 
spooning-with-your-honey hit “New 
Abortion.” And the fact that Gary, 
along with his eight other headbang- 
ing cohorts, is usually seen sporting 
some sort of Silence-of-the-Lambs- 
meets-evil-birthday-party-clown 
mask, inspiring a generation of 
moody suburban teenagers and terri- 
fying their sweater-vest-wearing par- 
ents, doesn’t make the notion that 
he’s actually a family-loving man any 
more believable. But as I speak with 
him over the phone, it becomes 
apparent that Gray is nothing more 
than a down-to-earth, easygoing guy 
who loves his mom and doesn’t seem 
to have a complaint in the world. 

Although Slipknot's image and 
music are the kind of thing parental 
warning stickers were invented for, it 
seems all the wacky teenagers playing 
with razorblades and tattooing the 
Slipknot logo on their necks are a lot 
more freaky than the band members 


Gaim: bassist Paul Gray isa 


Australia,” Gray recalls, “we shot a 
video of these kids who were taking 
razorblades and carving ‘Slipknot’ into 
their backs. That was pretty crazy; they 
were bleeding all over... 1 don’t know 
what to think about that. Obviously, I 
don’t think people should mutilate 
themselves just to pay homage to our 
band. I think maybe those kids just 
need some attention paid to them.” 
Aside from being baffled by his 
bleeding diehard fanatics, Gray (who 
sports a leather pig-face mask to rep- 
resent his self-indulgent personality) 
is also a little perplexed by why some 
stuffy parents don’t seem to like their 


e|HARDCORE 


troubled tykes listening to the band. 
“All we've ever preached is do what 
you want for yourself, and forget 
whatever anyone else stereotypes you 
as,” he explains. “I don’t think we've 
ever preached anything bad, but 
sometimes parents look at the image 
and automatically make a judgment 
without taking a deeper look at us.” 


ACCORDING TO GRAY, parents have 
nothing to worry about when it 
comes to Slipknot's violently melodic 
metal. And just to prove his point, he 
says even his own mother is a fan of 
the band. Well, sort of. “My mom, 
actually, she loves the band,” he 
laughs, “but she can’t stand listening 
to it—she doesn’t like those loud gui- 
tars and the screaming. Every time I 
come home from the road, she snags 
all my merch and gives it out to all 


“She's obviously very proud, you 
know, because I actually did some- 
thing with myself,” he continues. 
“For so long, we'd been working and 
working on the band, and my mom 
was like always like “Why don’t you 
go back to school or get a job?’ | 
always told her one day, the band 
would do something. So‘now I know 
that she’s really happy.” 

Recently Momma Gray had even 
more reason to be proud after Slip- 
knot was nominated for two Gram- 
mys in the categories of Best Metal 
Performance and Best Hard Rock Per- 
formance. The nods came for their lat- 
est effort, Vol. 3: The Subliminal Verse, 
which was recorded with world- 
renowned producer Rick Rubin in an 
old, allegedly haunted mansion in the 
Hollywood hills that was once owned 
by Houdini. “This is the fifth time 
[we've been nominated],” Gray says, 
“so hopefully we will win one. I think 
I’m going to go this year because | 
hear they give out this awesome gift 
bag, and I missed it, like, three years 
in a row, so I'm going to try it out. I’m 
probably going to clean up and wear a 
suit. I'll probably bring my mom.” 

Slipknot is a band that records in 
haunted mansions, wears freakshow- 
worthy masks, writes about maggots 
and inspires troubling acts of adora- 
tion from their fans, but at the end of 
the day, they really aren’t as scary as 
they purport to be. Yéu know what 
they say: never judge a band by their 
music, image or, uhh, cover. O 


SLIPKNOT 
With guests * Shaw Conference Centre * 


themselves. “The last time we were in 


her friends and stuff. 


Fri, Jan 14 
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Storyboard’s new CD 
is only the first step in 
a well-thought-out 
plan for success 


By LEAH COLLINS 


a newly recorded album, local 
Wises rock outfit Story- 
board (formerly known as Blue- 
room) are ready to open a new chapter 
in their own personal music history. In 
fact, they have the next few months 
more or less, uh, storyboarded. 

“Frame one is basically to release 
the CD,” explains frontman Nano 
Uribe. “Frame two would be ‘Let's go 
somewhere else and sell the CD.’” 

“Where's the conflict?” asks 
drummer Jessica Faulds. After all, she 
notes, a story doesn’t work without a 
little dramatic tension. 

“Well, the conflict is, we argue 
about what label we want to send it 
out to: frame three,” concludes Uribe. 

“No, it should be all the labels 
fight over us,” corrects a somewhat 
joking Faulds. 

“With giant robots,” dryly adds 
bassist Emily Henkemans over the 
laughter of the rest of the group. 

You wouldn’t know it from their 
teasing talk of imaginary battlebots, 
but Storyboard is actually in the 
midst of laying out some serious 
plans for the future—plans they've 
been setting aside until the release of 
their full-length album, which is 
happening this week. Their record, 
an emotional, dramatic soundscape 
full of strings and throbbing guitars, 
was completed after three months of 
recording with Graham Lessard of 
the Floor, and the band’s good and 
proud of their 10-track baby. Now 
Storyboard is itching to get it out to 
whoever will listen so they can one 
day reach their ultimate goal. “It’d be 
nice to make a mark,” Uribe 
explains. “Not in music history, but 
just so that your CD is in somebody's 
home, and if they break up with 
their boyfriend or their girlfriend, 
they would put on your record when 
they go home. That's a goal for me; 
that’d be a wicked, wicked feeling.” 

But in order to get their CD into 
the homes of those morose music 
lovers, Storyboard figures they first 


Do they have to draw you a diagram? 


need to hit the road. The band will 
be embarking on their first-ever tour 
this winter, with a few stops in Cal- 


gary and Lethbridge set for 'the © 


upcoming weeks. After that, plans 
for a cross-country trip with stops in 
Toronto and Montreal are in the 
works for the summer. “It’s going to 
be really neat because when you go 
to another city, even just to watch 
other shows, you kind of look 
around and you don’t know any- 
body there, but you're there for one 


e/ALTERNATIVE 


reason and that’s the band onstage,” 
Uribe says. “You lose yourself; you're 
not even in that city anymore, 
you're with this band. I hope we can 
do that for people.” 

“It's also nice to play in another 
town because you're not competing 
with their scene. Playing here, I have 
this underlying feeling that we're 
competing with other shows that are 
on the same night,” adds Henkemans, 


alluding to the band’s competing slot © 


against hipster favourite Xiu Xiu this 
past September. “But when you go to 
another town it’s like, ‘Ooh! It’s an 
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out-of-town band,’ and whenever an 
out-of-town band comes here you 


~ think this automatically makes them 


better. It'll be nice to go somewhere 
where nobody has any preconceived 
notions of what we sound like.” 

But whatever reputation Story- 
board's cultivated here in town does- 
n't seem to be harming the band any. 
Their record's been getting enviable 
local buzz, and their live show— 
specifically their opening gig this fall 
with Montreal’s Stars—caught the ear 
of an Arts and Crafts label rep. That’s 
not to say the band will necessarily 
be bumping elbows with groups like 
Broken Social Scene by this time next 
year, but it leaves Storyboard full of 
hopeful ideas for the future—like 
finding a distributor, a necessary 
step, as the band sees it, in finding 
homes for their music. “We'll send 
the record to Arts and Crafts and 
hopefully this goes somewhere for 
us,” Uribe says. “That's the story- 
board we're at: deciding which label 
we want to go to. Being a big Canadi- 
an indie artist would be good.” © 
STORYBOARD 
With Por Nada and Clinker  Seedy’s « 

Fri, Jan 14 
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A Service of Your Students’ Union For Students, Staff, Alumni and their Guests biwnwe 
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10333-112 STREET ¢ 421-1326 


AUDioSQUADron 


With guests LE FUZZ plus MARK TEMPLETON: 


MAGILLA FUNK CONDUIT 


Legendary Saxophonist Brett Miles and company celebrate 
their 10th anniversary! With guests CADENCE WEAPON. 


KNEE DEEP IN GRASS & 
RED SHAG CARPET 


Edmonton's finest groove bands double bill! 


CRUSH-X 


Under the covers Sundays w/ DJ DUDEMAN 


RULE OF NINES 


Smooth rock with an undeniably addictive, eclectic feel. 
With guests THE CITIZENS. 


CORY DANYLUK 
& SARAH CARD 


An evening of rootsy folk with guests 
TWILIGHT HOTEL and NATHAN ROGERS. 


TSUNAMI RELIEF FUND 


Featuring FUNKTION, LITTERBUG, WAFER THIN MINT 
and DJ MICK SLEEPER. 


A MIDWINTERS 
NIGHTS DREAM 


Acast of legendary musical crusaders brings the circus to 
town KATE MAKI, RUTH MINNIKIN, NATHAN LAWR, 
RYAN BISHOPS and DALE MURRAY. 


JAN {Der THE GRASSROOT DEVIATION wx LOVERTINE 
JAN ED SON OF A GUN LEFT NUTT 8 S.0.S. 
JAN 2G THE BLUEBIRD NORTH FEATURING # BILLY KILPPERT, 
ANDY STOCHANSKY, EMM GRYNER xs ANDY KIM 
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14 
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a enw SPENCER 
$oivc seucuano vivre $3.50 HI-BALLS 


for more listings and information visit... 
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WEST EDMONTON MALL 481.6420 WWW.REDS.AB.CA 


TEN SECOND EPIC 


WITH DRIVE BY PUNCH 
OURS 7 - $B ADVANGE » $10 DOOR + ALL AGES 


HITSINCLUDE: “DONT FORGET ME (WHEN I'M GONE)” © “SOMEDAY” # “I WILL BE THERE”. 
“DIAMOND SUN” ® “MY SONG” * “ANIMAL HEART’ # AND MORE! 


with MONKEY'S UNCLE 


SATURDAY JANUARY 22 


Doors: 7 PM'* Sin 30 PM 
WUEWEEKLY 17 95 40V.(S20.95 DAY 


TEGAN & SARA 


“fF 


GEORGE 


TenROGOOD 


) EDES TROVERS 


= = MAY 18 & aon 


WEST EDMONTON MALL Al. 420 mL REDS. AB. CA 
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By PHIL DUPERRON 


Magilla Funk Conduit 10th 
Anniversary * With Cadence 
Weapon « Sidetrack Café « Fri, Jan 
14 Okay, Edmonton isn’t exactly the 
New York of the north, but our city was 
at least cool enough to lure saxophon- 
ist Brett Miles home from the Big 
Apple. After spending most of the ‘80s 
and ‘90s in New York playing with 
Sample This and serving as a session 
musician for heavyweights like Mick 


/ 


Jagger, Taylor Dayne and Granddaddy 
1.U., Miles came back to Edmonton 10 
years ago to form his own funk power- 
house, Magilla Funk Conduit. While the 
opportunities in New York seemed 
endless at first, he began missing his 
friends—and the affordable housing. 
“Edmonton gives you the opportunity 
to be an artist and not necessarily be 
homeless,” says Miles. “It’s impossible 
to have the same calibre of band in 
New York and afford it. You have pay 
for rehearsal space, pay people for 
rehearsals and guarantee people 
money for gigs. Whereas here, all these 
incredible musicians are my friends.” 
Even though Miles has recorded in 
some legendary studios in his days, 
after making his new disc, Just Dance, 
with Edmonton’s Nik Kozub, he says 
there’s no looking back. “If | could 
make 1,000 records with him, | 
would,” he says. In fact, Miles is so full 
of love for his band and everyone he 
works with in Edmonton, it’s easy to 
see why he came home. “I always feel 
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honoured and privileged at their musi- 
cianship,” he says. “It’s just so outra- 
geous, and then they’re all my friends 
too. I've known these people since the 
late ‘70s. It’s such a weird, really cool 
feeling to know | can just say one word 
to, like, seven of the baddest mother- 
fuckers on the planet and they'll just 
start playing the song—my song. It’s 
such a blast.” 


The Bucs stop here 


The Buccaneers * Horizon Stage ° 
Sat, Jan 15 (7:30pm) Plundering the 
rich history of folk music from Celtic to 
klezmer to come up with their own 
high-energy sound, the Buccaneers 
have been bringing a jig and reel to 
stages across the country since 1997. 
Singer Jim Samuelson says they got 
started busking every afternoon at the 
Forks Market in Winnipeg. There, they 
learned how to capture and hold an 
audience's attention while lining their 
pockets at the same time. They were 
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soon playing Fringe festivals across the 
country, and later piled into a big RV 
to spend the next few years touring 
nonstop across North America. But 
after a while, a life as roving musical 
began to wear on them, espe- 
cially after losing a couple of engines 
to the Davy Jones’ locker that is the 
road. “We got used to being on the 
road, SO we never really had a fixed 
address,” Samuelson explains. “Nowa- 
days, it’s hard to really do anything 
without a fixed address—you can’t 
even get a bank account. So we had to 
really decide what we were going to 
do and we decided to move back to 
” 

Safe and sound in their southern 
home, they started their own booking 
company, Bignote Entertainment, and 
began exploring other ways of getting 
their music out to the people. Well, lit- 
tle people, that is. While most bands 
play in smoky taverns and clubs, the 
Buccaneers have found their calling 
playing at schools to little tykes. It’s 
obviously a challenge to keep chil- 
dren’s eyes and ears front and centre 
during a performance, but they 
learned a thing or two about what to 
de when the crowd gets unruly from 
playing on the street. “We have a lot 
of theatrics in our show because of the 
busking,” Samuelson says. 


Cutting their Mike 


Mike McDonald « Rosebow! Pizza 
* Sun, Jan 16 Even Mike McDonald, 
the host of the infamous Sunday 
night jam at the Rosebowl, isn’t sure 
hew long it’s been going on. “At last 
count, | think it could be between 13 
and 15 years, so I've just been saying 
14 years,” he says. “It’s a long time 
either way.” 

So long, in fact, McDonald figures 
it’s time to hang up his spurs and let 
some new blood host the night. “To 
be perfectly honest,” he says, “there's 
not a lot of adventure there for me 
anymore. There’s not much about an 
open stage | don’t know. And the 
Swampflowers did such a good job on 
the Santas Anonymous thing, | realized 
there should be some new ideas with 
this thing, because | think the Rose- 
bowl jam is worth more than what | 
can put into it right now.” 

Even though he says his last open 
Stage will be business as usual for any- 
one who wants to play, after such a 
long and storied run, who can predict 
what musical troubadours will show 
up. “That's one thing I'm really proud 
of with this,” McDonald says. “It’s 
known outside of the community it’s 
in. People all over Canada know about 
it, and they pop in. In 15 years, I’ve 
Seen all kinds of friends pop in because 
they knew it was going on. And these 
are people from Ontario and shit, so 
it's known. It’s got a cult reputation, | 
guess you might say, which gives me a 
Sense of accomplishment. It just wasn’t 
some shitty, obscure open stage no 
one ever heard of.” 

Throughout the years, many semi- 
famous faces have graced the Rose- 
bowl stage and plenty of working 
musicians played for the first time 
there. “Stuff like that | reflect fondly 
on,” McDonald says, “but I’m not 
going to miss setting up the PA or the 
fucking hecklers, or not being able to 


a 
ys 
= 
ir 
fa 
ry 
. 
5 
Lt 
rs 


ry 
He 
r 
« 
i 
2 
i 
4 
5 
rs 
ry 


aw 


Phil Duperron 


7 and 7 Is benefit » New City ° Thu, Jan 6 * reVUE The call went out for the rock- 
ers of Edmonton to unite and help out some brothers in need, and unite they did. After 
7 and 7 Is had all their gear stolen from their practice space, New City stepped up to 
the plate and organized a killer benefit show to help the boys get back on their feet. A 
few hundred punks, mods, rockers and greasers dug deep in their hearts and pockets 
to show their support for the scene and made the show a raging success. To cap the 
night off, 7 and 7 Is took the stage, slinging borrowed guitars, and wailed out their 
thanks. Although the party was in their honour, it's easy to see, under the circum- 
stances, why they looked a bit down as they ran through their set. But with the $4,500 


the show raised on their behalf, things should be looking up now. —PHiL DUPERRON 


breathe the next day ‘cause there’s no 
oxygen at the Rosebowl. But I'll miss 
playing; it was fun to have a place to 
play every single Sunday night.” 


Medicine men 


Iverdale * With Marble Engine: 
Urban Lounge (Wed, Jan 19) ¢ 
With Say No More: jj’s Pub (Thu, 
Jan 20) Medicine Hat may not be a 
musical mecca, but it was a perfectly- 
sized town for Iverdale to cut their 
pop-punk teeth. “It’s nice when you're 
playing in a small town,” explains gui- 
tarist/singer Brett Baumback, “because 
you consistently get a lot of people out 
to your shows who know your stuff 
and lots of them are friends, so it’s 
hard not to get caught up in that.” 

But after releasing their debut EP, 
Last Chapter, and capturing the hearts 
and minds of their hometown, the 
foursome decided to move on. At first 
they were scattered across the 
province, which made it tough to play 
shows, but this fall, they all found 
themselves here in Edmonton. “It was 
kind of a rough couple i says 
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Baumback, “but | think it says a lot for 
our determination too. We managed 
to stick it out for those two years when 
nothing was really going on. But we 
came back, and things feel just as 
good as they ever did. 

“We were kind of worried about 
how we’d get our foothold up here,” 
he continues. “We were doing pretty 
well in Medicine Hat, but moving to 
the big city, you're kind of a small fish 
in a big sea.” 

They‘ve already played a showcase 
gig for 100.3 The Bear and their new 
full-length disc, The Coldest Corner, is 
ready to be flogged at their shows. It 
was recorded this summer at Absynthe 
Studios in Medicine Hat and is being 
released by the band. “We kind of 
decided to do it all ourselves this 
time,” Baumback explains. “So we did 
the artwork and put everything 
together—I think that was a good way 
to go about it. As long as we can get 
the music out there, that’s all that real- 
ly matters. Coming up here, we didn’t 
really have any idea what things were 
going to be like, but we'll see what the 
future holds.” ® 
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THURS JAN 13. 
THEFRANLINS 
PANIK ATTAK 

DOWN FOR THE COUNT 


$2.75 pints of big rock all night 
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Paper Bag Recording Artists 


MAGNETA LANE 
THE SKINNY 
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Thurs. Jan, 27 

_ ‘ROSES INTHE SNOW 

A Stompin Tom Connors Tribute 

& Benefit for the Cross Cancer Institute 
THE JOHN HENRY BAND 

THE SWAMPFLOWERS 

TIM HUS 

ROCKATONE (feat Paul from KRAZY 8'S) 
EDMONTON PAUL SOULODRE 

Doors at 8, Show at9 

Sponsored by Vue Weekly, CSR FM 88.5 & Saved by Radio 


Thurs. Feb. 10 
Rub A Dub Thursday Presents: 


JFK & THE CONSPIRATORS 


Canital City Soundsystem 
Thurs. Feb. 17 


MapleMusic Recording Artists 


SLIMBLIFTER 


DOUBTING PARIS 
~ This Civil Twilight 


JANUARY 13-19, es 


VV 


FOR THE WEEK ENDING JAN 13. 2005 


1. Billy Cowsill-Live from the crystal ballroom (Indelible) 
2. Beautiful Joe-~Cover Up (Indelible) 
3. Madeleine Peyroux-Careless Love (Rounder) 
4. Neko Case-The tigers have spoken (Mint) 
5. Neil Young-Greatest Hits (Reprise) 
6. Elliot Smith-From a basement on the hill (Anti) 
7. U2-How to dismantle a bomb (Island) 
8 Tom Waits-Real gone (Anti) 
9. Ben Harper & the Blind boys of Alabama- 
There will be a light (Virgin) 
10. Alison Krauss & Union Station- 
Lonely runs both ways (Rounder) 
11. Ray Charles-Genius loves company (Concord) 
12. Rufus Wainwright-Want two (Dreamworks) _ 
13. OST-Ray (Wamer) 
14. K.D. Lang — Hymns Of The 49th Parallel (nonesuch) 
15. Leonard Cohen-Dear Heather (Sony) 
16. Aimme Mann-Live at St.Ann’s Warehouse (Superego) 
17. OST-Thinking XXX (Emperor Norton) 
18. A Perfect Circle-eMOTIVe (Virgin) 
19. Tegan and Sara-So Jealous (Superclose) 
20. J.J. Cale -To Tulsa and Back (santuary) 
21. Pearl Jam-Rearview mirror (Sony) 
22. Interpol-Antics (Matador) 
23. Gwen Stefani-Love angel music baby (Universal) 
24, Pinback-Summer in Abaddon (Touch and Go) 
25. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
26. Mark Knopfier-Shangri-La (Mercury) 
27. Blues Explosion-Damage (Sanctuary) 
28. Brian Wilson-Smile (Nonesuch) 
29. Harry Manx-Road ragas (Dog my cat) 
30. Chip Taylor & Carrie Rodriguez- 
Angel of the morning (TMG) 


MY CHEMICAL ROMANCE 


THREE CHEERS FOR SWEET REVENGE 


We know,we know.... 
This album has been out for awhile 
but that doesn't mean that we as 
suppliers of music can't throw our 
2 cents in so here goes. 


The new My Chemical Romance 
album is realllilililly good. 


ay 
On saig 


Now, 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Fax your free listings to 
426-2889 or e-mall 

to Glenys at 
listings@vueweekly.com 
Deadline Is 

Friday at 3pm 


THU 


LIVE MUSIC 


CASINO YELLOWHEAD 
Carson County 
(pop/country) 


CHRISTOPHER'S PARTY 


PUB Open stage hosted 
by Alberta Crude; 6- 
10pm 

COLLECTIV Object 
Collection (launch party); 
6-9pm 

DRUID Wynter 
Thursdays open stage 


DUSTER'S PUB Jam 
hosted by Brian Petch 


EASTBOUND EATERY 
Pierre Paul, Mariko; 8pm. 


53 L'ATTITUDE 
Dominisimo (Latin jazz); 
9pm-midnight 

FOUR ROOMS Bomba 
Trio 

GRINDER All star blues 
jam hosted by Rusty 
Reed; 9pm-midnight 

J AND R BAR AND 
GRILL Open stage with 
the Poster Boys 
(pop/rock/blues); 
8:30pm-12:30am 

NEW CITY LIKWID 
LOUNGE The Franklins, 
Raygun Cowboys, Down 
For the Count 


SIDETRACK CAFE Audio 
Squadron, Le Fuzz, Mark 
Templeton; 8pm; $8 
(door) 


URBAN LOUNGE The 
Sessions, no cover 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, 
dance and old school hip 
hop 


BACKROOM VODKA 
BAR Animation Station: 
Trip hop, drum ‘n’ bass 
with MC Deadly, 
Gundam, Dale Force 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREE- 
HOUSE Thump: intronica 
with the DDK 
Soundsystem 


DECADANCE Soul 
Heaven: house with 
Tripswitch, Sweetz, T- 
Bass, Alvaro, Femme 
Funk, Rezidnt Funk 


ELEPHANT AND CAS- 
TLE ON WHYTE 
Sleeman Method 
Thursdays: hip hop, 
downtempo with D] 
ESCAPE ULTRA 
LOUNGE Thursday Ladies 
Night: Top 40, R&B, retro 
with Urban Metropolis 


FILTHY McNASTY’S 


| 


| 


Punk Rock Bingo with Dj 
S.WA.G. 


GAS PUMP Ladies Nite: 
Top 40/dance with D] 
Christian 


GUILTY MARTINI D} jeff 


LONGRIDERS Hot Latin 
Nights; free dance 
lessons 8-9:30pm 


NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, 
dub reggae with Dj 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new 
wave with D] Miss 
Mannered and guests; no 
minors 


POWER PLANT Ship 
Night for resident stu- 
dents 


RED STAR Underetcand 
Hip Hop Night: with Dj 
Mumps, D] Dusty Crates 


RENDEZVOUS Metal 
Night with DJ) McNasty 


THE ROOST Rotating 
shows: Sticky’s open 
stage and the Weakest 
Link game with D] Jazzy 
second and last 
Thursday; $1 (mem- 
ber)/$4 (non-member) 


SAVOY Funk and down- 
tempo with Ben Jamin 


SEEDY’S Dj night 


STOLLI'S ON WHYTE 
Top 40 dance, R&B 


URBAN LOUNGE Rock 
Paper Scissors tourna- 
ment featuring Hyndsyt; 
3pm-2am; $5 

VELVET LOUNGE Urban 
Substance: hip hop/R&B 
end of exams jam with 
Spincycle, Invinceable, J- 
Money, Sean B 
VICTORY LOUNGE 
NRMLS WLCM: Electro 
synth pop hip hop with 
Dj Nik7.and guests; 9pm. 
WUNDERBAR HOF- 
BRAUHAUS Djs 
Wunderbar Hofbrauhaus: 
Punk with Robin Schroffel 


FRI 


LIVE MUSIC 


CASINO YELLOWHEAD 
Carson County 
(pop/country) 

CASINO EDMONTON 
Look Twice 
(country/rock) 


| FOUR ROOMS Bomba 


Trio 


| JJ."S Open stage hosted 


by Pipe (rock) 


JEFFREY'S CAFE AND 
WINE BAR Gordie 
Matthews and Jamie 
Calan (country/blues); 
7:30pm; $5 

JUGS Mr. Lucky 
(blues/roots); 9:30pm- 
1:30am; no cover 


MULTICULTURAL 
HERITAGE CENTRE 
Carmen Lindsay-and 


friends, and cowboy 
poetry; 8pm, 7:30pm 
(door); $10 

RED'S Beautiful Losers, 
Under and Black Water 
Transit; 8pm. 

SEEDY'S Storyboard (CD 
release, Por Nada; $6 


SHARK The Pasty Whites 
(punk 'n' roll), London 
Disturbance Force, The 
Nightshades 


SHAW CONFERENCE 
CENTRE Slipknot, 
Killswitch Engage, 
Unearth; 7:30pm; all- 
ages event with licensed 
beer gardens; $39.50; 
tickets available at 
TicketMaster 


SIDETRACK CAFE 
Magilla Funk Conduit 
featuring Brett Miles 
(10th anniversary show), 
Cadence Weapon; 8pm; 
$10 (door) 


URBAN LOUNGE The 
Sessions; $5 


WOODCROFT HALL 
The New Twisted Pickers 
presented by the Uptown 
Folk Club; 8pm; $12 
(member/adv)/$14 
(door); tickets available at 
Acoustic Music Shop, 
Myhre’s Music, TIX on 
the Square 


YESTERDAYS PUB 
Badseed 


ZENARI'S Helena 
Magerowski Trio 


CLASSICAL 


| CONVOCATION HALL 
| Bach by Candlelight: 


featuring Tanya 
Prochazka (cello); 8pm; 
$15 (student/senior)/$20 


(adult); tickets available 


at TIX on the square 


WINSPEAR CENTRE 
Masters presented by the 
Edmonton Symphony 
Orchestra, Franz-Paul 
Decker (conductor), 
featuring Scott St John 
(violin); 8pm; $21-$56 


DJs 


| BOOTS Retro Disco: 


retro dance 


BUDDY’S NIGHTCLUB 
Dance party 


DEWEY'S LOUNGE 


| Outrageous Fridays: Hip- 


hop/urban with Jsmilz 


ESCAPE ULTRA 
LOUNGE With Urban 


Metropolis 
| HALO Mod Club: '60s 


with Dj Blue Jay, DJ Trav 
VD; $5 


ONE ON WHYTE Retro, 
Top 40, R&B, Music 4 
the Masses with D] 
Crownroyal 


POWER PLANT 


| Mixology 106; no 


minors; 8pm; The 
Iditarod Freezer, 
Quad/Fs}; 12pm 
RATTLESNAKE 
SALOON Barn Buster: 
Djs all weekend 

THE ROOST Upstairs: 


Euro Blitz: best new 
European music with D} 


Outtawak Downstairs: 
D] Jazzy; $4 (mem- 
ber)/$6 (non-member) 
SAVOY Dj Busy B; no 
cover 


STANDARD Adam and 
Eve Fridays: Top 40 


STARLITE ROOM 
Futureshock 2005: D} 
John 00 Flemming with 
Kristoff, Erin Eden TaiShar 


STONEHOUSE PUB Top 
40 with DJ Chad 


BLACK DOG 
FREEHOUSE Us 
Publique; 4-6pm; no 
cover 

CASINO YELLOWHEAD 
Carson County 
(pop/country) 

CASING. EDMONTON 
Look Twice 
(country/rock) 


DRUID Stewart Bendall; 
4-7pm 


FESTIVAL PLACE 
Powder Blues Band; $24 
(cabaret)/$22 (theatre) 


FOUR ROOMS Bomba 
Trio 

HORIZON STAGE The 
Buccaneers (Celtic); . 
7:30pm; $20 (adult)/$15 
(student/senior); tickets 
available at Horizon 
Stage box office, 
TicketMaster 


JEFFREY'S CAFE AND 
WINE BAR Jonathan Hill 
(jazz); 7:30pm; $5 
J.J.'S Pipe (rock) 
POWER PLANT 
Antifreeze After Party: 
Jay Murphy Band, The 
Michael Edwards Band, 
The May Kings; no 
minors; 8pm (door); $7 
(door) 


RED'S Aftertaste, 
Longway Down, Prevail; 
8pm 

SECOND CUP The 
Shufflehound 
(blues/roots); 8-10pm; 
no cover 


SEEDY'S Division and 
Wellesley, Petkau, Darren 
Day; $6 

SIDETRACK CAFE Knee 
Deep in Grass, Red Shag 
Carpet; 8pm; $10 (door) 


URBAN LOUNGE The 
Sessions; $5 


WUNDERBAR 
HOFBRAUHAUS 
German accordion 


VESTERDAYS PUB 
Badseed 


ELASSICAL 


CONVOCATION HALL 
Bach by Candlelight: 
Tanya Prochazka (cello); 
8pm; $15 
(student/senior)/$20 
(adult); tickets available 
at TIX on the square 


STUDIO 27 Violin 
masterclass with Scott St 
John; 10am-noon; $15 
(door) 


WINSPEAR CENTRE 
Masters presented by the 


| Edmonton Symphony 
| Orchestra, Franz-Paul 


Decker (conductor), 
featuring Scott St John 
(violin); 8pm; $21-$56 


DUS 


BILLY BOB’S LOUNGE 
Dj Escapade 
Entertainment 


BOOTS Flashback 
Saturdays: retro dance, 
house with Derrick 


ELEPHANT AND 
CASTLE Dj) Blair 


ESCAPE ULTRA 
LOUNGE Urban 
Metropolis 


HALO Those Who Know. 
House with DJ Junior 
Brown, guests; no cover 


IRON HORSE Urban 
dance party with Dj 420 


NEWCASTLE PUB D) 
Shawn 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 
4 The Masses: Retro, Top 
40, R&B with Dj} 
Crownroyal 


RATTLESNAKE 
SALOON Barn Buster: 
DJs all weekend 


THE ROOST Upstairs: 
Monthly theme parties, 
new music with D} Jazzy 
Downstairs: Retro 
music with D] Dan and 
Mike; $4 (member)/$6 
(non-member) 


STANDARD Live to Air 
96X:; with Dj Nestor 
Delano 


STARLITE ROOM LT} 
Bukem with MC Conrad 
with the Subterranean 
Sound DJs; no minors; 
9pm (door); $18; tickets 
available at Foosh, Soular, 
Blackbyrd, Listen, 
Underground, Victory 
Lounge 


STONEHOUSE PUB Top 
40 with DJ Chad 


VICTORY LOUNGE DJs 
Mittens and Bob Crane 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Sunday jam with 
Carmen Cook 


BLACK DOG 
FREEHOUSE ReClaim 
Live Alternative Jazz 
Sundays: hosted by 
Rubim de Toledo 
(bassist) and guests; no 
cover 


CARGO AND JAMES 
TEA SHOPPE Open 
stage with Bob 
Robichaud; 7-10pm 
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veil Betty Ford 
Hangover Clinic Show 
Beer Bash: every long 
weekend with D] Jazzy; 
$2 
SAVOY French Pop 
mixed with Deja DJ 
STOLLI'S ON WHYTE 
Somatic Sunday: ae 

ive beats wi 
Eightsix, D} Dfekt, sts 
WUNDERBAR HOF-~ 
BRAUHAUS A Whole Lot 
of Shakin’ Sundays: 
Rockabilly, psychobilly 


MON 
LIVE MUSIC 
SoS 


L.B.'S PUB Open stage 
with Randy Martin; 
9pm-2am 


SIDETRACK CAFE 


ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND 
ar 7704-104 St, 432- 
4 


BACKROOM VODKA 
BAR 10324-82 Ave, 
upstairs, 436-4418 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484- 
7751 


BLACK DOG FREE- 
HOUSE 10425-82 Ave, 
439-1082 


BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BOOTS 10242-106 St, 
423-5014 


BUDDY’S NIGHTCLUB 
es Jasper Ave, 488- 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425- 
0850 


‘CANADIAN LEGION 
Jasper Place, #255, 
10220-156 St, 996-4411 


CARGO AND JAMES 
TEA SHOPPE 10634-82 
Ave, 433-8152 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOW- 
HEAD) saeeise St, 
463-9467 


Open stage Mond: 
with host Ben aeay 
9pm; no cover 


CLASSICAL 


CONVOCATION HALL 
Music at Noon: student 
recital series; noon; free 


STUDIO 27 Composers 
pacent concert; 8pm; 


DUS 


SSS 
BLACKDOG FREE- 


HOUSE Dj Pennytentiary | 


DEWEY'S LOUNGE 
New Music Mondays; 
The Game: The 
Documentary 


DUSTER’S PUB D} Dan 


FILTHY McNASTY‘S 
Metal Mondays with DJ 
S.W.A.G. 


O'BYRNE’S Hip 
Mondays: Industry night 
with D} Finnegan, live 
music 


STOLLI’S ON WHYTE 
Manic Monday: Old 
skool, R&B, hip hop 
with Harman B and D] 
Kwake 


WUNDERBAR HOF- 
BRAUHAUS 12" 
Mondays: Americana, 
indie, reggae with Dj 
Insight 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND : 
GRILL Open jam with 
Mark Ammar 


DRUID Open stage with 
Chris Wynters 
LEGENDS PUB Open 
jam hosted by Gary 
Thomas 

O'BYRNE'S Celtic night 
with Shannon Johnson 
and friends; 9:30pm 


CHRISTOPHER’S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


COLLECTIV 6507-112 
Ave, 491-0002 


CONVOCATION HALL U 
of A Campus, 420-1757 


. DANTE’S PUB 170 St, 
Stony Plain Road, 486- 
4448 


DECADANCE 10018-105 
St, 990-1792 


DEWEY’S LOUNGE 
Power Plant, U of A 
Campus, 492-3101 


DRUID 11606 Jasper Ave, 
454-9928 


DUSTER’S PUB 6402- 
118 Ave, 474-5554 


EASTBOUND EATERY 
11248-104 Ave, 428-2448 


ELEPHANT AND CAS- 
TLE ON WHYTE 10314- 
82 Ave, 439-4545 


ESCAPE ULTRA 
LOUNGE WEM, 489-1330 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 


.53 LVATTITUDE 10612- 
82 Ave, 431-5343 " 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS RESTAU- 
RANT Edmonton Centre, 
102 Ave, 426-4767 


PEPPERS Open stage 
hosted by the Darryl - 
Meyer Quartet (R&B, | 
blues, jazz) 

SIDETRACK CAFE Rule 

of Nines, The Citizens; 
8pm; $7 (door) 


URBAN LOUNGE Salsa 
and the City; 9pm; Salsa 
dance lessons 8pm; $5 
(door) 


VICTORY LOUNGE | 
Blues Brothers (1983), 
Only the Strong Survive 


DJS 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREE- 
HOUSE Viva with D} 
Sean 


BUDDY’S NIGHTCLUB 
Top 40 with DJ Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dance- 
hall with Bomb Squad, 
D| Invinceable, Q.B. 


DECADANCE Too Cool 
for Tuesdays: Ambient, 
trip hop, goa and glitch 
with Galatea, Bitstream 
and guests 


DUSTER’S PUB D} 
“Name a Tune” Dan 


FILTHY McNASTY’S 
Twisted Trivia with Dj 
Whit-Ford 


NEW CITY SUBURBS 
Resurrektion: 

industrial/EBM/electro/ 
goth with Nik Rofeelya 


THE ROOST Flamingo 
Bingo with DJ Janny; 8- 
midnight; $1 (mem- 

ber)/$4 (non-member) 


SEEDY’S Tuesday Nights 
with DJ] Miss Mannered 


SIDETRACK CAFE 
Night Watch with D] 
Whitey Houston (Lyle 
Bell) 


WUNDERBAR HOF- 
BRAUHAUS Djs; 
Reggae, ska 


| 


GAS PUMP 10166-114 
St, 488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 
10338-81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HORIZON STAGE 1001 
Calahoo Rd, Spruce 
Grove, 962-8995 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


J.J.’S 13160-118 Ave, 
489-7462 


J AND R BAR AND 
GRILL 4003-106 St, 436- 
4403 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JUGS 7450-82 Ave, 465- 
4046 


L.B.’S PUB 111-23 Akins 
Dr, St. Albert, 460-9100 


LEGENDS PUB 6104-172 
St, 481-2786 


LONGRIDERS 11733-78 
St, 479-7488 


MANHATTAN CLUB 
10345-105 St, 484-2211 


McDOUGALL UNITED 
CHURCH 10025-1017 St, 
468-4964 


MULTICULTURAL 
HERITAGE CENTRE 5411- 
51 St, Stony Plain, 963- 
2777 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Open mic; 8pm 


BLIND PIG PUB AND 
GRILL Wednesday night 
jams hosted by Randy J. 
Martin and Danita Lynn; 
7-11pm 

CANADIAN LEGION 
Open stage hosted by 
Dino Dominelli Hot Five; 
9pm-midnight; no cover 


JEFFREY'S CAFE AND 
WINE BAR Jack Semple, 
Andrew Glover, Steve Hoy 
ue blues); 8pm; 

20 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass 
jam; 7:30pm 
ROSSDALE 
COMMUNITY HALL 
Little Flower open stage 
hosted by Brian Gregg; 
8pm 

SIDETRACK CAFE Cory 
Danyluk and Sarah Card, 
Twilight Hotel, Nathan 
Rogers; 8pm; $7 (door) 
STOLLI'S ON WHYTE 
Bob Cook Band, Freeburn 


URBAN LOUNGE 
Iverdale, Marble Engine; 
$5 


VICTORY LOUNGE 
Victory Jam; Mollusk 


(maximum prog rock); no | 


minors; $5/no cover for 
musicians 


CLASSICAL 


McDOUGALL UNITED 
CHURCH Music 
Wednesdays at Noon: 
Dorothy Speers and Judy 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 jasper Ave, down- 
stairs, 413-4578 


O’BYRNE’S 10616-82 
Ave, 414-6766 

ONE ON WHYTE 10544- 
82 Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 
Ave, 135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108- 
149 St, 444-1822 


THE ROOST 10345-104 


“St, 426-3150 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


SAVOY 10401-82 Ave, 
438-0373 

SECOND CUP 11802 
Jasper Ave, 451- 2764 
SEEDY’S 10314-104 St, 
421-0992 


SHARK TANK 10249-97 
St, 231-9700 


. SHAW CONFERENCE 


(CENTRE 9797 Jasper Ave, 
451-8000 
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Loewen (flute and piano); 
12:10-12:50; free : 


DUS 


BACKROOM VODKA 
BAR Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and 
guests 

BLACK DOG FREE- 
HOUSE Glitter Gulch 
with Dj Buster Friendly; 
no cover 


BUDDY’S NIGHTCLUB 
Top 40 with DJ] Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College 
Nite with D] Rock ‘n’ 
Rogers 

LE GLOBE D] Moreno 


GUILTY MARTINI D) 
Sunny 


NEW CITY LIKWID 
LOUNGE New City Dolls: 
Glam, punk, metal with 
Skinny J, J Frenchy 


RED STAR Funk ‘n’ Soul: 


Funk, disco, soul with 
Junior Brown 


THE ROOST Amateur 
Strip: Weena Luv, Sticky 
Vicky with D] Alvaro; $1 


ber) ; 
SEEDY’S Dj night 
SIDETRACK CAFE 


Revolving Mystery with 
guest D} 


STOLLI'S ON WHYTE 
Blue Velvet: Urban elec- 
tronica with Derelict and 
Soulus 


WUNDERBAR HOF- 
BRAUHAUS Hardcore 
Djs 


& 


SIDETRACK CAFE 
10333-112 St, 421-1326 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 451-8000 


STOLLI'S ON WHYTE 
201, 10368-82 Ave, 437- 
2293 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


STUDIO 27 Fine Arts 
Building, U of A Campus 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 3 
Sir Winston Churchill 
Square, 420-1757 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 _ 


VICTORY LOUNGE 
10030-102 St (down- 
stairs), 428-1099 


WINSPEAR CENTRE 4 
Sir Winston, Churchill Sq, 
428-1414 


WOODCROFT HALL 
13915-115 Ave, 436-1554 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


YESTERDAYS PUB 112, 
205 Carnegie Dr, St. 
Albert, 459-0295 


ZENARI'S 101 17-101 St, 
425-6151 


(member)/$4 (non-mem- 


SOUTHSIDE'S BEST LIVE VENUE 
ol Adg- 


CHECK OUT mannii HET FOR INFORMATION & VIP TREATHENT 


THURSDAY JANUARY 20 


LOVASC ON 


ROCK: PAPER: SCISSORS ¢! 
TOURNAMENT THURSDAY NIGHTS! 


THE 
LESSONS START AT hin EVERY TUESDAY! 


DANCING 
$3.75 BOTTLES OF A MARCA BAVARIA 


Ma. 
mo (CC 


Jaigerineifter O N = 


GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 
10544-82 AVE. PH:437-7699 
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VANVRCH ESTER, 
A EAMOLESTERE 
ND) 
MES MAE 


LN 


Hipster 
Trash 
Vipsy-Core 
Dogheat 
Hair Hop 
Nuke Juke 


Vag 


cl Cire 


10081 Jasper Ave. 429-2582 


Friday 


DOORS @ B py 


NO COVER By 
9:40) PM 


$2.25 

hiballs* 
‘till 10 

$3.00 
mo ill 
midnight 


PARENTAL 


i 


EXPLICIT CONTENT 


*min. 1 oz. 
smirnoff vodka 
tanqueray gin 
black velvet rye 
ron Carioca ruMSs * 
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Winnipeg’s Mike 
Petkau speaks up 
about broken 
relationships on 
Don’t Say a Word 


By TIFFANI HONEYCHURCH 


ny musician will tell you that 

Pew: Canada, with its endless 
xpanses of highway, tumultuous 

weather and unpredictable crowds, is 

anything but easy. But according to 

Winnipeg-based, 

semi-acoustic folk 

artist Mike Petkau, 

cruising down our 

vast country’s God-forsaken back- 

roads is like a vacation when com- 

pared to his usual schedule. 

“T really like life on the road,” 
Petkau enthuses over the phone 
from his current haunt at Studio 11, 
one of Winnipeg's busiest recording 
houses. “I find it really calming and 
to be really simplistic, almost a vaca- 
tion from the hectic life that I lead 
back here where I’m trying to run a 
label, write music, engineer and pro- 
mote artists. Those are nonstop 16- 
hour days, so the road is a relief.” 

Petkau has even more reason 
than usual to be exhausted these 
days. He recently partnered up with 
Juno Award-winning producer 
Brandon Friesen (who also owns 
Studio 11) to bring his label, Head 
in the Sand Records, to the next 
level. Aside from promoting his 
own artistic endeavours, Petkau is 
now helping to manage the careers 
of other up-and-comers from Cana- 
da’s capital of indie rock. “There are 
sort of two main focuses to the 
label,” he explains. “Locally, in 
Winnipeg and in western Canada, 
there are a lot of phenomenal roots 
acts without label support. There 
hasn't been a roots label here in 
some time, so it fills a need. I’ve 
also got a lot of friends making 
good music, and | get a kick out of 
helping people out and helping 
them get their music out. Partner- 
ing with Brandon is 3 SOME) to bea 
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MT The quiet storm 


really good way to get a lot more 
exposure for some artists.” 

One of Petkau’s most recent pro- 
jects is an album by longtime Win- 
nipeg scenester Darren Day, who'd 
been playing locally for years with- 
out ever producing a recording. 
When Petkau rolls through town 
this week, he'll be bringing Day with 
him to show off his New Wavey 
brand of alternative folk. But Petkau 
will also be showcasing some new 
tunes from his own from his upcom- 
ing sophomore release Don’t Say a 
Word, which is scheduled to sell 
starting in March. “This album is a 

lot louder and a 

lot denser,” he 

says. “I’ve tried t« 

get a lot of energy 
into it. Instead of editing a part to 
death, I've left things a little mor: 
raw and a little more emotional. | 
think music is about writing a good 
song, but also making you move a 
little bit.” 

And Petkau says listeners can 
expect the lyrics to reflect this once 
almost entirely folky artist's new 
taste for dirtier roots music. “Broken 
relationships are mostly what 
inspired me on this one,” he says 
“Not necessarily romantic relation- 
ships, but more like a relationship 
between a person and the place they 
live, or a person and their family 
The tensions in life provide good 
fodder for songwriting. The song- 
writers that bore me the most are the 
ones that are the most happy.” 

Although he’s a successful busi- 
nessman and good-hearted music afi- 
cionado happily striving for the 
betterment of his folk community off 
the road, don’t expect that Petkau to 
be the same once he climbs onstage. 
“T find when I’m performing, I get a 
little bit distant and I little bit angrier 
than I normally do because I’m a 
pretty easygoing, happy-go-lucky 
guy,” he says. “Onstage, I just sort of 
use my own little outlet to create an 
intense environment. The songs 
reflect that as well.” © 


With Darren Day and Division and 
Wellesley * Seedy’s * Sat, Jan 15 


underhanded. Success is 
ore haircut, though. You 
Iso av 
atience, vision and sacrifice—and 
possess a bit of luck. 

_ This weekend, the Starlite Room will 
ost two icons of the U.K. dance music 


Bukem, whose careers defined their 
spective genres. Both of them run 
‘influential labels, have released essential 
tracks and relentlessly tour the world. 
They've endured hardship, ridicule and 
alienation as they climbed the ranks, and 
even to this day, their legacy and vitality 
still earn them a great deal of notice. 
“Every year, more and more people 
want me [in North America], so I’m 
not complaining,” says Fleming, the 
force behind JOOF Recordings and one 
of the pioneers of the U.K. trance 
sound. “Things just seem to be getting 
better and better.” 


ene: John “00” Fleming and LTj 


Fleming, who plays at the Starlite on 
Friday night as the headliner for 
Waysofthewikkid.com’s first Futureshock 
club event, is enjoying the restored pop- 
ularity of trance in the world’s clubs. 
“I've been into trance since it was born,” 
he says, “and the [U.K.] media has 
always been a bit harsh with it, saying 
that it was dying, but clubs are always 
going to book someone who's going to 
pull in people, and that’s trance Ds.” 

But when something becomes pop- 
ular, Fleming adds, everyone jumps on 
the bandwagon, which is what led to 
the genre's slide in the early part of this 
decade, making it important for him to 
stay on course. “There was this formu- 
laic euphoric sound coming out, and | 
think everyone just got sick of it,” Flem- 
ing notes. “The stuff I’ve [always] 
released [on JOOF] was stuff I’d play, 
which is why | think people are turning 
to labels like mine now, because they're 
looking for something new and fresh.” 

LT) Bukem also believes in being a 
stalwart. The UK drum ‘n’ bass legend 


(who, along with longtime MC Conrad, 


appears as a guest of Subterranean 
Sound at the Starlite on Saturday night) 
discovered the power of breakbeats 
when he would drop them into house 
sets in the early ‘90s, and since then he’s 
been credited with creating what Herbie 
Hancock called “21st-century soul.” 
That accolade still makes Bukem 
laugh, but he’s reluctant to take all the 
credit for himself. “I feel blessed and 
honoured to be part of the move- 
ment,” he says over the phone from 
the London offices of his label, Good 
Looking Records. “I owe a lot of peo- 


GLOBAL ARTS CONCERTS PRESENTS 


Tickets: Citadel Box Office 


“.. without question one of 
the most gifted and compelling 

| performers on the contemporary 
Afropop scene.’ Billboard 


balan: 
| The Sad KY 


SATURDAY MARCH 12 
at tHe CITADEL 


9828-101A AvE SPM 


425.1820 citadeltheatre.com 
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; ple, but I’ve sacrificed a lot to be here. 


I've worked hard for the better part of 
20 years to be here, but | want to keep 
moving forward and do more of it.” 
Like Fleming, Bukem has endured 
his fair share of criticism from the media, 
but thanks to the success of his definitive 
Progression Sessions compilations, he's 
elevated the sound of the hardcore 
underground to sophisticated heights. 
“People want to hear the break,” he 


Voons at 2:00, Nr Mlinons 
Tickets Available at TicketMaster, 
Blackbyrd Myoozik, Listen Records, 
Powerplant, Hub, Sub, Cab, ETLC Info 
Desks 
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explains. “The music is very healthy 
now. There's more of it now than ever, 
and | can’t keep up. It’s not going now, 
is it? | remember after three years, peo- 
ple were, like, ‘Oh no, that music for 
drug-crazed lunatic kids jumping 
around.’ But it’s definitely here to stay.” 
But enduring success cannot rest on 
the shoulders of two individuals. Both 
Djs insist that the long-term popularity 
and growth of dance music lies with the 


JANUARY 13-19, 2005 


new generation, their new sounds, their 
new ideas and goals. Fleming is even 
considering signing up local Dj and pro- 
ducer Kristoff for a new project he’s 
begun laying the groundwork for. As for 
Bukem, he sees the audience as key. 
“V'm looking for people to be brave and 
experience something they haven't 
heard before,” he concludes, “and who 
want to have a good time.” © 


egan & Sara's So Jealous 

voted one of Rolling Stone 

Magazine's Top 50 Records 
in 2004 


WITH SPECIAL GUEST 


FEBRUARY g 
RED'S ENTERTAINMENT COMPLEX 


TICKETS ALSO AVAILABLE AT RED'S 


‘Tes Mowe cf Been Concerta 1oge and traceervin aoe uncer Rowe trom Howe of Biven Bran Comp, (USA). 


LINDY 


cOngeaTE 
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The rules of attraction 


Magneta Lane’s 
angst-free retro 
sound exerts an 
undeniable pull 


By HEATHER ADLER 


en Sonic Youth formed in 
We: Magneta Lane lead singer 
Lexi Valentine wasn’t even an 
embryo, let alone a music-lover of 
record-purchasing age. But that has- 
n’t stopped this 20-year-old 
songstress from idolizing their slop- 
py-yet-straightforward audio experi- 
ments and their uncompromising, 
do-it-for-the-love-of-music mentality. 
Now, Valentine's torn a page straight 
from Sonic Youth's legendary rock ’n’ 
roll Bible, and is doing her best to 
preach the good word on being a 
young female-fronted act that does- 
n't waste its time on lip gloss or ado- 
lescent whining. 

“T think that everybody in the 
press is overemphasizing the fact 
that we're young and female,” 
Valentine says with a sigh, “and I 
wish they would get over that and 
just focus on us as being a rock 'n’ 
roll band more than anything else.” 

Of course, the media has a rea- 


son to narrow in on the “chicks with 
picks doing well” angle: after being 
together for just over a year, the 
band has already signed on with 
Paperbag Records (who also handle 
Stars, Controller.Controller and 
Matthew Barber), put out a six-song 
album with distribution through 
Universal and toured across Canada. 
It’s a pretty impressive checklist for 
your average new, young band, but 
according to Valentine, Magneta 
Lane isn’t your typical infant band. 
“Hopefully, people will know that 


E\GARAGE | 


yeah, we’re young, but we don’t feel 
that way,” she explains. “We just 
want people to listen to the music 
and know that just because we're a 
young rock band doesn’t mean that 
we're not mature in our situation. 

“A lot of young artists sound like 
they are sort of whining,” she con- 
tinues, “and I think you can express 
a lot of emotions and feelings with- 
out being so annoying. We don’t do 
that.... 1 can tell the difference 
between people who are in a band 
just because they love the music and 
just doing it, and the other people 
who are just trying extremely hard 
to be there. We don’t ever want to be 


‘ sy i 


like that. Like, Sonic Youth are stil) 
doing what they’ve always done and 
they’re so good at it, so that is | 
inspiring to me, I guess.” 


LISTENING TO Magneta Lane’; 
album The Constant Lover it’s hard to 
disagree with Valentine. The songs 
are simple but undeniably catchy 
and harbour a garage-y, almost retro- 
sounding elegance that mixes welj 
with their carefully crafted, angst- 
free lyrics. It’s certainly a lot more 
mature than your average twen- 
tysomething band whose songs offe; 
nothing but new synonyms fo: 
“misunderstood” or “angry.” Maybe 
that’s partly why the album debuted 
in the top SO on college radio charts, ° 
a feat that even the self-assured 
Valentine finds surprising. “It wa 
kind of weird,” she says. “We wer 
like, ‘Oh, really?’ because we didn't 
know that people were actually lis- 
tening to it. It’s kind of nice to have | 
people react to it, even if it is just a 
little bit at a time. Any reaction is a 
good reaction.” 

Magneta Lane also recently shot 
a video, which they hope the kind 
folks at MuchMusic will have a posi- 
tive reaction to. Valentine says the 
clip falls right in line with her no- 
frills, no-pouting, all-music ideals 
“It takes place at a house here in 


nOUC, vO 
MARBLE ENcrae's a ‘DEEP FINE ¢ GRIN ‘DD 
int VEGAS CRYPT HEEPERS ; 
“ B-MOVIES ¢@ © CHYSHUGA 


allages 

doors *Gpm/ show *7p 

$7 advance / $10 door 

tickets can be purchased atreds or atticketmast 
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onto,” she explains, “and it’s just 
playing in these different rooms 
the Victorian-style house. It’s real- 
simple, but that kind of explains 
hat we are: we aren't a complicated 
d and we don’t have laser lights, 
rotechnics, smoke machines or 


anything like that. The video repre- 
sents us and what we're about.” 

Ann DeMarinis would undoubt- 
edly be ‘ie tv) 


" MAGNETA LANE 
With guests * New City * Thu, Jan 20 


Be ai Vindictive Fridays to win. 
First 25 peopie in get a tyee 
SLIPKNOT eh 


OFFICIAL A 3 Vic Fut TER Fy RI Gee 


2 over 10 Vindictive Paes a 
abies ike T-Shirts, CD's ‘po vs & NOPE INFERNUS 
- Plus a special ive performance by ‘i 


Wy ROADRUNNER - ." 
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kTOMIC BOMB 
) SHANIA TWAIN 
REATEST HITS 

}) GWEN STEFANI 


| LOVE ANGEL 
2 iC BABY 


4) EMINEM 
_ ENCORE Z 
5) RAY CHARLES 
GENIUS LOVES COMPANY | 
6) BIG SHINY TUNES 9 
7) GEORGE STRAIT 
50 NUMBER ONES (2CD) 
8) JAY-Z/LINKIN PARK 
COLLISION COURSE 
9) MAROON 5 
SONGS ABOUT JANE 
10) PEARL JAM 


REARVIEW MIRROR: 
GREATEST HITS 


AVA — = 
- BOURNE SUPREMACG 

2) SPIDER-MAN 2 
(2DVD) . 

3) DODGEBALL 

4) SHREK 2 

5) ELF (2DVD) 

6) SEINFELD: 
SEASONS 1 & 2 
(4DVDS) 

7) HARRY POTTER & 
THE PRISONER OF 
AZKABAN 

8) IT'S A WONDERFUL 

LIFE 

9) SEINFELD: 

SEASON 3 (4DVD) 

10) MATRIX: ULTIMATE 
COLLECTION (10DVDS) 


MARIANNE FAITHFULL 

BEFORE THE POISON 

(ANTI) 

SS eee SS 
Bad boy British novelist Will Self was 
hired to write the liner notes for Mari- 
anne Faithfull’s new album Before the 
Poison, and he practically falls all over 
himself trying to explain just how cool 
she is. “A Marianne Faithfull album is an 
exercise in emotional excoriation,” he 
writes. “A Circe of the circumstantial, 
turning the pleasurable present into the 
painful past, and then reversing the 
metamorphosis, Faithfull invites us to 
be pursued alongside her by the Mae- 
nads of our memories.... Cuntish can- 
tor, ululating underwriter, [her voice] 
has the front to sell you insurance at the 
very door to your burning heart.” 

See, this is why Marianne Faithfull 
is cool and Self isn’t—you never see 
her working even a fraction as hard as 
Self does to impress you. Her voice is 
so ravaged by cigarettes, liquor and 
screaming at former lovers that she 
probably couldn’t hit a high note even 
if she wanted to, and so she doesn’t 


even try. Instead, she does something 
better: she uses her scratchy, ruined, 
speak-singing voice to give her songs a 
sense of drama and texture that a 
more conventionally skilled singer 
never could. There are 10 songs on 
Before the Poison—five co-written by 
P.J. Harvey, three by Nick Cave and 
one each by Damon Albarn and Jon 
Brion—but despite the illustriousness 
of her collaborators, Faithfull makes 
them all sound like her own (even “No 
Child of Mine,” which appears in a dif- 
ferent form on Harvey’s recent Uh Huh 
Her disc). The album's highlights are 
the Nick Cave songs, especially “Crazy 
Love,” a love song even the scowliest 
misanthrope could approve of. 

| wish Before the Poison had more of 
the rawness of Faithfull’s great 1979 
album Broken English; Self's claims of 
cuntishness to the contrary, there's a 
glossy, coffee-table-book polish to this 
package that dulls its impact. But even 
with her rougher edges sanded down, 
Faithfull still knows how to deliver a 
song, and the black and bitter Before 
the Poison is an excellent antidote to a 
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JORDAN LAYTON BAND 


MISGUIDED 
ROLADEX 


ACROBAT 


HIGHBALL THURSDAYS! 
$1 HIGHGALLSUNTIL 1PM 
TOP 40 FRIDAYS 
AND SATURDAYS! 


$2.25 DRINKS UNTIL 11PM 
§7 JUGS OF DRAPT EVERY MIGHT UNTIL (1PM 
‘CALL 906-8784 TO BOOK YOUR BIRTHDAY, 
STAG OR STAGETTE PARTY! 


$20 GIFT CERTIFICATE § 
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VALID FOR YOU AND A GUEST BEFORE (0PM. LIMIT ONE PER PERSON. 


month’s worth of sappy Christmas 
music. ¥¥eve x —Paul MatwycHuk 


RAINSTICK ORCHESTRA 

THE FLOATING GLASS KEY IN THE SKY 
(NINJA TUNE) 
EE 
Rainstick Orchestra is a collaboration 
between Baku Tsunoda and Naomichi 
Tanaka, two Tokyo systems engineers 
who met while moonlighting as Djs at 
the same club. Despite their dull, tech- 
nical day jobs, the minimalist electroni- 
ca Tsunoda and Tanaka create is not 
cold and austere—they’re Japanese, 
remember, not German. Instead of 
being jarring and clinical, the mostly 
instrumental tracks on The Floating 
Glass Key in the Sky are naturally warm 
and almost jazzy, despite the fact that 
every sound on the album was created 
entirely on computer—no sampling or 
retooling of old porn soundtrack 
basslines or ‘80s rap hooks here. 

More so than their nationality, 
Tsunoda and Tanaka’s musical history 
is probably what keeps the music 
organic and natural-sounding; the two 
have previously fronted punk bands, 
served as session musicians for funk 
bands and been highly influenced by 
Manchester big beat and British punk. 
True, the influence of minimalist pio- 
neers John Cage and Steve Reich is 
strongly in evidence (the album’s final 
cut, “A Closed Circuit,” was penned 
by Reich), but unlike many of their 
minimalist techno contemporaries, 
Rainstick Orchestra have managed to 
make electronic music that actually 
sounds like a real person made it. 


te tee —Ross Moroz 
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top 10 sellers 


01. free for all no hands 

02. nothing's lost styrofoam 

03. funeral arcade fire 

04. bromance/the chant d.v.a.s. 

05. thunder, lightning, strike go team 


TIM BOOTH 


Tim Booth, formerly of the U.K. ban 
James, is back with a new solo album 
that, I’m really starting to like, albe; 
after a few listens. Bone is a slice fro; 
the cake of mellow, groovy pop-roc\ 
with a deep icing layer of occasion: 


Indian percussion, quirky lyrics, an) 


hum-along melodies on top. The song 
writing is top-notch, and the time and 
attention that Booth put into the pr 
duction is evident throughout the disc 
Among Booth’s recurring themes j; 


a strangely haphazard use of scientitic® 


and religious terminology. There are r<{ 
erences to mixing chromosomes wit 
the Divine, and the disc throws around 
bits of pseudo-spirituality while (than| 
fully) never exploring it in a deeply the 
ological way. It can get a tad spacey 
but at least it isn’t intrusive. The chunk 
growling basslines are simply deliciou 
and Booth’s soft, unique voice is a per 
fect fit for the material. He manages t: 
be artsy and creative without lapsing 
into pomposity or inaccessibility. Nice 
work. But dear God, is the cover eve 
unfortunate. Hye yg lain IuicH 


DIPLOMATS 
DIPLOMATIC IMMUNITY 2 
(KOCH) 


Stay far, far away from this one. For 
starters, it labels itself a “mixtape, 
which presumably means the produc- 
ers can pay even less attention thar 


usual to album craft. Secondly, it con- | 


tains songs whose titles have the 


10649.124 street 
780.732.1132 
www.listenrecords.net 


trials & errors 


agnolia elect 


06. the tigers have spoken neko case 

07. dfa compilation #2 v/a 

08. chessa shuttle 358 

09. romantic panther commander bebop cortez 
10. house arrest/lover boy ariel pink... 
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But this disc’s problems go far 
eyond that. The star of this mixtape is 
am ‘ron, who's a serviceable enough 
C, | guess, but he’s surrounded by 
Jgually to shockingly-less-than-equally, 
bnly-sort-of serviceable rappers like 
elz Santana and Hell Rell. Throw in 
he production, which can’t even boast 
the creativity of a 10-year-old Notori- 
bus B.1.G. album, and you've got some- 
jhing so bad it moves into the realm of 
kitschy bad” then beyond into “too 
bad to even listen to ironically.” 
All it really does, besides waste 
‘our time, is prove the influence the 
Wu-Tang Clan has had over New York 
fap; most of these Diplomats sound 
ke they lifted their styles straight from 
4 Wu mixtape, except they missed the 
part about being clever or creative—or 
or that matter, finding a good produc- 
ler. Avoid at all costs, @* —Dave Berry 


“TRAVIS 
" SINGLES (DVD) 


— 


"Somewhere back in 2000, you proba- 
bly caught a glimpse of Travis—a late- 
night spot on MuchMusic, perhaps, or 
"maybe a listen to their Radiohead-lite 
single “Why Does It Always Rain on 
Me?” Whatever the case, the Scottish 
band’s bouncy, happy-to-be-sad ditties 


‘eaen 


cory al ‘Kimbrough (Fat Possum) 


never quite caught fire around these 
parts. But, as the case so often is, Travis 
is something of an institution in their 
U.K. homeland: their four albums, 
which have produced 15 singles, have 
all charted in the Top 10. Two of them 
even reached number one, and the 
band has raked up piles of Euro-type 
awards from Brits to Ivor Novellos. 

Travis's Singles DVD doesn’t forget 
the band’s fanboys and fangirls, and it’s 
just right for educating us Travis-clueless 
Canadians. The disc features plenty of 
extras from snippets of archive footage 
to video commentaries and clips from 
TV and live performances, including a 
performance of the band’s much-down- 
loaded cover of “Baby One More 
Time.” The videos, which span their 
output from 1996 to 2004, are remark- 
ably consistent in tone (almost all of 
them have the same bleak, dreamy tone 
and feature the same General Lee-esque 
car) despite a bevy of directors and the 
band’s (slight) musical evolution from 
90s alternative/derivative rock stars to 
EZ Rock darlings. 

The songs, though, for all their 
catchy and earnest jangle, turn to wide- 
eyed mush as the disc wears on. Singer 
Fran Healy’s lyrics are so superficial and 
sentimental that the band’s much-used 
nice-boy harmonies and teary minor 
chords are no saving grace. If Travis 
rocks, they do so very, very softly. No 
wonder we didn’t hear them the first 


The Midgets 


Jennifer Gentle 


Chaotic folk-rock 


Soul Decision 


Colostomy bag 


Dandi Wind 


Fashion disaster 


Anton Barbeau with the Bevis Frond 
King of Missouri (Bongo Beat) 
Competent pop rock 

But will it change the world? 

Methinks not, good squire 


Morning Wood (indie) 
Don’t even bother 

With this crap unless you like 
Grade 7 dink jokes 


Valende (Sub Pop) 
With the kook knob tured way up 


But with kazoo, yet! 


Shady Satin Drug (Sextant) 
Whining fauxhawked cunts 
About as hip as Granddad’s 


Bait the Traps (Bongo Beat) 


Doesn't quite overshadow 
Fine electro musings 
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KINGS OF LEON 
AHA SHAKE HEARTBREAK 
(RCA) 
SSS Se eS 
It's hard to find a Kings of Leon review 
that does not contain the words 
“Southern,” “beards,” “Strokes” or 
“mumble.” Aha Shake Heartbreak, their 
follow-up to the much-hyped Young 
Manhood, finds the guys occupied with 
sex and more dynamic musicianship. 
There are still plenty of guitars being 
scratched like washing boards, and the 
lyrics are still unintelligible and shitty, 
but the poppy sound of Young Man- 
hood has been replaced by a more 
steadfast maturity. 
For instance, “Milk” opens with the 
sound of some very un-Southern syn- 
thesizers, but all the acoustic plucking 
and howling that follow make up for it, 
and songs like “The Bucket” and “Slow 
Night, So Long” kick the album into a 
steady groove. As much as Aha Shake 
Heartbreak show's the Kings’ willing- 
ness to evolve, one can’t help but miss 
the sloppiness and immaturity they 
want so badly to grow out of. Their 
scruffy charm seems as long lost as 
their collective virginity, but the disc is 
still an overall solid release, even if it 
resorts to an AC/DC-worthy groin 
metaphor on a song called “Pistol of 
Fire.” Ye te #e —CuHap Hucutak 
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long way down 
aftertaste 


el cid 


‘ show 19pm 


prevail 


doors 8pm 
$4 cover 


ten second epic 
drive by punch 


with guests 

doors 7pm 

$8 advance / $19 door 

tix on sale at reds and ticketmaster 


reds rocks the red cross 


social code 


marble engine / deep fine grind 


las vegas ervpt keepers | the b-movies / chyshuga 


doors 6pm 
$7 advance 


/ show 7pm 
/ $19 door 


edmonton mall 481-6429 


experience 

the beauty 
and the 
glamour 

every tuestay. 


SHOW FROM 8PM - MIDNIGHT © DJ MICK SLEEPER - 12AM 10 CLOSE 
10333-112ST © 421-1326 © WWW.SIDETRACKCAFE.COM 
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By STEVEN SANDOR 


THIS WEEK: Steve Moore of Inner 
Surge discusses Nirvana's In Utero 


There’s no doubt that Nirvana’s Never- 
mind changed the music industry for- 
ever. To make the record, Nirvana 
broke all the industry rules, and the 
Seattle grunge trio took a huge 
advance from Geffen Records to make 
the album, risking owing the label mil- 
lions if their major-label debut tanked. 
But the record did anything but 
tank; instead, Nevermind showed the 
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world that a band without any of the 
traditional pop ingredients—good-look- 
ing members, angelic voices, songwrit- 
ing closely monitored by the 
label—could become a massive pop 
sensation. The day that Nevermind 
reached the number-one spot on the 
Billboard charts in 1991, the term “alter- 
native music” ceased to have any mean- 
ing; the lines between counterculture 
and pop-culture were forever blurred. 

But for Steve Moore, founder of 
Calgary's Inner Surge—a metal act that 
combines elements of jazz and Asian 
rhythms with their grinding guitar 
assault—the album that most influ- 
enced his career wasn’t Nevermind. It 
was /n Utero, Nirvana’s controversial 
1993 followup. 

In Utero was released under very 
different circumstances from 
Nevermind. Geffen was in serious finan- 
cial trouble and desperately needed 
another smash single like “Smells Like 
Teen Spirit.” But instead, Nirvana lead- 
man Kurt Cobain penned an album 


eat 
that was a raw, Purposeful attempt |, 
scorn his own band’s rise to fam, . 
While “Heart-Shaped Box” was a hi, 
the album featured none of the Pop) 
hooks of Nevermind; in fact, songs |ik; 
“Rape Me,” “Radio Friendly Un, 
Shifter” and “Milk It” were direct jai, 
aimed at Geffen and the music industp, 
as a whole. ’ 
“| would have to choose this album, 
over many other strong ones becau;. 
it proved that you don’t have to follow 
the rules—as long as you have passioy 
it will shine through,” says Moore 
“This album is still brilliant today 
Songs like ‘Scentless Apprentice’ ang 
‘Tourette’s’ are more raw than any. 
thing most metal or punk bands pro. 
duce.... This album motivated me t 
play music that’s emotionally raw, and] 
to not be afraid of it.” j 
Producer Steve Albini was one « 
the major reasons why/n Utero was sv. 
unapologetic. He demanded that the 
band lay down the music in a; 
stripped-down a form as possible, and 
legend has it that he often clashed with | 
Courtney Love, Cobain’s wife, over the 
direction of the album. Cobain was sti! s 
struggling with heroin addiction, | 
fatherhood and a stormy marriage, and 


high-profile stories about his ill health 
made him rock’s most likely candidate 
for burnout. To his credit, Albinimwho 
continues to be the best damn produc- 
er in the world of heavy music 
(Mclusky, anyone?) as well as a key 
member of Shellac—won’t say too 
much about that process. He has decid 
ed to let those stories die. 

Unfortunately, anyone who pre- | 
dicted Cobain wouldn't survive his suc 
cess was right: in 1994, Cobain’s body : 
was found in his Seattle home. Police 
ruled that he died from self-inflicted 
shotgun wounds, but even a decade | 
after his death, legions of fans and| 
conspiracy theorists claim Cobain was 
murdered. 

As for Moore, Inner Surge has just 
re-released their 2002 album, Matrika, 
with a fresh set of bonus tracks. There 
are also a handful of new tracks 4 
can be sampled at the band’s website 
www. innersurge.com. © : 
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tortuous backstage 
story of the 
Ramones 


By PHIL DUPERRON 

n 1974, four leather-clad misfits call- 
Jr: themselves the Ramones explod- 

ed on the New York scene, and the 
sound of rock ‘n’ roll would never be 
the same. Their fast and furious songs 
about sniffing glue and turning tricks 
struck a chord with people tired of the 
flaccid, over produced music of the 
‘70s. They transformed CBGB, a dingy 
Bowery bar with sawdust on the floor, 
into the epicentre of New York’s 
underground scene, helping bands 
like Blondie and Talking Heads to 
flourish. For the next 22 years the 
Ramones kept up a punishing touring 
schedule and punk bands popped up 
like noxious weeds in their wake. 
When they crossed the pond to Eng- 
land in 1976 they kickstarted the Eng- 
lish punk movement but struggled for 
the rest of their career to gain the 
notoriety and respect they deserved. 
Finally, at a star-studded ceremony in 
2002, the Ramones were inducted 
into the Rock and Roil Hall of Fame. 
But it was too late for frontman Joey 
Ramone who had died of cancer a 
year earlier. Two months after their 
induction, bassist Dee Dee Ramone 
died of a heroin overdose and gui- 
tarist Johnny Ramone followed them 
this summer after a lengthy battle 
with cancer. 

Although much has been written 
about the band’s enduring legacy 
and their lasting influence on 
today’s music, no one has explored 
what it meant to be a Ramone— 
until now. With their new documen- 
tary End of the Century: The 
Story of the Ramones, first-time 
filmmakers Michael Gramaglia and 
Jim Fields reveal the true faces of the 
men behind the leather jackets and 
torn jeans, warts and all. With 
unflinching accuracy and gritty real- 
ism, End of the Century tells the 
whole story, from the band’s delin- 
quent youth of hustling and fight- 
ing, to chasing the fame they craved 
but which always seemed just out of 
their reach, as well as the internal 
Squabbles, lineup changes substance 
abuse and mental disorders that con- 
stantly threatened to paralyze and 
destroy them. 

Just like the band, Gramaglia and 
Fields had to overcome long odds to 


ie leather 


see their dream become a reality. 
When filming began in 1999, three 
years after the band’s retirement, the 
Ramones were still very much a house 
divided. Despite spending almost half 
their lives with the same assumed last 
name, Joey and Johnny hadn’t been 
on speaking terms since they fell out 
over a girl in the early ’80s. Gramaglia 
was friends with Johnny, so he had no 
problem getting him on board, but 
that made Joey hesitant to get 
involved in the project. 


“JOEY WAS SORT OF WORRIED 
that I was too close to Johnny and it 
would end up being Johnny’s story,” 
Gramaglia says. “So Joey refused to 
be interviewed for a long time as a 
result of that. I told him I would get 
someone like George [Seminara], 
who he actually knew and got along 
with and I said, ‘George will be there. 
He'll be in the editing room and he'll 


| DOCUMENTARY 


be at the interviews, so he'll be look- 
ing out for you.’ Then Joey died and 
there was all this confusion as the 
family hired a new manager, so there 
were two mangers on the scene and 
they were fighting over the Ramones’ 
representation and we got caught in 
the middle of it. 

“The thing about Joey,” Gra- 
maglia continues, “is he was kind of 
hard-headed about not being inter- 
viewed for this thing. It was such a 
big deal and for a while he just did- 
n’t want to hear about the film. And 
then at the very end we showed him 
some of what it would look like— 
some early cuts—and he was very 
excited about it. Then he wanted to 
do the interview but he wanted to 
wait until he was strong enough. He 
sent me an e-mail on New Year's Day 
2001 saying, ‘We're gonna do it. I’m 
looking forward to it, it’ll be like 
therapy.’ And then he went out and 
fell, broke his hip and that was it. 
The rest is history.” 

Through interviews with the 
band and many of the people close to 
them, the story of a very dysfunction- 
al unit is slowly revealed. One of the 
film’s greatest strengths is its ability 
to slice through the band’s bub- 
blegum image and show off the dark 
reality beneath it. Johnny was an 
arrogant control freak convinced he 
had to rule the band with an iron fist 
just to hold it together, Dee Dee was a 
strung-out junkie who felt stifled by 
the Ramones “uniform” and eventu- 
ally left the band on the verge ofa 
complete breakdown (as original 


vuewrekiy €ED> 


drummer/producer Tommy had years 
before), while the obsessive compul- 
sive Joey was involved in a constant 
power struggle with the rest of the 
band for control of their musical 
direction. Despite (or perhaps because 
of) their flaws and differences, the 
Ramones continued to put out album 
after album and tour relentlessly, 
finally amassing more than 2,200 
shows over the course of their career. 
“Much of it was hidden and it 
took a lot of convincing to get them 
to let it out,” Gramaglia says. “I had 
to convince them all the time that it 
wouldn’t damage their reputation, 
which I hope it didn’t. When I found 
out this stuff, it wasn’t like I liked the 
band less. It made them more fasci- 
nating to me, so I assumed everyone 
else would have the same reaction.” 
Not everyone did. After sinking a 
small fortune into the film, the duo 
tan into serious problems trying to get 
it released. “There was a lot of smoke 
and stuff we had to get through,” Gra- 
maglia says. “Specifically, there was 
one guy who held the works up in the 
end for his own motives.” He's refer- 
ting to longtime Ramones’ manager 
Gary Kurfirst, who was still in charge 
of representing the band and thought 
the film would tarnish their still-lucra- 
tive image. “He was accustomed to 
getting his hand in the till,” Gra- 
maglia says, “and we wouldn’t let 
him, so he really did everything in his 
power to stop the movie from coming 
out. He was really the most difficult 
person to work with, a very difficult 
personality and a greedy person.” 


GRAMAGLIA SAYS Kurfirst tried to 
convince Johnny the film would 
make the band look bad, but when it 
was screened at a few independent 
film festivals, audience reaction told a 
different story. “John was excited by 
the audience reaction,” he says, “and 
when we sent the film to him, he 
showed it to all his friends, like Nico- 
las Cage, and they all loved the film. 
As each person that he respected in 
the film world loved the film, the 
manager's opinion was harder and 
harder swallow.” In the end, Johnny 
went behind Kurfirst’s back to sign 
the necessary releases, and the film 


was released in the States last August, © 


just weeks before Johnny’s death. 
Most people thought the 
Ramones and their snotfaced love 
child, punk rock, would quickly fade 
away into obscurity. But 30 years 
later, both have refused to give up 
the ghost. “[Punk] survived because 
it sought the truth,” Gramaglia says. 
“Bach band sought the truth in its 
own way, even if the truth was going 
to be ugly. The Clash, the Pistols and 
the Ramones—they all had their 
view on life and it was all kind of 
dark and I think that connected with 
people. The times we live in—even 


the ‘90s, when people were mostly 
happy—there was always this feeling 
of impending doom and | think 
that’s what punk taps into. It’s actu- 
ally an optimistic music, because you 
can change things, but only when 
you admit that everything is bullshit 
and you have to tear it down.” © 


END OF THE CENTURY: 

THE STORY OF THE RAMONES 
Directed by Jim Fields and Michael 
Gramaglia * Zeidler Hall, The Citadel « 
Fri-Mon, Jan 14-17 (9pm) * Metro 
Cinema ® 425-9212 
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Her messy bedroom 


Sex-hungry Neve 
Campbell gets no 
love from our 
reviewer in When 
Will | Be Loved 


By COLLEEN ADDISON 


lomen like sex. Sometimes they 
even have it, sometimes more 
than once. With different part- 


ners. Apparently this is enough of a 
revelation to base a whole movie on. 


Lest you get all excited, rest 
assured that the film in question, 
James Toback’s When Will I Be 
Loved, has a plot too. Sort of. You 
see, rich girl Vera (Neve Campbell) 
really likes sex. In fact, she merrily 
bonks anyone and everyone, picking 
up men on the street during breaks 
in her job interview. She even (drum 
roll here) jumps women! No! (What 
is it with these films and TV shows 
who think women-on-women action 
is the true indicator of sexual libera- 
tion?) She’s dating a sleazy hustler, 
Ford (stage actor Frederick Weller) 
for seemingly no reason. (Well, she 


looked happy enough at one point.) 
She explains the relationship to 
another character: “I don’t really 
know. He's beautiful.” (He isn’t—or 
not in this film, at any rate.) 

The hustler spends all his time 
either trying to get off with or get 
money from his myriad women, 
including Vera. But when he tries to 
pimp Vera out to an older wealthy 
man, Italian Count Tommaso Lupo 
(The Sopranos’ Dominic Chianese), 
she gets sneaky. She does the old 
guy, then cheats her boyfriend out 
of the money! Oo! Maneater! 

Yes, this is indie director James 


Toback trying to be all postfeminist, 
painting Vera as the “new” version 
of the femme fatale. Translation: 
she’s way smarter and way sexier 
than the men in her environment. 
(Yeah, I’m not really sure what post- 
feminism is either. The good news is, 
I doubt Toback is certain of it him- 
self.) Unfortunately, this isn’t really 
that difficult. I mean, not that I 
know personally or anything, but 
how hard can it be to trick stupid 
men who want to “introduce” you 
to sexual delights you know like the 
back of your hand? Or older men 
scared stiff (no pun 

intended) they'll 

die alone and are 

consequently gag- 

ging for it? 

When Will I Be Loved is clearly 
designed as an indie homage to Inde- 
cent Proposal, another stupid movie 
trying to be controversial. That one 
starred Robert Redford as a millionaire 
who paid Demi Moore a million dol- 
lars to have sex with him (if you can 
imagine such a prospect), coming 
between her and her adoring husband 
Woody Harrelson in the process. In 
When Will I Be Loved, the drama (what 
there is of it) is mostly lost: the rich 
Italian count isn’t breaking up any- 
thing. At least there’s some sort of 
consolation in the fact that Vera gets 
to up her own price; her boyfriend 
originally asked for $100,000. The 
count ends up paying 10 times that 
amount. But any movie where the 
female character uses sex to manipu- 
late men is not just illiberal; it lacks 
any hope of originality. Women have 
done this since the beginning of time, 
people! (Once again, not that I myself 
have ever manipulated anyone using 
sex. Neither have my friends. We’re 


all innocent.) Marilyn Monroe buil; 
her whole career on playing dum}, 
and sex-kitteny, managing to be way 
more likable than our buddy Vera 
who just comes across as petty. 
THE WHOLE MOVIE seems to be an 
attempt Orr Toback’s part to show how _ 
incredibly open he is about sex— 
which, frankly, isn’t very. Neither the 
aforementioned lesbian sex nor Vera’; 
decision to sleep with an older man i 
particularly new or daring. Vera does 
in the opening scene, get to use he: 
shower nozzle for personal pleasure 
(God’s gift to 
women wasn’( 
men, dear; it was 
the shower mas 
sager.) But even this is pretty ordinary 
Women masturbating? No! 

Campbell has come a long way 
from the youthful actress who quit 
her first TV show, Catwalk, becaus¢« 
she disliked what the director was 
doing to her character’s morality. But 
for a film based on sex, there’s sur- 
prisingly little nudity. It’s as if Toback 
hoped to avoid the dreaded NC-17 
tating, which for a director of his sup- 
posed edginess, is pretty darn weird. 

The one decent thing about the | 
film is the soundtrack: lots of nice 
piano music and some old smoky 
jazz tunes (including the title track). 
The music continues to play even 
when people are talking, which is 
sort of a relief. O 


WHEN WILL I BE LOVED 

Written and directed by James Toback « 
Starring Neve Campbell, Frederick 
Weller, Dominic Chianese, Karen Allen 
and Barry Primus © Zeidler Hall, The 
Citadel ¢ Fri-Mon, Jan 14-17 (7pm) « 
Metro Cinema * 425-9212 


Getting hack in the mood for love 


Wong Kar-Wai’s 
latest rapturously 
romantic elegy, 
2046, is already out 
on DVD 


By BRIAN GIBSON 


new year, but already one of the 
most hotly anticipated foreign 
films is here, lying on a shelf in 
some eclectic Edmonton video 
stores. Wong Kar-Wai’s 2046 
debuted last May in Cannes, but this 
quasi-sequel to the director’s 
acclaimed In the Mood for Love has 
yet to open in Europe and has no 
scheduled release date for North 
America. The Asian DVD import of 
this sci-fi period piece also boasts a 
second disc of extras 
In Kar-Wai’s previous film, set in 
1962 Hong Kong, Chow Mo-Wan 
(Tony Leung) met Su Lizhen (Mag- 
gie Cheung) in an apartment build- 
ing. After discovering that their 
spouses were having an affair, the 
pair embroiled themselves in a 
chaste, doomed romance. In this 
companion piece, 2046, it’s 1966 
and Chow (Leung) has returned to 


[:: only a few weeks into the chilly 


Hong Kong from Singapore. Still a 
newspaper writer, he moves into a 
hotel room, 2047, and becomes fas- 
cinated with Bai Ling (Zhang Ziyi), 
who's moved into the newly refur- 
bished Room 2046. Chow begins to 
write a sci-fi story, “2046,” set in a 
future place where nothing changes 
and people go to recover lost mem- 
ories. When Chow’s relationship 
with Bai Ling sours, he begins to 
receive letters for the hotel manag- 
er’s eldest daughter, Jing Wen (Faye 


Wong), from her Japanese lover. 
Chow writes the Japanese man 
(Takuya Kimura) into a new novel, 
2047, and has him fall for an 
android (Wong). 

Chow’s memories of past 
romances are filtered into his fic- 
tional future, but they also seem to 
be echoed in the present. 2046 was 
the number of Chow’s apartment in 
In the Mood for Love, and towards the 
end of 2046 a gambling Chow 
returns to Singapore and meets 
another woman named Su Lizhen 
(Gong Li), but they are both too 
deadened by previous heartbreaks to 
spark a romance. And just as Chow 
tries to end his novel happily, Kar- 


Wai seems uncertain of how to end 
the film, diving deeper into his char- 
acter’s tangle of actions, memories, 
imaginings and revisions until we're 
no longer sure what's real, remem- 
bered or fictional. 


THE ACTORS’ LINES are often noth- 
ing more than romantic pieties and | 
was tempted at times to dismiss this 
film as an arty narrative full of long- 
ing looks and unrequited passion, 
but hollow at its core. But 2046 is 
just so damn gorgeous to look at, 
from the costumes and set design to 
the lighting and lush cinematogra- 
phy, that the film burrowed its way 
into my soul. 1960s Hong Kong is 
sumptuous with its neon signs, 
glowing reds, golden sheens and 
curved iron banisters. Beehived 
women wear sequined dresses, long 
gloves and black heels. Christopher 
Doyle’s camerawork, with faces and 
frames slightly obscured by other 
faces or walls and pillars, gives the 
film the look of a fragmentary, half- 
seen dream, 

The future is a haze of glass and 
metal, with trains shooting along 
tracks like whirring strips of cellu- 
loid. The scenes with the android 
and her lover sometimes look like an 
ultra-stylized Japanese pop video, 
but the F/X shots of the city’s exteri- 


or are dazzling. The soundtrack’s 
classical pieces match the film’s icily 
elegant feel. And as various alluring 
women swirl around him like ciga- 
rette smoke, Leung plays Chow as a 
dapper, mustached man who seems 
more coolly removed from passion 
with each new year. Women are 
writing or gambling aides to him 
now, not lovers. 

2046, which cycles through 
Christmas Eves up to 1969 and has 
breaks between scenes that read 
“1,000 hours later,” starts and ends 
with a shot of an object that looks 
like a cross between a spiralling 
gramophone speaker and a worm- 
hole. While In the Mood for Love was 
about two lovers who met at the 
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wrong time in the wrong place, this 
vortex of déja vu, fantasy and regret 
is about Chow rewriting his memo- 
ries so that his romance is an endless 
elegy for love that could have been 
(“If I'd lived in another time or 
place, my story might have had a 
very different ending”). And Kar- 
Wai’s erotic, moody film about rear- 
ranging and revisiting memories is 
just so visually rapturous that | 
found myself, well past midnight, 
looking at photo stills from the 
movie on the second disc. @ 


2046 

Written and directed by Wong Kar-Wai ° 
Starring Tony Leung, Zhang Ziyi, Faye 
Wong and Gong Li * Now on DVD 


Hou Hsiao-Hsien’s 
Millennium Mambo 


is demanding but 
beautiful filmmaking 


By JOSEF BRAUN 


ong been ranked among the 

world’s finest filmmakers, the 
films of Taiwanese director Hou 
Hsiao-Hsien remain negligently circu- 
lated and are exceedingly difficult to 
track down. Deliberately lacking in 
flashiness or overt drama and disre- 
garding any conventional sense of 
pacing, it’s not hard to understand 
why this guy’s movies are tough to 
distribute, but the challenges they 
pose to moviegoers are hardly 
grounds for dismissal either. My expe- 
riences with the 
two Hou films I’ve 
been able to see on 
DVD, Flowers of 
Shanghai (1998) and the recently 
released Millennium Mambo 
(2001), have been deeply rewarding 
ones, with my initial sense of intrigue 
and beguilement giving way to near- 
exasperation at the long scenes of 
minimal action, but eventually to a 
feeling that a transformation has 
occurred without my being aware of 
exactly when it happened. Once you 
stop judging Hou’s films by what 
they’re not and surrender to their 
unique rhythms and perspectives, 
there is serious pleasure to be had in 
them as well as an elusive sort of pro- 
fundity. Hou’s approach somehow 
seems at once detached and empa- 
thetic, quiet and enraptured, a combi- 
nation not often found in movies. 

Set in 2001, Millennium Mambo 
begins with a gorgeous, slowed-down 
image of lovely young heroine Vicky 
(Shu Qi, giving an effortlessly natural 
performance) walking along a prome- 
nade somewhere in Taipei. The cam- 
era follows her and she reciprocates 
its attention with an occasional back- 
ward glance. Vicky’s also the film’s 
narrator and we hear her in voice- 
over, telling her story from 10 years 
in the future. (The fact that were 
being spoken to from the year 2011, 
our own future, is disorienting, yet it 
gives us a sense of the sort of disjoint- 
ed, foggy nostalgia Hou has set out to 
impart.) Vicky's left her hometown 


Tore: in cinephile circles he’s 
i 


nlatter 


a AT, 


for Taipei and begun an ill-fated affair 
with Hao-Hao (Chun-hao Tuan), a 
remote, abusive co-dependent who 
likes to do drugs, practice DJing in his 
apartment, and little else. Vicky plans 
to stick with Hao-Hao only as long as 


her savings or earnings as an exotic | 


dancer allow, but she’s eventually 
drawn into a basically safer (and pla- 
tonic) relationship with small-time 
gangster Jack (Jack Kao), an older 
man who becomes a genuine friend 
but is no more equipped to delay 
Vicky's inevitable confrontation with 
her own aimlessness that Hao-Hao 
was, a fact that becomes clear when 
he suddenly needs to attend to busi- 
ness in Japan and abandons Vicky in 
a Tokyo hotel. 


THE REAL SUBJECT of these scenes 
lies partially in their inertness: Millen- 
nium Mambo isn’t concerned with 
tension so much as observation. The 
camera stays fixed 
for entire scenes, 
simply tilting left 
or right to follow 
the actors, yet the frequently exquis- 
ite compositions make it clear that 
we're examining these moments from 
a knowing perspective that earns con- 
tinued attention. Cinematographer 
Mark Lee Ping-Bing (The Vertical Ray 
of the Sun, In the Mood for Love) makes 
dazzling use of buzzing electric neon 
and actually paints scenes abstractly 
with dots and squares of reflected 
light, tracing Vicky’s emotionally 
pointed memories in beautiful waves 
that fall in sync with the trippy tech- 
no score. At the film’s end, the con- 
cluding shots revisit the sumptuously 
snowy Hokkaido town Vicky visited 
earlier in the story, partially to 
emphasize the vanishing moments of 
innocence in Vicky's journey toward 
self-realization, and partially to 
remind us of just how fleeting such 
moments can be, like the scene in 
which she and a friend make impres- 
sions of their faces in the snow. A true 
humanist, Hou honours Vicky’s peri- 
od of painful youthful drifting by 
rendering it so carefully, even though 
her narration never alludes to when 
or even if this period ever ended. 
That strange, in-between time is all 
that matters. O : 


MILLENNIUM MAMBO 

Directed by Hou Hsiao-Hsien * Written by 
Tien-wen Chu « Starring Shu Qi, Chun- 
hao Tuan and Jack Kao * Now on DVD 


& heresy! 


Every week in Heresy!, Vue invites its film 
writers either to praise a film that every- 
one else regards as trash, or to trash a 
film that everyone else regards as art. 
This week: Christopher Thrall defends 
The Clan of the Cave Bear. 


1981 was a watershed year in the pre- 
historic film genre. Prior to Quest for 
Fire, well-coiffed hotties in fur bikinis 
were always being rescued from clay- 
mation dinosaurs by chiseled hunks in 
spotless loincloths. After 1981, the 
dawn of time transformed into a filthy 
place, threatened less by anachronistic 
lizards than by mammals, the environ- 
ment and one’s fellow man. Based on 
Jean Auel’s bestselling tome, 1986's 
The Clan of the Cave Bear combined the 
best of both worlds: in a tale of evolu- 
| tion writ small, a beautiful blonde Cro- 
Magnon with strong personal hygiene 
is raised by spiritual but deeply regres- 
sive Neanderthals. 

At more than 800 pages of dense 
story and meticulous research, this was 
an ambitious adaptation. (John Sayles 
| wrote the screenplay.) The talent was 
there, however: besides Daryl Hannah, 
| the cast included Pamela Reed, a 
young James Remar and future super- 
| star director Jan de Bont as director of 
photography. The actors skilfully sub- 
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merged themselves in portray- 
ing a non-verbal culture, com- 
municating eloquently with 
gestures and brief grunts. Subti- 
tles and a nearly documentary § 
approach to showing the social 
complexity of the Clan gave the 
film a textured foreign feel at a 
time when reading was the last 
thing an audience wanted to 
do in the theatre. 

The film’s horrific reputation 
came largely from the legions 
of fans dissatisfied by the adap- 
tation, and Auel’s rumoured 
$40 million lawsuit fuelled their 
ire. Other detractors pointed at 
alleged fascist undertones and 
echoes of European imperial- 
ism. What the movie delivers, 
however, is the gripping story 
of a compelling character: The 
Clan of the Cave Bear is a com- 
plex study of the origins of a 
heroine. 

Orphaned as a child, Ayla is ix 
raised by people with whom she has 
nothing in common. She doesn’t fit in, 
the traditions make no sense to her, 
and she is in the wrong no matter 
what she does. The strength, intelli- 
gence and adaptability she demon- 
strates make her a target for bitter 
resentment, but are also the avenue to 
her redemption. Her very nature 
threatens the social structure around 
her. She is victimized and dominated, 
yet is loved and transcends even rape 
to bear the child she yearned for so 
strongly. Lost in the outrage surround- 
ing this film was any appreciation for 
the forceful story told with grace and 
skill, even without Ayla‘s two-stone 
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From the producer of MONSTERS BALL 


sling technique or Droog teaching her 
to knapp flint. 

The scene is marvellously set for a 
sequel that never came: having bested 
her tormentor and come to terms with 
leaving her old life behind, Ayla strides 
into the sunset in a heroic tableau 
branded into our collective consciousés 
ness. Like the novel upon which it was 
based, this unique coming-of-age film 
remains as relevant and as beautiful as 
when it was made. The Clan of the 
Cave Bear simply asks a willing suspen- 
sion of disbelief on certain points; once 
given, it carries the viewer through an 
inspiring story of survival unlike any 
that has ever been told. © 
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“Kevin Bacon gives 
a courageous and 
compelling 
performance. 

Jock Mathews, 

THE NEW YORK DAILY NEWS 
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All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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irred to us until our friends at lowculture.com pointed it out, but there's a creepy theme running through the 
ers for Samuel L. Jackson's Coach Carter (which opens in Edmonton this Friday) and the Kevin Bacon drama The 
isman (which arrives > next week). As lowculture’s Matt Haber puts it, no matter whether moviegoers decide to see 


an uplifting sports picture or a moody drama about child molestation, they're sure to have a ball! 


THIS WEEN'S NEW MOVIES 


Assault on Precinct 13 Ethan Hawke, Lau- 
rence Fishburne, Maria Bello, Gabriel Byrne 
and John Leguizamo star in director Jean-" 
Francois Richet’s remake of John Carpenter's 
1976 cult film about a group of cops whose 


-remote, run-down station house is attacked 


on New Year's Eve by a gang seeking to free 
a mobster the precinct has in temporary cus- 
tody. (Opens Wednesday) 


Coach Carter Samuel L. Jackson, Ashanti, 
Rob Brown and Robert Richard star in Save the 
Last Dance director Thomas Carter's inspira- 
tional sports drama, based on the true story of 
strong-willed high-school basketball coach Ken 
Carter, who earned national media attention in 
1999 for benching his entire team due to their 
poor academic performance. 


oO Election Reese Witherspoon and 

A Matthew Broderick star in Sideways 
fae director Alexander Payne's razor-sharp 

1999 satire about a Nebraska high 

school teacher who sets out to sabotage an 
annoyingly ambitious student’s campaign for 
student-body president. Screening with local 
director Tim McKort’s short film The Bookmo- 
bile. Zeidler Hall, The Citadel; Thu, Jan 13 (7pm) 


GARNEAU 


HOUSE OF FLYING DAGGERS 
Nightly 7:00 & 9:20 pm 
Sat & Sun ad 2:00 pm 


Elektra Jennifer Garner, Goran Visnjic and 
Terence Stamp star in Reign of Fire director 
Rob Bowman’s quasi-sequel to Daredevil, in 
which sexy assassin Elektra Natchios is hired 
by a mysterious order of ninjas to kill a man 
and his teenaged daughter, only to switch 
sides when she learns that her target’s grand- 
father was the ally of her former mentor. 


9 End of the Century: The Story of 
the Ramones Directors Jim Fields and 
PICK Michael Gramaglia’s revealing docu- 
mentary about the 1970s blue-collar 
New York punk band and how their furious, 
unpretentious, two-minute songs helped 
revitalize a stagnant rock landscape. Read 
Phil Duperron’s article on page 35. Zeidler 
Hall, The Citadel; Fri-Mon, Jan 14-17 (9pm) 


In Good Company Dennis Quaid, Topher 
Grace, Scarlett Johansson and Marg Helgen- 
berger star in About a Boy director Paul Weitz’s 
comedy/drama about a 50-year-old salesman 
who not only gets demoted after a corporate 
takeover, but whose new twentysomething 
boss begins dating his daughter. 


Racing Stripes Hayden Panettiere, Bruce 
Greenwood and the voices of Frankie Muniz, 


10337 - Whyte Ave. - 433-0728 
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THE LIFE AQUATIC WITH STEVE ZISSOU 


Nightly 7:00 & 9:15 pm 
Sat & Sun Matinee 2:30 pm 
°14A¢ (coarse language throughout) 


David Spade, Dustin Hoffman and Whoopi 
Goldberg star in Quest for Camelot director 
Frederik du Chau’s family film about a Ken- 
tucky horse trainer's daughter who adopts an 
orphaned zebra and trains him in hopes of 
turning it into a champion racehorse. 


Tae Guk Gi: The Brotherhood of War 
Jang Dong-gun, Won Bin and Young-Shin 
star in Shiri director Kang Je-gyu's war drama 
about a South Korean soldier in the Korean 
War who embarks on a passionate, reckless 
crusade to become a war hero so that he can 
request that the army send his bookish 
younger brother, the pride of his family, safely 
home. In Korean with English subtitles. 


When Will | Be Loved? Neve Campbell, 
Dominic Chianese and Frederick Weller star 
in Black and White writer/director James 
Toback’s button-pushing erotic drama 
about a young, sexually adventurous 
woman whose hustler boyfriend sees an 
opportunity to make some fast money 
when an aging Italian businessman 
becomes infatuated with her, Read Colleen 
Addison’s review on page 36. Zeidler Hall, 
The Citadel; Fri-Mon, Jan 14-17 (7pm) 
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THE GROTHERHOOD OF WwaR 


TAE GUK Gl: THE BROTHERHOOD OF WAR 
Nightly 6:50 & 9:30pm 
Sat & Sun Matinee 2:00 pm 
°18A¢ (graphic war violence) 
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GARNEAU 


ATIC WITH STEVE ZISSOU 140 
throughtout. Daily 7:00 9:15 Sat Sun 
Thu, Jan. 20 


18A 
Daily 6:50 9:90 Sat Sun 2:00 


~ METRO CINEMA 


(© BROTHER, WHERE ART THOU? 
Wed 7,00 
{ 


THE BIG LEBOWSKI 14A 
‘(Coarse language throughout. 
Wed 9:00 
RASHOMON sTc 
Tho 7:00 
LEBENSRAUM/LIFESPACE: : 
‘SPECTACLE OF NOISE sTc 
Thu 9:00 
GRANDIN THEATRE 
Grandin Mall, Sir Winston Churchill Ave, 
‘St Albert, 458-9822, 
THE INCREDIBLES G 
Daily 4:10 
MEET THE FOCKERS 14A 
Crude content, sexual language throughout. - 
Daily 12:20 3:00 5:15 7:30 9:40 
ELEKRA 14A 
Daily 12:40 2:45 4:50 7:20 9:20 
THE AVIATOR PG 
Mature content not suitable for young children. 
Daily 1:00 6:30 9:40 =: 
COACH CARTER PG 
Coarse language. Daily 1: 00 3:40 7:00 9:35 
RACING STRIPES G 


Dally 12:45 2:45 5:00 7:15 9:20 


Po LEDUC CINEMAS 


4762-50 St, Leduc, 986-2728 
“| ELeKTRA 140 
Daily 7,00 9:20 Sat Sun 1:15 3:35 
WHITE NOISE PG 


May frighten young children, some coarse language. 
Daily 6:50 9:30 Sat Sun 1:10 3:40 


MEET THE FOCKERS 


18A 
Crude content, sexual language throughout. 
Fri-Tue 7:05 9:25 Sat Sun 1:05 3:25 
RACING STRIPES 2 G 


Daily 7:15 :20 Sat Sun 1:00 3:10 


WETASKIWIN CINEMAS 


148 


PG 
y frighten young children, some coarse language. 


a 10 3:40 
"THE FOCKERS 


| Crude content, sexual language throughout. 
7,05 9:25 Sat Sun 1:05 3:25 


18A 


)DEON CINEMAS 


CINEMA GUIDE 


it NSE 
gy frighten young children, some coarse language. 


ly 1:30 4:30 7:40 10:20 


eg mature theme. 
Fri-Tue Thu 12:40 6:50 


Friday, January 14 to Thursday, January 20 


OCEAN'S TWELVE PG 
Coarse language. Daily 1:00 3:55 6:55 9:50 
SIDEWAYS 418A 
Sexual content. Daily 12:50 3:50 7:20 10:15 

CLOSER 18A 
Crude sexual language. Fri-Tue Thu 3:45 9:55 

AVERY LONG ENGAGEMENT 18A 
War violence, sexual content. 

Daily 12:30 3:40 6:40 9:35 

IN GOOD COMPANY PG 
Coarse language. No passes. 

Daily 1:20 4:00 7:00 9:40 

ELEKTRA 14a 
No passes. Dally 1:40 4:20 7:30 10:10 

ASSAULT ON PRECINCT 13 18A 


Brutal violence throughout. 
Wed-Thu 12:40 3:45 6:50 9:55 


BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. 

Fri-Sun 1:50 4:30 7:10 9:25 

Mon-Thu 4:30 7-10 9:25 

LADDER 49 PG 
Coarse language. Fri-Sun 1:45 4:20 6:50 9:20 
Mon-Thu 4:20 6:50 9:20 


RAY PG 
‘Substance abuse, not recommended for young children. 
Fri-Sun 2:40 7:30 Mon-Thu 4:15 7:30 


NAPOLEON DYNAMITE G 


Fri-Sun 2:10 7:00 Mon-Thu 7:00 
SHARK TALE : G 


Fri-Sun 2:20 4:40 6:40 B:50 
Mon-Thu 4:40 6:40 8:50 


THE NOTEBOOK PG 
Suggestive scenes. Dally 4:25 9:10 

CHRISTMAS WITH THE KRANKS PG 
Fri-Sun 1:40 4:00 6:30 9:00 

Mon-Thu 4:00 6:30 9:00 

ALEXANDER 144 


Gory scenes. Fri-Sun 2:30 7:40 
Mon-Thu 4:05 7:40 


THE GRUDGE 14A 
Frightening scenes. Fri-Sun 2:00 4:10 7;20 9:30 
Mon-Thu 4:10 7:20 9:30 


CLAREVIEW 
4211-139 Ave, 472-7600 
THE AVIATOR y PG 


Mature content, not recommended for young children, 
Fri-Sun 2:00 5:20 8:50 
Mon-Thu 5:20 8:50 


DARKNESS 14A 
Frightening scenes. 
Fri-Sun 1:20 6:50 Mon-Mon 6:50 


MEET THE FOCKERS m 144 
Crude content, sexual lanquage throughout. 

Fri-Sun 1:50 4:40 7:30 10:00 

Mon-Thu 4:40 7:30 10:00 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri-Sun 1:40 4:10 7:10 9:40 

Mon-Thu 4:10 7:10 9:40 


OCEAN'S TWELVE PG 
(Coarse language. Fri-Sun 1:00 3:50 6:30 9:10 
Mon-Thu 3:50 6:30 9:10. 


BLADE: TRINITY 18A 
Fri-Tue Thu 3:45 9:05 


WHITE NOISE PG 


May frighten young children, some coarse language, 
Fri-Sun 2:20 5:90 7:50 10:10 
Mon-Thu 5:00°7:50 10:10 


ELEKTRA 

No passes. Fri-Sun 2-10 4:50 7:20 9:50 
Mon-Thu 4:50 7:20 9:50 

IN GOOD COMPANY PG 
Coarse language. 

No 5 

Fri-Sun 1:30 4:30 7:00 9:20 

Mon-Thu 4:30 7:00 9:20 

COACH CARTER PG 
Coarse language. Fri-Sun 1:10 4:20 6:40 9:30 
Mon-Thu 4:20 6:40 9:30 


RACING STRIPES G 
Fri-Sun 1:45 4:05 6:35 9:00 

Mon-Thu 4:05 6:35 9:00 

ASSAULT ON PRECINCT 13 18A 
Bnutal violence throughout 

Wed-Thu 3:45 6:50 9:05 


SOUTH EDMONTON COMMON 
1525-99 St. 435-8585 
WHITE NOISE PG 


148 


May frighten young children, some coarse language. 
Daily 1:50 4:40 7:30 10:00 

FAT ALBERT G 
Fri-Tue Thu 2:10 4:45 Wed 2:10 

HOUSE OF FLYING DAGGERS: 14A 


Subtitled. Daily 1.40 4:20 7:15 9:55 


MEET THE FOCKERS 144A 
Crude content, saxual language throughout, 

Daily 12:45 1:45 3:50 4:50 6:50 7:50 9:40 10:30 

THE PHANTOM OF THE OPERA PG 
May frighten young children. 

Dally 12:30 3:30 6:30 9:35 : 

THE FLIGHT OF THE PHOENIX PG 
Coarse language, violence. 

Fri-Tue Thu 7:40 10:15 Wed-Thu 10:15. 

SPANGLISH PG 
Coarse language, mature theme. 

Dally 1:15 4:15 7:20 10:15 

OCEAN'S TWELVE PG 
Coarse language. 

Dally 1:20 4:20 7:15 10:10 


BLADE: TRINITY : 18A 
Fri-Tue Thu 5:10 7:45 10:20 
Wed-Thu 9:20 


CLOSER 184 
Crude sexual language. 
Fri-Wed 12:50 3:20 6:40 9:15 Thu 6:40 9:15 


NATIONAL TREASURE PG 
Daily 12:40 3:45 6:45 9:45 

THE POLAR EXPRESS G 
Fri-Tue Thu 2:20 

THE INCREDIBLES Gc” 


Fri-Tue Thu 12:45 3:40 6:45 9:20 
Wed-Thu 12:45 3:40 6:45 


IN GOOD COMPANY PG 
Coarse language. No passes. 

THX Fri-Mon Wed-Thu 1:10 4:10 7:10 9:50 

Mon 4:10 7:10 9:50 

Star and Strollers Screening: Mon, 1:00. 


ELEKTRA 14A 
No passes, 
Daily 1:00 2:00 4:00 5:00 7:00 8:00 9:30 10;30 


DES HOYAA PARDES 
THX Dally 1230 5:15 8:45 


ASSAULT ON PRECINCT 13 184A 
Brutal violenca throughout. ~ 
Wed-Thu 2:20 5:10 7:45 10:20 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


WHITE NOISE PG 
May frighten young children, some coarse language. 
Fri 4:15 7:40 10:10 Sat-Sun 1;30 4:15 7:40 10:10 
Mon-Thu 7:40 10:10 


NATIONAL TREASURE PG 
Fri-Tue Thu 6:45 9:40 Wed-Thu 6:45 


OCEAN'S TWELVE PG 
Coarse language. Fri-Tue Thu 6:40 9:30 
Wed-Thu 9:30 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri 3:45 6:35 9:10 Sat-Sun 12:40 3;45 6:35 9:10 
Mon-Thu 6:35 9:10 


MEET THE FOCKERS 140 
Crude content, sexual language throughout 

Fri 4:10 7:00 9:45 Sat-Sun 12:50 4:10 7:00 9:45 
Mon-Thu 7:00 9:45 


FAT ALBERT G 
Fri 4:80 Sat-Sun 12:10 4:30 
THE AVIATOR PG 


Mature content, not recommended for young children, 
Fri 3:50 7:45 Sat-Sun 12:00 3:50 7:45 Mon-Thu 7:45 


IN GOOD COMPANY PG 
Coarse language. No passes. Fri 3:40 7:15 9:50 
Sat-Sun 12:20 3:40 7:15 9:50 Mon-Thu 7.15 9:50 

Star and Strollers Screening: Thu 1:00 


ELEKTRA 14A 
No passes. Fri 4:40 7:30 10;00 
Sat-Sun 1:20 4:40 7:30 10:00 Mon-Thu 7;30 10:00 


COACH CARTER PG 
Coarse language. Fri 3:30 6:30 9:25 
Sat-Sun 12:30 3:30 6:30 9:25 Mon-Thu 6:30 9:25 


RACING STRIPES G 
Fri 4:20 6:50 9:15 Sat-Sun 1:00 4:20 6:50 9:15 
Mon-Thu 6:50 9:15 


THE INCREDIBLES G 
Fri 4:00 Sat-Sun 1:10 4:00 
ASSAULT ON PRECINCT 13 18A 


Brutal violence throughout. Wed-Thu 7:10 9:40 


NORTH TON CINEMAS 
14231-1357 Ave, 732-2296 

WHITE NOISE PG 
May frighten young children, some coarse language, 
Daily 2:00 4:50 7:45 10:10 z 
THE AVIATOR PG 
Mature content, not recommended for young children, 
Daily 12:20 4:00 7:35 
FAT ALBERT i] 
Fri-Tue Thu 12:55 3:05 
THE LIFE AQUATIC WITH STEVE ZISSOU 14A 
Coarse language throughout, Daily 1 20 4:30 7:10 9:55 
MEET THE FOCKERS 144 


(Crude content, sexual language throughout. 
Daily 12:40 1:50 3:20 4:40 6:30 7:30 9:15 10:15 


- 


LEMONY SNICKET’S 

A SERIES OF UNFORTUNATE EVENTS PG 
Daily 1:30 4:15 6:45 9.20 

SPANGLISH PG 


Coarse languaga, mature theme. 
Daily 12:50 3:30 6:40 9:30 


OCEAN'S TWELVE PG 
Coarse language. Daily 1:10 3:50 6:50 9:50 

NATIONAL TREASURE PG 
Daily 7:15 10:05 

THE INCREDIBLES Le} 
Daily 1:15 4:20 

FINDING NEVERLAND G 
Fri-Tus Thu 5:10 7:40 10:00 

COACH CARTER PG 
Coarse language. Daily 12:45 3:40 7:00 10:00 
ASSAULT ON PRECINCT 13 18A 


Brutal violenes throughout. 
Wed-Thu 2:10 5:10 7:40 10:15 


IN GOOD COMPANY PG 
Coarse language. No passes. Fri-Mon Wed-Thu 1:40. 
4:10 7:05 9:45 Mon 4:10 7:05 9:45 

Star and Strollers Screening: Mon 1,00 


ELEKTRA 14A 
No passes, Daily 1:00 3:15 5:30 7;50 10:20 


RACING STRIPES G 
Daily 12:20 2:40 5:00 7:20 9:40 


FAMOUS PLAYERS 


GATEWAY 8 


2950 Calgary Trail, 436-6977 


LEMONY SNICKET'S 

A SERIES OF UNFORTUNATE EVENTS PG 
Fri Sat Sun 1:00 9:45 7:00 9:35 

Mon Tue Wed Thu 7:00 9:35 


THE AVIATOR PG 
Mature content, not recommended for young children 
Fri Sat Sun 12:15 3:50 7:45 8:45 

Mon Tue Wed Thu 7:45 8:45 


FINDING NEVERLAND G 
Fri Sat Sun 1:20 4:15 7:10 9:40 

Mon Tue Wed Thu 7:10 9:40 ¥ 

THE LIFE AQUATIC WITH STEVE ZISSOU 14A 
Coarse language throughout 

Fr Sat Sun 1:10 4:10 7.20 10,00 

Mon Tue Wed ThU 7:20 10:00 

THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri Sat Sun 12:20 2:25 4:30 6:30 

Mon Tue Wed Thu 6:30 

COACH CARTER PG 
Coarse language. Fri Sat Sun 12:30 3:40 6:45 9:5 

Mon Tue Wed Thu 6:45 9:50 

RAGING STRIPES G 
Fri Sat Sun 12:45 1:15 3:30 4:00 6:50 7:15 9:20 9:45 
Mon Tue Wed Thu 6:50 7:15 9:20 9:45 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St,444-2400 


MEET THE FOCKERS = 140 
Crude content, sexual language throughout. No passes 
Fri Sat Sun Tua 1:10 4:10 6:45 7:35 9:30 10:30 Mon 1:10 
4:10 6:45 9:20 10:30 Wed Thu 1:10 4:10 7:25 10.a¢ 


LEMONY SNICKET'S 


A SERIES OF UNFORTUNATE EVENTS PG 
1:40 4:40 7:20 9:55 
THE PHANTOM OF THE OPERA PG 


May frighten young children. Fri Sat'Sun Mon Tue Thu 
12:10 3:20 6:40 10:05 Wed 12:10 3:20 10:05 

THE AVIATOR PG 
Mature content, not Be rinactiad for young children. 
12:45 4:25 8:00 


THE POLAR EXPRESS G 
12:00 2:20 4:45 7:15 9:40 


THE LIFE AQUATIC WITH STEVE ZISSOU 144 
Coarse language throughout 

4:05 10:25 

OCEAN'S TWELVE PG 
Coarse language. 


12:50 3:50 6:50 9:50 

NATIONAL TREASURE PG 
12:40 6:55 

THE INCREDIBLES G 
Fri Sat Sun Mon Tue 12:30 3:30 

COACH CARTER PG 
Coarea language. 1:15 4:15 7:15 10:15 

WHITE NOISE PG 


May frighten young children, some coarse language: 
25 3:55 7:05 9:45 4 


ELEKTRA 140 
No passes. 1:30 4:30 7:30 10:10 
RACING STRIPES G 


12:05 2:30 4:50 7:10 9:35 
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ASSAULT ON PRECINCT 13 418A 
Brutal violence th 
Wed Thu 12:55 4 


IN GOOD COMPANY PG 
Coarse language 

5 10:00 

Famous Bal Wed 1pm: 


| WESTMOUNT CENTRE 


111 Ave, Groat Ad, 455-8726 
MEET THE FOCKERS 14A 
Gnida content, sexual language throughout 
No passas. Fri Sat Sun 1:00 3:45 6:45 
Mon Tué Wed Thu 6:45 9:30 
WHITE NOISE 
ten young children, 
un 1:30 4:15 7:10 9:2 
Mon Tue Wed Thu 7:10 9:20 


14A 
sses, Fri Sat Sun 1:45 4:30 7:20 9:50 Mon Tue 
Wed Thu 7:20 9:50 
IN GOOD COMPANY PG 
No pe Coarse language. Fri Sat Sun 1:15 4:00 


(0 Mon Tue Wed Thu 7:00 9:40 


MOVIES 12 


CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


ALEXANDER 14A 
Gory scenes. 


Dally 12:4 


Sat late show 11:15 


THE GRUDGE 14A 
Frightening se 


Fri Sat lata show 12:20 


WHAT THE BLEEP DO WE KNOW? 14A 
Gory soanes. 

Movies 12: 

Sat Sun 11:10 

Daily 1:25 4:10 7:15 9:40 

Fri Sat late show 12:05 


AFTER THE SUNSET 14A 
Sat-Sun 11:15 Daily 1:30 4:05 7:05 9:30 
Fri Sat Late show 11:45 


| HEART HUCKABEES 144 
Coarse language 

Cinema City 12: 

Sat-Sun 11:10 Daily 1:25 4:10 7:15 9:40 

Fri Sat lat show 12:05 


BRIDGET JONES: THE EDGE OF REASON 14A 
Coarsa language 
Ginema Gity 12: 
Sat-Sun 11:20 Daily 1:45 
Fri Sat late show 1 0 


4:40 710 9:45 


LADDER 49 PG 
arse language 

at-Sun 11% 
Fri Sat late sr 


SHALL WE DANCE PG 
Sat-Sun 11:35 Dally 1:55 4:30 7:35 10:0! 
fi Sat lata show 12:20 


RAY PG 
ubstance abuse, not recommended for young children 
Cinema City 12 
Dally 1 40 6:40 9:4 
THE FORGOTTEN PQs 
Frightening scen 
at-Sun 11:45 Dally 2:10 4:50 7:45 10:10 
. Fri Sat late show 12:10 
NAPOLEON DYNAMITE G 
Sat-Sun 11:50 Dally 2:20 4:55 7:20 9:25 
Fri'Sat late show 11:35 
SHARK TALE G 
Sat-Sun 11:6 0-05 4:25 7:10 9:20 
Fri Sat late st 30 
THE NGTEECON PG 
Suggestive 
at-Sun 1 1:40 7:40 9:35 
Fri Sat late show 12:10 
TAXI PG 
Violence 
Movies 12: 
at-Sun 11:20 D: 4:40 7:40 9:5 
Fri Sat late show 1 
WITHOUT A PADDLE 4A 
Movies 12: Fri-Sun 11:30 
Dally 1:40 4:50 5 


Fri Sat lata show 12:2 
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Performance artist 
Laurie Anderson 

voyages to The End of 
the Moon with NASA” 


By PAUL MATWYCHUK 
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four and a half hours 


even produced And 

single when “O Superman,” 
lament for the loneliness of the hig 
tronic age, soared to number two on 


and instead of a 
a ae: chorus, 


eartenparary 
Technique 
Classes 


| January 14th 


to March 24th 
Wednesday 
and Friday 
11:00 - 12:30 Cl 


ations 
ace 


114th St 


Drop In - $9 
10 Classes - $70 


For Information 
please phone 482-4706 


lia extravaganza United 


in Demme = 


b,” Anderson laughs. “But at the 
same time, I don’t think the stuff I 
is so esoteric. Put it this way: I 
came from the art world, and we 


"were beyond snobbish about pop 


culture. Pop culture was for idiots. 
So when I first began doing things 
outside of that world, I was consid- 
ered a complete traitor. But for me, 
it was exhilarating to know that 
outside of that downtown New York 
art world, people not only got my 
work but liked it. 

“I can remember the time I 
learned this,” she continues. “It was 
in Houston, Texas, and I was sup- 
posed to be doing something in a 
museum but they didn’t have 
enough chairs or something and so 
instead they rented this country and 
western bar with a big marquee with 
a Conestoga wagon—this is where 
they put me. It was the first time 
I'd ever done anything on a stage. 
And it was really wild, because all 
the bar regulars were there first. So 
they stood around for a while, and 
then the art crowd came in really 
late, all dressed in black, doing that 
‘Okay, show me’ kind of thing. And 
the show started, and I realized that 
the regulars got it perfectly well—it 
was just a person playing the violin 
and telling stories. Maybe they 
were weird stories, but you know, 
Texas stories are pretty weird too. 
And I just thought, ‘Wow! This is 
great! 1 don’t have to be so strict 
about where I think my work is 
going to go.’” 


BUT NOT EVEN ANDERSON could 
have imagined that her work would 
eventually land her a job as the 
first-ever artist-in-residence for 


Theatre e 


Network 
PRESENTS 


“NASA has traditionally had 
kind of a rep problem,” Anderson 
says. "First of all, there's a lot of ani- 
mosity between the government 
and NASA, even though they‘re kind 
of the same thing. Congress is 
always trying [to cut their budget]. 
They think of them as these wire- 
head spendthrifts—Congress is the 
jocks and they're always saying how 
terrible it is that NASA spends their 
money on all this stuff. Why don't 
they spend it on more military stuff, 
on more practical stuff and, you 
know, knock off all the stargazing? 


THEATRE 


“Now,” she continues, “why 
they would come to me to help 
them solve this problem is beyond 
me—they're wonderfully backwards 
that way. And J really appreciate the 
opportunity they gave me to see all 
this stuff and meet all these people I 
never would have met otherwise. 
Yor instance, I met this guy in Pitts- 
burgh at the robotics institute who 
was so wound up I just couldn’t 
believe it that anyone could have 
that much energy, He’s this guy who 
designs vehicles that basically go 
really, really, really fast and he takes 
them out to different places and 
races them. It's like he’s on some 
kind of weird drug—he'll be doing 
this demonstration for the other sci- 
entists of this new vehicle and sud- 
denly he’s jumping on top of it. 
He’s, like, six feet above you and 
you think, ‘What is with this guy?’ 


He has such wild energy. And he’s — 


also a Navy SEAL and he’s also a 
mountaineer and just the week 
before, his friend had died climbing 
a mountain, and so this guy climbed 
the mountain in the same storm to 
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don’t know anyone like that in the 
art world!” 


ANDERSON IS FAMOUS for her 
attraction to newfangled technolo- 
gy—her shows are filled with 
delightful musical gadgets like a 
“tape bow violin” (which has a 
audiotape playback head instead of 
a bridge and a piece of audiotape 
strung on the bow), or a pair of 
glasses with a built-in microphone 
that presses against the bridge of 
Anderson’s nose so that she can play 
her skull like a drum with her fists, 
(She was also one of the first artists 
to explore the artistic possibilities of 
the CD-ROM format, with 1995's 
Puppet Motel.) Surprisingly, though, 
she didn’t want technology to be 
the subject of her NASA show. 

"! didn’t want to do a big tech 
project with them,” she says. “You 
know, ‘Let's light up the dark side 
of the moon with some giant mir- 
rors....’ | was much more interested 
in what it means to think about 
the moon and in how the robot 
rovers are being designed. You 
know, they’re already doing art 
projects at NASA. They’re already 
like giant art projects—a giant 
Stairway to space! It’s unbelievable 
what they're making. They're very 
visionary, So for me, I just wanted 
it to go in another direction... I 
mean, | wound up with so much 
information—what do you do with 
all that information? I just didn’t 
know. So I wound up focusing on a 
few simple things where the work 
of the NASA scientists sort of dove- 
tailed with my own work, One of 
those ideas was beauty—the show, 
in fact, sort of started out as a 
poem about beauty. And the classic 
example related to that is how Hin- 
stéin once rejected’ one of his theo- 


ties because he said it wasn’t 


beautiful. And you go, ‘What does 
that mean? What is he looking for? 
How is he judging things? How am 
I judging things?’ 1 mean, there are 
a whole lot of rules about what a 
work of art should look like. What 
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get his friend’s body. I mean, I just 
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is it that want to do?’ 

“I'm just really intrigued by why 
people are looking into this stuff 
and less so in what they’re finding,” 
she continues. “Besides, what 
they're finding changes every hour, 
Now it's superstrings, tomorrow it'll 
be something else and non¢ of them 
will ever find the ultimate answer— 
if anything, it seems insane to make 
that your final goal. So in my work, 
I’m trying to make things matter in 
the moment rather than have them 
stack up to mean something for the 
future or make sense of the past. For 
me, that’s what music does better 
than anything else; it makes you 
absolutely hang in that second, in 
the moment of that music. That's 
why. I love the violin—you can be 
playing along and then drop in a 
Strange moment of silence, and it 
can be drop dead scary.” 


LAURIE ANDERSON never did get 
around to telling me specifically 
What The End of the Moon is about 
It’s about “time and beauty,” sure, 
and of course it’s also about NASA 
and outer space. But at another 
point in our conversation, she sug- 
gested it was about freedom, and at 
another point she said it was about 
grief. There are stories in it about 
war, stories about Anderson's friends 
and stories about her dog. An audi- 
ence member told her she thought 
it was all about the sense of smell— 
and when Anderson thought back 
on the show, she realized to her sur- 
prise that the woman had a point 
“The show became more about 
looking for things,” Anderson con- 
cludes, “which in a way my work 
always seems to wind up being 
about. No matter what I do, it 
always seems to come down to that: 
looking for things and being unable 
to find them, but being very happy 
that I'm still doing the looking.” © 


THE END OF THE MOON 
Written and performed by Laurie 
Anderson # Jack Singer Concert Hall 
(Calgary) * Tue, Jan 18 (7:30pm) « 
(403) 264-3224/(403) 299-8888 


The healing arts 


Innovative Artists 


“*on the Ward 


program uses art to 
help patients cope 
with disease 


By AGNIESZKA MATEJKO 


en I go to interview a group of 
We: I don’t usually end up sit- 
ting in a tight circle of women 

and crying. But that’s exactly what 
happened to me last week, It should 
not have been so surprising; these 
women are not ordinary artists. 
Painter Nancy Corrigan and sculptors 
Cornelia Osztovits and Kristene Miller 
all work as a part of the Artists on 
the Ward program at the University 
of Alberta Hospital. (The program was 
started in 1999 by the Friends of the 
University Hospital and is the first of 
its kind in western Canada.) These 


In the front room... 
Gerald St Maur, Seasonings 
Harcourt House Arts Centre 10215-112 St. Ed 


@imonton Bs 


three artists have sat at the bedsides of 
people living through some of the 
most difficult situations in their lives. 
Corrigan still recalls the trauma of 
drawing a dying mother with a new- 
born in her arms. Everyone,-she says, 
even the nurses, were crying in the 
hallways. “We are not art therapists,” 
explains Corrigan, who was instru- 
mental in starting the program. “Art 
therapy is a psychology major. But we 
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know that we are doing something 
that is art therapy, because art in and 
of itself is therapy.” 

Most of the patients and visitors 
in the hospital have no background 
in art, and it’s not always easy to 
engage them. But Corrigan says that 
after many years on the wards she 
has found a.way to approach just 
about anyone. “I talk to people 
about their past, about what is most 


” important in their hearts,” she ba 


For instance, she once gave a ranch 
er a chunk of clay to hold as they 
talked about ranching. As he held 
the clay it gradually took on an 
interesting shape in the palm of his 
hand. “Tell me what the clay tells 
you,” she said. “Do you see some- 
thing that connects with your 
work?” She then picked up the clay 
and pulled out legs and a head, sud- 
denly transforming the clay into a 
cow. “He was charmed,” Corrigan 
says delightedly. “That’s how I get 
people [to do art], because I know 
what's going to charm them.” 

Osztovits is the artist who was 
selected to work with people with 
eating disorders, most of them 
young teen girls, and her ebullient, 
open personality makes her a natural 
for the task. “I come every week at 
the same time,” she says. “When I 
arrive they joy and the reception I 
get is astounding. Girls are scram- 
bling out of their seats to get to the 
art room.” That is not always as easy 
as it seems. “There are girls who 
can’t see and who are shaking from 
medications but they are still trying 
to make art,” Osztovits explains. “I 
have had girls come in crying and 
leave contented and peaceful.” 


MILLER JOINED THE ARTISTS on the 
ward only recently. It’s not hard to 
see why she was chosen for this job; 
Miller has a quiet presence that fills 
the room with calm. “When I first 
started going in with a little cart, I 
didn’t know what to expect,” she 
recalls. “There was a child—we don't 
usually go into the pediatric wards, so 
it caught me off guard. He was in iso- 
lation so he had to get gowned and 
masked. From the neck down he was 
completely bandaged. He had toys 
and crayons, so we coloured together 
and his little eyes just sparkled.” 

But it’s not just the patients 
Miller helps through art. “We are 
here for families and staff,” she says, 
“including the cleaning ladies. What 
happens is you can’t always see the 
patient, but you have 10 family 
members in the waiting room. We 
give them a mode of expression, we 
give them a mode to communicate.” 

When I ask the three artists how 
they cope with all the sad and painful 
sights they see in their work, Osztovits 
offers a simple reply: “You consider 
yourself very grateful and very fortu- 
nate to leave with all your skin in tact 
and all your legs to walk on,” she says. 

“J tend to hold memories [of the 
hospital] in a special place,” Miller 
adds. “We see a lot of things, and 
we are going to see more hard 
things. I hold onto it, but you know 
that it is not healthy, so you get 
into a professional path knowing 


that when you walk out of these | 


halls you are an artist.” 
The support they give each other 


has also provided them with great | 


strength; once a week they all meet 
to talk about their experiences, ask 
questions and figure out the best 


way to cope. That helps them to go | 
back to the wards day after day and | 


smile. “I try to pass on good energy 


to people, sometimes make them | 


feel less alone,” says Miller. 
“We are joy-makers,” Corrigan 


adds. “The patient is the teacher, | 


because they teach us about inner 
strength.” © 


Larson and Kohar 

| introduce themselves 
to local dance scene 
“with Hello My Name 

Is Grace 


By SHERRY DAWN KNETTLE 


and Karie Kohar have the same first 
name, since they share the role of 
one woman at two 
different stages in 
life in their upcom- 
ing production of 
Hello My Name Is Grace. The two 
energetic young women are the 
founders of Edmonton’s newest 
dance company, Occurdance, whose 
first production will be unveiled at a 
one-night-only performance this Sat- 
urday. Tall, dark-haired Kari Larson is 
Grace, who yearns to return to the 
innocence of childhood but is 
plagued by flashbacks and taunting 
images of her past. The much smaller 
Karie Kohar plays Grace as a child, 
who mischievously challenges Larson 
to confront her past and to come to 
terms with herself as an adult. 

Inspiration for the piece originated 
with a question Kohar had been ask- 
ing herself: “How can I find grace and 
compassion towards myself in life?” To 
find the answer, she examined her 
own past. “Grace looks at her child- 
hood,” Kohar says during a break in 
| rehearsal, sitting atop a symbolic wall 
that in the show facilitates a con- 
frontation between the child and adult 
Graces. “She wants to be comfortable 
with her past and with the person she 
is now, and sees things that would be 
harmful if not dealt with.” 

“Ignoring your past is like putting 
up a wall,” adds Larson, indicating 
the three-foot wall, as she sits on the 
floor, stretching out after the 
| vigourous rehearsal. Larson, the 

show’s choreographer, discusses a few 
| details of rehearsal with Kohar, then 
| notices with some alarm the bruising 
on Kohar’s arms and legs, but Kohar 
| dismisses them as evidence of a phys- 
| ically demanding rehearsal. 


[:: fitting that dancers Kari Larson 


Emerging Grace 


The piece, which went into full- 
time rehearsal in August, is set to a 
wide range of recorded music, from 
Bjork to techno to opera to a piano 
arrangement of Rod Stewart's “Glad- 
bags and Handrags” created by local 
musician Brent Schaitel. Sets, props — 
and costumes are minimal. A rag doll 
carried around but ignored by the 
adult Grace, represents the emotional 
baggage of the past. Bright pink stilet- 
tos symbolize womanly success in 
Grace's adult world. Like the wall, the 
shoes are essential to the movement— 

Larson jumps and 
leaps easily in them 
until later in the 
performance when 
they wildly fly off, sliding across the 
floor. Kohar then tries them on and 
trots around in her mother’s big shoes. 


OCCURDANCE EVOLVED from the 
school the two women help operate 
having spent time teaching together, 
they found they also wanted to per- 
form together. Lately, that decision 
has put them on a heavy schedule 
involving rehearsing full days, run- 
ning publicity and errands for the 
show, getting a quick supper and then 
returning to the studio to teach. The 
money they earn teaching classical, 
modern and improvisational dance 
has helped them defray production 
costs, as well as providing them with 
income and rehearsal space. 

Kohar says their choice of compa- 


ny name reflects their love of the © 


spontaneity of dance. “During the ini- 
tial stage of creation,” she explains, 
“dance movement flows easily and in 
that sense just occurs. During perfor- 


mance, something occurs onstage as 


though it was the very first time.” 

“We're striving to retain dancing 
in the moment,” Larson adds. 

But as we chat, I find myself think- 
ing more about their future—I see a 
cohesive, determined and dynamic 
duo about to embark upon their rite of 
Passage both into adulthood and into 
promising dance careers. O 


HELLO MY NAME IS GRACE 
Presented by Occurdance « John L. Haar 

Theatre (10045-155 St) ¢ Sat, Jan 15 
(8pm) * 420-1757 


VUEWEEKLY @E JANUARY 13-19, 2005 


theatre 
notes 


PAUL MATWYCHUK 
sinner? 


INDupHOMO « The Roost 
45-104 St) * Jan 13-22 « pre- 
Actor/playwright Nathan Cuckow 
raised a Mormon, but he has a 
y clear memory of the moment 
he broke away from his parents’ 
lefs. He was 12 years old, a pretty 
ocious age at which to start ques- 
ing the church, but Cuckow has 
er been accused of being a conven- 
al thinker. 

"| just sort of decided it was all 
Ishit,” he laughs. “In the Mormon 
rch, your testimony is this thing 
t you're supposed to develop and 
,, and it’s supposed to be this per- 
al expression of your belief in the 
rch—it’s sort of a blanket way 
‘re supposed to finish any speech 
sermon. When | was in Sunday 
ool, if you’re asked to give a 
ech, you're supposed to finish it by 
ing, ‘I'd like to bear my testimony.’ 
this thing you almost say by rote: 
j like to bear my testimony, | know 
church is true,’ and so on. And | 
ember just going through the 
ptions and giving my little speech at 
age of 12, and at the end of it just 
inking, ‘What is this thing that I’ve 
said? Do | really believe that or am 
st saying it because | was taught it?’ 
really started me on a search for 
iowledge and enlightenment. | want- 
to see what else was out there.” 
Cuckow’s decision to stop going to 
urch, naturally, didn’t sit well with 
parents, and things would have 
pbably gotten even rockier if they'd 
own that their son’s path would 
entually lead to him not only coming 
t as gay but performing a one-man 
ow called STANDupHOMO at an 


Edmonton gay bar. “I’ve got really 
wonderful parents,” says Cuckow, “but 
as open-minded as they are, they really 
want me to have their faith and have 
whatever it is that they get out of it... 
There was a three-year period where 
we didn’t get along too well, but they 
eventually came to a place where they 
accepted me for who | am. The shoe 
sort of wound up on the other foot, 
actually, because all of a sudden, | was 
in a position where | couldn't accept 
them for their beliefs. Both | think both 
sides realized we would prefer to have 
a relationship than not, so that’s what 
we do.” 

They’‘re even willing to put up with 
the content of STANDupHOMO, a 
show that in its early workshop ver- 
sions contained some jokes that even 
gay audiences found offensive. “| told 
one,” Cuckow says, “about how | 
don’t know if there’s a god or not, but 
if there is, a good question to ask Him 
would be ‘How do you make all the 
Down's syndrome children all look 
exactly the same?’” | mean, there 
would be no response at all—I just 
knew I’d crossed the line with 
absolutely everybody and that that 
joke would probably be a good one to 
lose. You figure that if you tell an 
offensive joke and at least some people 
are willing to go there, you should be 
willing to go there too, but when you 
get no reaction at all, you sort of go, 
"Yeah. Maybe | should cut it.’” 

But the core of the show (which 
Cuckow first performed at NextFest in 
2002 before taking it to the Winnipeg 
and Edmonton Fringes) has always 
remained the same: a gay stand-up 
comic with a Buddy Cole lisp whose 
compulsive joking barely conceals his 
pain he feels regarding his sexuality and 
his relationship with God and his fami- 
ly. “| don’t just go after religion,” Cuck- 
ow says. “I think everyone’s a target—or 
at least, that’s where this version of the 
show is coming from. | mean, | spend 
the first quarter of the show making fun 
of gays, or at least gay ideas and gay 
culture. | like to think everyone’s able to 
laugh at that stuff, but you never 
know—some people might feel that it’s 
homophobic. | hope not, though, since 
that’s the audience I’m hoping will 
come see it.” © 


Nathan Cuckow in STANDupHOMO 


vueweexity ED 


Fax your free listings to 426-2889 or e-mail 
them to Glenys at listings@vueweekly.com 
Deadline Is Friday at 3pm 


HELLO MY NAME IS GRACE John L. Haar 
Theatre, Grant MacEwan College, 10045-155 St 
(420-1757) * Presented by Occurdance, featuring 
Kari Larson and Karie Kohar * Jan. 15 (8pm) « 

$17 (adult)/$14 (student/senior) * Tickets avail- 
able at TIX on the Square 


I'M STANDING HERE BEFORE YOU/STILL john 
L. Haar Theatre, 10045-156 St (420-1757) * Two 
new pieces by dancer/choreographers Brian Webb 
and Tania Alvarado presents * Jan. 21-22 (8pm) * 
$25 (adult)/$15 (student) © Tickets available at 
TIX on the Square 


RODA DE CAPOEIRA The Capoeira Academy, 
10540-Jasper Ave (709-3500) * Every Sat (34pm) 
* Free performance of a Brazilian fusion of martial 
arts, dance, and music, invented by African slaves 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186- 
106 St (488-6611/4808-5S900) * Open Mon-Sat 
10am-Spm (closed all hols) * ALL ABOUT 
ALBERTA; LAND, PEOPLE, HISTORY AND CULTURE; 
until Apr. 2; opening reception: Sat, Jan. 15 (2- 
4pm) * Discovery Gallery: BODY ORNAMENT 
WEST: Leading jewellery designs by Western 
Canadian artists; Jan. 15-Apr. 2; opening recep- 
tion: Sat, Jan. 15 (2-4pm) 


CENTRE D’ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) * Group show featur- 
ing artworks by Francophone Alberta artists = 
Until Feb. 16 


CHRISTL BERGSTROM’S RED GALLERY 9621 
Whyte Ave (439-8210) * Open Mon-Fri 11am- 
5pm, Sat by appointment ¢ FAMILY: Oil paintings 
by Christl Bergstrom * Until Feb. 28 


COLLECTIV CONTEMPORARY ART AND 
DESIGN SHOP 6507-112 Ave (491-0002) « 
Open: Wed-Fri 12-6pm, Sat 10-6pm, Sun 12- 
4pm * OBJECT COLLECTION: Launch party: Thu, 
Jan. 13 (6-9pm). 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) * Open Tue-Wed and Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat, Sun 
11am-Spm. Closed Mon * CAMERA IN HAND; 
Jan. 22-Feb. 27 * TOLEDO SERIES: Douglas 
Haynes; Jan. 22-Feb. 27 * FROM NEAR AND FAR: 
Artworks that explore Canada as a multicultural 
society; until May 23 * BETWEEN BORDERS: Until 
June 19 * IMAGES OF EDMONTON: Until Feb. 20 
* DRAW: Drawing by Edmonton artists; until Feb. 
6 © COLLECTION HIGHLIGHTS: Until May 15 * 
PROTEAN PICASSO: Drawings and prints from the 
National Gallery of Canada; until Jan. 16 * 
Kitchen Gallery: /MAGINING HOME; Marc 
Siegner; until Feb. 6 * Children’s Gallery: 
SPELLBOUND: until Jan. 2005 * $8 (adult)/$6 
(student/senior)/$4 (child 6-12)/free 
(member/child 5 and under) 


FAB GALLERY Room 1-1, Fine Arts Building, 
112 St, 89 Ave, U of A Campus (492-2081) * 
Open Tue-Fri 10am-Spm; Sat 2pm-Spm * 
VISUAL FUN; ART AND DESIGN FUNDAMENTALS: 
Artworks by students in the introduction to stu- 
dio disciplines * Until Jan. 29 * Opening recep- 
tion: Jan. 13 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open: 
Mon-Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, 
Sun 12-5pm * Indian and Eskimo silver and gold 
Jewellery by L. Wadhams. Moose hair tufting by J. 
Wastasticoot * Until Jan. 31 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * Oil paint- 
ings by Madelaine * Through January 


HARCOURT HOUSE 10215-112 St (426-4180) * 
Open Mon-Fri 10am-Spm; Sat 12-4pm * 
SITTINGS: Video installation piece by Johnnie 
Eisen; until Feb. 5 * Front Room: SEASONINGS: 
Drawings by Gerald St. Maur; until Feb. 5 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper 
(780-852-3013) * Open Thu-Sun 10am-Spm * 
PHOTOSYNTHESIS: Featuring photographs of the 
northern Rockies by five photographers, jasper 
Artists Guild showcase * Until Jan. 23 


JEFF ALLEN ART GALLERY Strathcona Place 
Senior Centre, 10831 University Ave (433-5807) 
* Open Mon-Fri 9am-4pm * CHRISTMAS SHOW: 
Group show featuring artworks by various artists; 
until Jan. 27 


JOHNSON GALLERY 7711-85 St (465-6171) * 
Open Mon-Fri 9am-5:30pm, Sat 10am-Spm * 
Artworks by Isabel Levesque, Don Sharpe, 
Marion Barker, Myrle Steen, Myrna Wilkinson, 
and Audrey Pfanmuller. Raku by Noburo Kubo * 
Through January 

JOHNSON GALLERY 11817-80 St (479-8424) * 
Open Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm 
* Paintings by Remie Genest, Wendy Risdale, 
etchings by Thelma Manary, watercolours by Jim 
Painter, pottery by Noburo Kubo * Through 
January 


McMULLEN GALLERY U of A Hospital, 8440-112 


St (407-7152) « Open Mon-Fri 10am-8pm; Sat- 
Sun 1-8pm * TRANSFORMATIONS: WAVES OF FIRE, 
CLOUDS OF SNOW: Audio and visual art by 
Agnieszka Matejko, Adrienne Arlene Duffy, and 
Ryan Dorward 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963-2777) « 
TROPICAL GIANTS: Large botanical watercolour 
paintings by Eileen Raucher-Sutton * Until Feb. 1 
* Opening reception: Sun, Jan. 23 (1-3:30pm) 


MUTTART CONSERVATORY 9526-96A St 
(496-2925) * SPRING-GOTTA LOVE IT: Show 
Pyramid display of cyclamens, azaleas and prim- 
ula * Jan. 15-Mar, 6 


ORTONA GALLERY 9722-102 St * TAJIKISTAN: 
Photographys by Lara Hill * Until Jan. 16 


PICTURE THIS GALLERY 959 Ordze Rd, 
Gateway to Sherwood Park, Wye Rd (467-3038) « 
Artworks by Joan Healey, Gregg Johnson, Ellenor 
Cleland and Bern Will Brown, metal sculpture by 
Rogelio Menz * Through January 


PLANET ZE DESIGN CENTER 10055-80 Ave 
(428-3499) « Open Tue-Fri 12-Spm, Sat 2-6pm « 
Featuring functional sculpture by NYC artist 
Sandra Sing, paintings by Tim Rechner, house- 
wares and jewellery * Through January 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) * Open Tue-Fri 12- 
Spm; Sat 2-6pm * TRACE: Mixed media installa- 
tion by Fiona Connell and Jo de Beaudrap; Jan. 
13-Mar. 4; opening reception: Thu, Jan, 13 (7- 
9pm) * Getting Through the Door: A Joumey 
Through the Jury Process: lecture and worksop with 
Les Graff; Jan. 18-19 (6-9pm); $40; pre-register 


PROVINCIAL MUSEUM OF ALBERTA 12845- 
102 Ave (453-9100) * Open Mon-Sun 9am-Spm 
* A CENTURY PAST: REFINED LIVING IN THE NEW 
ALBERTA: Until Sept. 30, 2005 * SYNCRUDE CANA- 
DA ABORIGINAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the past and 
present, recordings, film, lights, artifacts and 
more. Permanent exhibit * FACES OF SALT; Until 
May 14, 2005 * EDMONTON GRADS; Until May 1 
* TEDDIES AND TOYS: until Feb. 27 * BACK HOME 
2005: Photography by Karen Brownlee; Jan. 14- 
Apr: 3 * The Natural History Gallery: * BUG 
ROOM: Live invertebrate display. Permanent exhib- 
it * THE BIRD GALLERY: Mounted birds. Permanent 
exhibit * TREASURES OF THE EARTH: Geology col- 
lection. Permanent exhibit * WILD ALBERTA 
GALLERY: Permanent exhibit * Wild Alberta every 
weekend. Presentations start at lpm and 2pm * 
Admission is half price Sat and Sun (9-1 1am) * 
Terrace: BIG THINGS 3: Large-scale sculpture; 
until Sept, 13, 2005 * NORTH EDMONTON 
SCULPTURE WORKSHOP: Ryan McCourt, Mark 
Bellows, Andrew French, Peter Hide, Ken Macklin 
and Royden Mills increase awareness and appreci- 
ation of local contemporary sculpture; until Mar. 
29 


ROWLES AND COMPANY GALLERY 10130-103 
St (426-4035) * Open Mon-Fri 9am-Spm, Sat 12- 
5pm * Watercolours by Frances Alty-Arscott, 
Jeanne Findlay, Sigrid Behrens, paintings by 
Audrey Pfannmuller, George Schwindt, Bruce 
Thompson, Steve Mitts, Elaine Tweedy, Angela 
Grootelaar, sculptural metal tables/stands by 
Rogelio Menz, blown glass by Darren Petersen, 
Chery! Takacs, Susan Gottselig and Mark Gibeau « 
Hotel Macdonald: Acrylics by Steve Mitts « 
Westin Hotel (Pradera Room): Historical 
silkscreens by George Weber 


SCOTT GALLERY 10411-124 St (488-3619) * 
Open Tue-Sat 10am-Spm * WINTER SELECTIONS. 
Artworks on canvas and paper by Douglas Haynes 
Also featuring artworks by Sean Caulfield, Viadimir 
Horik, Brenda Malkinson, Hilary prince, Robert 
Sinclair, and arlene Wasylynchuk * Until Jan. 31 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat (12-Spm) * STIMULI: Printworks by Cindy 
Baker, Janice Wong, Matt Pulford, and Christopher 
Shepherd * Until Feb, 12 


STUDIO GALLERY 143 Grandin Park Plaza, St 
Albert (460-5990) « Open Tue-Fri 10am-Spm, Sat 
10am-4pm, or by appt * KALEIDOSCOPE: Artworks 
by various artists * Until Feb. 26 


VAAA GALLERY 3rd Fi, Harcourt House, 10215- 
112 St (421-1731) * EAST MEETS WEST: Collages 
by Kathleen Newman and paintings by Sharon 
Simonds-Chia * Until Feb. 5 


11 DAYS OF POETRY Various Venues (422-8174) 
* Stanley Milner Library, Main Fl* Tim 
Campbell, Tom Emmens, Jacqueline Bell, Anne Rix; 
Fri, Jan. 14 (7pm) * john Chalmers, Alice Major, 
Laurie McFayden, Bill Somers; Tue, Jan. 18 (7pm) 
* Diane Buchanan, Adriana Albi Davies, Mary T. 
McDonald, Oswald Meyer; Wed, Jan. 19 (7pm) * 
M. Jennie Frost, Gary Garrison, Pierette Requier, 
Cliff Therou; Fri, Jan. 21 (7pm) * Martini’s Bar 
and Grill, 9910-109 St; Beckie Garber-Conrad, 
Ben Murray, Gail Sidonie Sobat, Gina Viiet; Sat, 
Jan. 22 (2pm) * Steeps Tea Lounge, 11116-82 
Ave; Twila R. Boyce, Cathy Hodgson, Jocko, Rod 
Rauscher; Thu, Jan. 13 (7pm) * Cecilia Frey, 
Naorni Mcliwraith, Paul McLaughlin, Joyce Harries; 
Thu, Jan. 20 (7pm) * La Boheme, 6427-112 
Ave; Danielle Dalton, Deborah Lawson, John 
Leppard, Andrew Thompson; Sun, Jan. 16 (2pm) * 


JANUARY 13-19, 2005 


Whitemud Crossing Ubrary Writemad 
Crossing Shoppitig Centre, 4211-106 St; 
Consorcia Mendoza, Kerry Mulholland, Audrey 
Shield, Thomas Trofimuk; Sun, Jan. 23 (2pm) * 
Cosmopolitan Music Society 8426 Gateway 
Boulevard; The Twelfth Day; Sat, Jan. 29 (7pm) 


NAKED CYBER CAFE 10354 Jasper Ave = 
Music, poetry, and performance art open stage 
hosted by the Naked Eclectic Electric Orchestra « 
Every Thu (8pm) 


| LIVE COMEDY __| 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) * Thu 8:30pm, Fri 
8:30pm, Sat 8pm and 10:30pm « Cory Harding 
(stand-up); Jan. 15-16 * Jason Blanchard 
(stand-up); Jan. 20-22 (Thu 8:30pm, Fri 
8:30pm, Sat 8pm and 10:30pm) = Tom Liske 
(stand-up/musie); Jan, 27-29 (Thu 8:30pm, Fri 
8:30pm, Sat 8pm and 10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 
8882-170 St (483-5999) * Show times nightly 
at 8pm; weekends 8pm and 10:30pm * Robbie 
Printz; Jan. 13-16 * Get Hypnotized with 
Sebastian Steel; Jan. 18 * Improv Extravaganza 
with The Second City Improv Players; Jan. 19 « 
Orny Adams and guests; Jan. 20-23 Get 
Hypnotized! With Sheldon Fingler; Jan. 25 = 
Improv Extravaganza with Skit For Brains; jan. 26 
* jeff Capri; Jan. 27-30 


WUNDERBAR HOFBRAUHAUS 8120 101 St 
(436-2286) * The Lederhoosers Super Comedy 
Dryhump * Every Fri (8:30pm) * Free 


YUK YUK’S Londonderry Mall (481-9857) « 
Steve Patterson; until Jan. 15 * Steve Kravitz; 
Jan. 18-22 


THE BEARD Third Space, 11516-103 St (471- 
1586) * Presented by Northern Light Theatre « 
Trevor Schmidt directs Jesse Gervais and Linda 
Grass in Michael McClure’s notorious, frequently 
banned 1965 play about the spirits of Billy the Kid 
and Jean Harlow carrying on the battle of the 
sexes even into the afterlife * Jan. 21-30; Tue-Sat 
8pm * $18 (adult)/$15 (student/senior)/$20 
(opening night); Sun matinees 2pm Two-for-One; 
Tue evenings Pay-What-You-Can (door) * Tickets 
available in advance at TIX on the Square 


BLUE ROOM Redstrap Market, 10305-97 St (420- 
1757) * Presented by Image Theatre * Jan. 18-20 
(8pm) * $13 (Tue-Thu)/$16 (Fri-Sat) * Tickets 
available at TIX on the Square 


DRAGNET SQUAD |ubilations Dinner Theatre, 
WEM (484-2424) * Until Jan. 23 


HOSANNA The Roxy, 10708-124 St (453-2440) 
* Presented by Theatre Network * Bradley 
Moss directs Darrin Hagen and Jeff Page in 
Michel Tremblay’s groundbreaking play about 
an aging drag queen struggling to maintain his 
illusions about his life during a vicious argument 
with his leather-clad boyfriend * jan. 18-Feb. 6 
* $20 (adult)/$17 (student/senior)/$21 (adult 
Fri/Sat)/$18 (student/senior Fri/Sat); Two-for 
One-Tue: Jan. 25 * Tickets available by phone 
at 453-2440 


ONLY IN CANADA, EH? * Mayfield Dinner 
Theatre, Mayfield Inn, 16615-109 Ave (483-4051) 
* Alfie Zappacosta stars in this high-energy tribute 
to Canadian singers, songwriters and comedians * 
Until Feb, 13 (Tue-Sun) * $47-$94 


ROBIN HOOD: MEN WITH SWORDS 
Celebrations Dinner Theatre, Oasis Entertainment 
Hotel, 13103 Fort Rd (448-9339) * A comic spoof 
of the legend of Robin Hood, Maid Marian and 
the Merry Men of Sherwood Forest * Until Feb. 5 
(Tue-Sat 6:15pm; Sun 5:15pm) 


SPEAKING IN TONGUES Varscona Theatre, 
10329-83 Ave (434-5564/420-1757) * Presented 
by Shadow Theatre * John Hudson directs 
Coralie Cairns, Brian Dooley, Natascha Girgis and 
David Ley in Australian playwright Andrew 
Bovell’s psychological thriller about two couples 
who discover uncomfortable truths about their 
marriages as a result of the disappearance of an 
eminent psychologist * Jan. 19-Feb. 6, Tue-Sat 
8pm, Sat-Sun 2pm * Wed/Thu/Sun mat: $15 
(adult)/$12 (student/senior); Fri/Sat evening: $20 
(adult)/$16 (student/senior) * Tickets available at 
TIX on the Square 


THE SPITFIRE GRILL La Cité Francophone, 
8627-91 St (420-1757) * Jan. 21-30; Tue-Sat 
(8pm), Sun matinee (2pm) * $18 (adult)/$15 
(student/senior) « Tickets available at TIX on the 
Square 


STANDupHOMO The Roost, 10345-104 St (420- 
1757) « Presented by the Gay4pay Co-op * Kevin 
Sutley directs actor/playwright Nathan Cuckow’s 
one-man show about a young gay man who revis- 
its the central traumas of his life in the guise of a 
stand-up comedy routine * Jan. 13-22 (8pm) * 
Two-for-One: Jan. 18; Fag Hag Fridays: $8 
(women); $12 (adult)/$10 (student/senior) * 
Tickets available at TIX on the Square 


WEST SIDE STORY Citadel Theatre Main Stage 
(425-1820) * Bob Baker directs the classic musical 
by Leonard Bernstein, Stephen Sondheim, Arthur 
Laurents and Jerome Robbins, which updates the 
story of Romeo and Juliet to the world of rival New 
York street gangs * Jan. 22-Feb. 20 
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astrology 


By ROB BREZSNY 


Fae) ARIES errs te 


You're like grass sprouting up through a 
crevice in a boulder, Aries; like a hawk that 
has built a nest on the roof of a swanky 
penthouse. You even remind me of an 
indie rock band that has somehow cracked 
the Billboard charts without selling out. | 
don’t know how you've managed it, but | 
congratulate you on your ability to be cagi- 
ly opportunistic in difficult circumstances 
even as you remain true to yourself. Now 
comes the really hard part: staying humble, 
cultivating gratitude, renewing your com- 
mitment to unpretentious resourceful- 
ness—and continuing to do all the other 
things that got you to where you are now. 


Author Danny Cox is an “accelerationist,” 
according to the promotional blurb on his 
website. His talent is to induce “faster 
movement, higher efficiency and increased 
productivity.” ! call on you to be a different 
kind of accelerationist in the coming week, 
Taurus: one who inspires visions of the big 
picture, purges pettiness from all interac- 
tions and agitates on behalf of the highest 
possible ideals. If that leads to faster move- 
ment, higher efficiency and increased pro- 


| ‘ma 
duction, fine. If it doesn’t, anit fine. 
Your assignment is to be a soul accelera- 
tionist, not an ego accelerationist. _ 


a 
it 2 GEMINI 
In his book Chronicles: Volume One, famed 
Gemini bard Bob Dylan claims that he 
never wanted to be the voice of his gener- 
ation, let alone a prophet of protest lead- 
ing a charge to overthrow the corrupt 
empire. “I really was never any more than 
a folk musician who gazed into the gray 
mist with tear-blinded eyes,” he writes. 
“My deepest dream was a house on a tree- 
lined block with a white picket fence, pink 
roses in the backyard.” | believe many of 
you Geminis will thrive in the coming nine 
months if you pursue a similarly modest 
path. Beginning next November, you may 
be called on to raise some beautiful and 
benevolent hell, but in the short run | 
advise you to bolster your foundations 
with tender loving care. 


Five hundred British art experts recently 
voted to determine the most influential art- 
work of all time. Was it Leonardo da Vinci's 
Mona Lisa or Michelangelo’s David? No. 
The winner was Fountain, the white porce- 
lain urinal that Marcel Duchamp mounted 
in a gallery show in 1917. “It reflects the 
idea that the creative process that goes into 
a work of art is the most important thing,” 
said one of the voters, Simon Wilson. “The 
work itself can be made of anything and 
can take any form.” | nominate Duchamp’s 
urinal to be the most potent symbol in 
your world in the coming weeks, Cancer- 
ian. May it inspire you to place fresh think- 
ing above all other values. For the 
foreseeable future; the greatest beauty will 
originate in imaginative departures from 
the way things have always been done. 


, said 

the New York Times. But Salon. com’s Charles 
Taylor panned the film, calling it leaden and 
boring, “a compendium of every cliché from 
every bad boxing melodrama ever made.” | 
suspect that you will get equally contradictory 
reviews for your life and work in the coming 
week, Leo. For instance, some people may 
regard you as a magician who has trans- 
formed rot into splendour, while others may 
think of you as a dabbler with too much self- 
esteem. Both are wrong. More importantly, 
their opinions, whether good or bad, should- 
n't concem you. Be your own judge. 


ME [VIREO west 


The wife of lottery winner Jack Whittaker 
bemoans the day he struck it rich. Since col- 
lecting $113 million in 2002, he has been in 
trouble with the law constantly and has 
wasted a lot of time gambling and hanging 
out at strip clubs. “I wish | would have torn 
the lottery ticket up,” says Jewel Whittaker. 
Let’s hope you handle your growing solven- 
cy with more aplomb, Virgo. My guess is 
that although you‘re not going to win the 
lottery this year, your luck and hard work 
will conspire to raise your disposable 
income. Don’t let it make you too crazy. 


STMIUBRA —_ swtzs-va 


In a recent study, researchers could not train 
bluejays to postpone their desire. After a thou- 
sand repetitions, the birds still kept gobbling 
down a tiny chunk of food instead of waiting 
a short time for a much bigger piece. Many 
scientists believe that humans are similarly 
hardwired for instant gratification. If that’s 
true, Libra, you must resist it with all your 
power in the coming week. A better, more 


ee [SCORPIO 


| beg you not to do what Robert Chamber- 
lain did in his room at a Motel 6 in Chenan- 
go, New York last May. Please don’t buy 14 
jars of petroleum jelly and smear the stuff all 
over yourself, the walls and the furniture. 
On the other hand, Scorpio, | do recom- 
mend that you become as slippery as possi- 
ble in the coming week, metaphorically 
speaking. Don’t stay too long in one place, 
don’t commit yourself to long-term plans, 
don’t get stuck in dogmatic perspectives 
and don’t get pinned down, period. 


4nd) [SAGITTARIUS ex cx- on 


At a recent press conference, a reporter 
asked President George W. Bush to explain 
what seemed like inconsistencies in his previ- 
ously announced intention to revise the 
Social Security program. Bush said, “I'm not 
going to negotiate with myself” about the 
issue, and avoided making a substantive 
response. | advise you to take the opposite 
tack in the coming week, Sagittarius. It’s cru- 
cial that you negotiate with yourself profuse- 
ly, maybe even debate and argue—though | 
hope you'll stop short of getting into a fight 
with yourself. The fact is, the life issues 
you're dealing with need vigourous input 
from all the voices in your head. Even the 
seemingly irrational ones must have their say 
in order for you to reach wise decisions. 


A ICAPRICORN xc ze- sare 


“One of the strongest characteristics of 
genius is the power of lighting its own fire,” 
wrote essayist John W. Foster. While you may 
not be a genius in the same way that Albert 


nurturing it needs to fi 

consider correcting this neglect in the c.,,, 
ing weeks? No later than March 1, | ho, 
you will put into action a disciplined, Tong 
term plan to create a metaphorical gr: 
house for this natural endowment of you; 


Every year the people of Dhami in India c..\. 
brate Sati Pradha Mela, a raucous stoi, 
throwing festival. | won’t go into the speci(i. 
of what they do, because | merely want ) 
to steal the basic idea. Why? Because acco; 


. ing to my reading of the astrological omen; 


it is now a perfect time for you to unleay 
your pent-up aggressions in a flagrant ye 
harmless ritual. You can of course do this aj 
way you see fit, but here’s my suggestio, 
wander out into a wild place and hurl aboy 
20 big rocks in the direction of heaven. 


PISCES 


Feb 18 - Mar 20) 


Three times recently I’ve been driving hom 
after 11 p.m. when I've spied a strange sce: 
unfolding at a neighbourhood house. 
couple that lives there has been sittin, 
around a festively decorated table in the frov 
yard. A group of maybe eight to 10 othe 
people has been with them, and'they’ve 4 
been drinking from champagne glasses, mai 
ing boisterous toasts, laughing heartily an 
singing loud songs. I’ve been tempted 

crash their little parties; it’s exhilarating to 

such late-night outdoor merriment in drizz 
30-degree weather during the bleak post-h: 
iday season. | propose that you make the; 
weirdos your role models in the comin 
week, Pisces, Let them inspire you to be |a) 
ishly celebratory, convivial and cheerful, eve 
in seemingly inhospitable circumstances. © 


Fax your free stings to 426-2889 or e-mall them to 


Glenys at listi 
Deadline is Friday at 3pm 


CLUBS/LECTURES 


ABC OF SYMPHONY STRINGS Stanley A. Milner Library, Sir 
Winston Churchill Sq (492-4224) * Lecture on the function of 
2 violin in a symphony orchestra presented by Dr, Guillaume 
Tardif * Thu, fan. 13 (12:10-12:50) 


ARE ALBERTA'S WOODLAND CARIBOU DOOMED? V 
Wing Lecture Theatres, Rm 120, U of A Campus (492-5825) « 
Lecture by Dr, Stan Boutin * Thu, Jan. 20 (4:30pm) 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 St; 
every Thu (6:30-8:30) * Organic Roots, 8225-122 St; every 
third Thu (6:30pm) 


COUNCIL OF CANADIANS Grandin Green Building, 9708- 
110 St (429-4500) * Edmonton Chapter development 
meeting * Wed, Jan. 19 (7-8:30pm) 


THE COURSE OF TRUE LOVE Stanley A. Milner Library, 
Edmonton Room * Presented by the Edmonton Jane Austen 
Society * Sat, jan. 22 (24pm) « Free 


EDMONTON CHESS CLUB (473-1557) * Children ages 8 
and up are invited to learn tournament chess at various work- 
shops and public library programs, then compete in twice- 
monthly tournaments on Sunday afternoons 


EDMONTON'S PLANNING AND DEVELOPMENT DEPART- 
MENT Evansdale Elementary School, 9303-150 Ave (496- 
6171) * Public meeting to discuss the proposed changes in 
the Eaux Claires neighbourhood « Mon, jan. 17 (7pm) 


KARATE! Grandin Elementary School, 9884-110 St (975- 
6910/460-2931) * Karate for Kids over 10, teens and adults 
* Every Tue/Fri (6:30-8pm) 


LET'S TALK ANIMALS Valley Zoo, Saito Centre Interpretive 
Area, 134 St, Buena Vista Rd * Canadian Creatures; Sun, 
Jan. 18, 25 (1pm) 


LIVING POSITIVE voww.edmiivingpositive.ca (1-877-975- 
9448/488-5768) * Edmonton Persons Living with HIV Society 
* Every Tue (7pm): Peer-facilitated support groups * Daily 
drop-in, peer counselling 


MEDITATION + Garneau United Place, 11148-84 Ave 
(412-1006) Drop-in meditation with with Gen Kelsang 
Phuntsoa; every Thu (7-9pm); $10 (donation) * Diamond 
Way Buddhist Centre, 4th Fi, 10314 Whyte Ave (455- 
$488) free meditations every Wed (8pm) * Buddhist 
Meditation, 10762 Whyte Ave (433-8463) Tibetan tradi- 
tion meditation presented by the Karma Tashi Ling Society 
every Wed (7pm); beginners welcome * City Arts 
Centre, 10943-84 Ave « The Way of Life meditation; last 
Tue each month (7pm door) 


NASCENT Support group for late teens to early thirties, those 
who feel lost, alone and confused or those who have wisdom 
to share © i_didnt_know@hotmail.com 


PHILOSOPHERS CAFE Nina's Restaurant, 10139-124 St 
(492-0448) * On blasting stone Buddhas, banning head- 
scarves, and bashing idols: Modern culture and the death 
of relativism with Dr. Jean DeBernardi * Jan. 15 (2-3:30pm) 


© Free 


RADHA YOGA CENTRE 9946-87 Ave (432-3363) « Hatha, 
dance, personal development and drearmwork * Every Sun 
(8-9pm) 


TOASTMASTERS * 4005-115 Ave (469-6183) * Learn pub- 
lic speaking; every Thu (7:30-9:30pm) * Baker Centre, 
10th FI, 10025-106 St (477-2613) Upward Bound 
Toastmasters; every Wed (7pm) * Norwood Legion, 

111 50-82 St (456-3934) Norwood Toastmasters Club Weekly 
meeting about public speaking, and how to improve your 
communication and leadership skills; every Thu (8-10pm) * 
Central Lions 11113-113 St (405-6408/489-83) 
Enthusiastic Seniors Toastmasters meetings first and third Tue 
every month (1:30pm) 


WASKAHEGAN TRAIL ASSOCIATION + Capilano Mall 
MacDonalds, 55 St, 101 Ave (478-5622); free quided hike/ski, 
approx. 10 km at Goldbar; Jan. 23 (10am) 


EER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ualberta ca) for info 


AXIOS (454-8449) » A support group, local chapter of the 
international organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) « Large 
tavem with pool tables, restaurant, shows, Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * Open 
daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); DJ Alvaro, 
Ashley Love * Tue: DJ Arrowchaser, malebox night, free poo! 
* Wed: D] Eddy Toontlash; Drag shows (12:30) * Thu: Wet 
underwear contest 12:30 w/Connie Lingua and DJ Squiggles 
* Fri: Dance party with DJ Alvaro * Sat: D] Arrowchaser, Pool 
Tournament * Sexy Sundays with Sean and DJ Mikee, all 
request dance party 


DIGNITY EDMONTON (482-6845) « Support community for 
lesbigay Catholics and friends 


DOWN UNDER 12224 jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in business 
and their non-gay friends to share business knowledge, learn, 
make friends and network in a positive, proud space where 
being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE Entrance, 
1027-118 St (444-5673) * Mixed recreational volleyball 
league catering to the GLBT * Wed (7:30-9:30pm) (Sept 
May) * $3 (drop-in)/$20 (term)/S40 (year) 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912-106 St 
(488-0564) * Peer education initiative for gay/bisexual men 
that works toward preventing the spread of HIV by improv- 
ing self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) « Programs and support services for peo- 
ple affected and infected by HIV/AIDS and related illnesses 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www. icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
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Education (formerly Interfaith Association on AIDS) provides 
spiritual support and connections for those affected by 
HIV/AIDS 


TLLUSIONS SOCIAL CLUB CLCCE Suite 45, 9912-106 St 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, transgender and queer (LGBTQ) fac- 
ulty, graduate student, academic, straight allies and support 
staff * Third Thu each month (fall/winter terms): Speakers 
Series, Contact Kris (kwells@ualberta.ca) or Marjorie (mwon- 
ham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LUTHERANS CONCERNED www.lcna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Facullé St. Jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages « 
Every 3rd and 4th Sat (am-Spm) * Free (member)/510 
(membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
wvaw.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encouraged 
to participate. Socializing after practices * Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun (7pm): 
Azote, soppoitive, confidential dkcistort grat talkicg ao 
all gay related issues, for men at any stage of coming out * 
Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMONTON 
(429-2321) * Weekly non-denominational church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/qays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882-2011, 
ext. 2038) * Edmonton Police Service and the gay and les- 
bian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisexual 
men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance (990- 
0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat Bpm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, D] Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second and 
last Thursday with DJ lazzy * Fri: Upstales: Euro Blitz: New 
European music with D) Outtawak Downstairs: D} jazzy + 
Sat: Every Sat like new years; Upstairs: Monthly theme par- 
ties with D] Jazzy Downstairs: New music with DJ Dan and 
Mike * Sun: Betty Ford Hangover Clinic Show: Every long 
weekend with Dj Jazzy * Tue-Thu $1 (member)/$4 (non- 
member); Fri-Sat $4 (member)/$6 (non-member); Sun $2 * 
Stand up Homo; Jan. 13-22 


STEAMWORKS 11745 jasper Ave (451-5554) * Steambaths 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of the 
month * Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily (noon) 


* Sat-Wed: Karaoke with Annie and Ken (7-12pm) 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St « 
www.members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


SPECIAL EVENTS 


AFRICA WE CARE Sultan Banquet Hall, 9241-34A Ave 
(486-5552) * Dinner and dance, featuring speaker Dr. 
George B.N Ayittey, performances by Isokan Afrika (African 
drummers and dancers), Penuel Melo-Devine 
(Congolese/African band) * Jan. 22 * $50» Tickets avail- 
able at the Africa We Care office, TIX on the Square 


CHILD HAVEN Maharaja Banquet Centre, 9257-344 Ave 
(454-6216/967-2168) * Indian dinner featuring MC Brian 
Dunsmore, Bonnie and Fred Cappuccino, directors’ slide pre- 
sentation on Child Haven Homes in India and Nepal, enter- 
tainment, and silent auction of Nepali and Indian Artifacts « 
Sat, Jan. 22 (6-9pm) * $25/free for children under 10 


ICE ON WHYTE FESTIVAL Mcintyre Park, Old Strathcona, 
83 Ave (439-9166) * Open: Sun-Fri 1lam-10pm, Sat 9am- 
10pm * Artists creating ice sculptures (Jan. 14, 28) * 
Workshops on weekends for children * Edmonton history 
snow wall * Entertainment evenings and weekends * Jan. 
14-Feb, 11 


REAL INDEPENDENET FILM FESTIVAL Queen 
Alexenander Hall, 10425 University Ave * Earth on Peace; 
Jan, 14-16 * $20 (festival pass)/$10 (day pass)/$5 (session 
pass); tickets available (noon, Jan. 14) at Queen Alex Hall 
NORTH AMERICA IN PICTURE, POETRY AND PIANO 
Festival Place, 100 Festival Way, Sherwood Park (451-8000) * 
Featuring the art of Ted Harrison, poetry of Lister Sinclair and 
music performed by Gloria Saarinen * Sun, Jan. 16 (7:30pm) 
* Tickets available at Festival Place box office, Ticketmaster 


KARAOK 


AVENUE PIZZA 8519-112 St (432-0536) « Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 

BANKER'S PUB 16753-100 St (406-5440) * Every Fri-Sat 
(9pm-Tam); Off-Key Entertainment with Keri 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) « Every Sat 
(8:30pm): Karaoke Idol contest 

BLUE QUILL 326 Saddleback Rd (434-3124) « Every 
Fri/Sat (L0pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every Thu-Sat 
(9:30pm) 

BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433-3151) 
* Karaoke Thursdays with Khadija | 

CAMELOT SPORTS BAR 10231-95 St (425-4298) © Every 
Sun (8pm): Hosted by Jeannie 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) = 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN'S 9710-105 St (424-1614) © Every Fri/Sat 
(10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 


(9:30pm): with Dee Dee 
DRUID 11606 Jasper Ave (454-9928) * Every Wed 
FRANCO’S 14059 Victoria Trail (467-4636) * Every Thu: 
(9pm): with Woody 
GAS PUMP 10166-114 St (488-4841) * Every Tue/Wed 
(9pm) 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462 
0468) * Every Fri/Sat (9:30-1am) 
INGLEWOOD PUB 12402-118 Ave (451-1390) * Every fr 
Sat (9:30pm) 
JIMMY RAY’S 15211-1117 Ave (486-3390) * Every Sat (9prr 
KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(9pm) 
L.B.’S 23 Akins Dr, St. Albert (460-9100) + Every Tue/Thu 
(pm) 
LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) © Every 
Fri/Sat (9pm): with Shawn the Bomb 
MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: wit! 
Jammin’ Jamie 
NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) 
Every Thu-Sun (9pm-2am): Karaoke with Howard from 
Audio Stars 
ORLANDO'S 1 5163-121 St (457-1195) * Every Wed-Thu 
(9pm-Zam): Off-Key Entertainment with Nicole 
ORLANDO'S If 13509-127 St (451-7799) * Every Wed/Th 
(8pm) 
RESTAURANT 12960 St. Albert Tr (454-0667) ° 

Every Fri/Sat (9pm): Off-Key Entertainment with Connie 

RATTLESNAKE SALOON (438-8878) * Every Mon/Tue/We" 
with Mr. Entertainment * Every Thu: Name that Tune 
RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(9pm-lam); Karaoke hosted by jimmy Love 
ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily (9pm) 
ROSEBOWL PIZZA 10111-117 St (462-5152) * Every 
Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL >» DOWNTOWN, 10604-10! ‘ 
(423-3499); every Tue-Sat (9pm-lam): with Ruth * HIGH- 
STREET, 10315-124 St (482-1600); daily (9:30pm) * OLO 
STRATHCONA, 10475-80 Ave (439-7211); Thu/Fri/Sat 
(9: :30pm-1: 30am) 

HOLMES 10341-82 Ave (433-9676) * Every 
‘Sun (9pm): with Scot 
STRATHEARN PUB 9514-87 St (465-5478) * Every 
Wed/Fri (9pm) 
TODAY'S 5274-86 St (465-6223) » Every Fri/Sat (9p- 
Jam) * Every Tue (8pm-midnight) 
WINSTONS PUB 9016-132 Ave (457-4883) * Every 
Wed/Fri/Sat (9:30-m-lam): with DJ Centaur SID 
WOODY'S 11725 jasper Ave, upstairs (488-6636) * Every 
Sun/Tue (7pm-midnight): with Terrance * Every Mon/Weo 
(Zpm-midnight); with Annie 
YESTERDAY'S 205 Camegie Dr, St. Albert (459-0295) * 
Every Tue (9pm-lam): Off-Key Entertainment with Nicole 
ZOCCA'S PUB 10807 Castledowns Rd (473-6339) * Every 
‘Sun (9pm-lam): Off-Key Entertainment with Nicole 
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business opportunity 


Juice? Get Himalayan Goji Juice and 
road to health and wealth. Call (780) 
6.7206 or visit www.truehealing.freelife.com 


Want home based income? 
individuals with leadership skills needed 
nce international company in Alberta. 

www.incomeforu2.com 
www.deregulationnow.com 


(COFFEE & TEA EXCITING NEW PRODUCT 
Feemmetic entrepreneurs needed to help build a 
‘obal market enterprise. Launching in Canada. 
‘Top earning potential. 436-8498. 


Moms! No More Daycare! 
Siay at home and make above average income. 
www.freemoms.convsally 


=. Mangosteen Juice for entrepreneurs seeking 

ide eee market. Amazing company & 

mroduct! rt building your residual income 
today! Roberta 962-3058, 


cars for sale 


su fdmonton Motors 482-5771 


2003 Olds. Alero 


1.41 V6, 180HP Loaded!, 23,980Km 


495g 


ca Edmonton Motors 482.5771 


clothing 


Fleece lined moccasins and mukluks. 
Handcrafted locally. Order early, 435-1769. 


MENS long mink coat 
For sale 
462-6605. 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


SUPPORT YOUR 
LOCAL FOOD BANK 


classes 


Thinking of a career 
in MASSAGE 
THERAPY? 


‘ Check out the 
distance-learning alternative. 


mhvicarsschool.com 


or call us at 491-0574. 
6924 Roper Road Edmonton 


There's more to Martial Arts than Karate and 
Taekwondo. Try Wie for sy, fitness and safety. 


www, jujitsuedmonton.com 


____ Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga therapy. 
Appts call 965-4278. 


help wanted 


Vocal Instructor Wanted 
Immediate opening Thursdays 2-9pm 
Voice/music educational background a must 
Varied clientelle—all styles 
B Scene Studios 
8212-104 St T6E 4E6 
bscenestudios@interbaun.com 
(780) 432-0234 


Modern downtown hair salon 
has chair for rent. 
Please call Jen at 454-8291 or 235-3033. 


Independant magazine looking for writers 
interested in objectivist libertarian, Tree market arti- 
cles. e-m: polimag! @hotmail.com Ph 893-4444 


Mobile DJ/Club Dj/Game Show Host Required. 
Music Knowledge Preferred. Call 940-0909 


Product Demonstrators. Earn up to 
id training. Sales or theatrical back- 
ike 1-888-545-9762. 


Seekin; 
$1000. 
ground. Call 


teach 


TESOL Certified 5 days In-class' 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 

FREE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 


help wanted 


PAID WEEKLY! Company needs pi/ft hel; 
cessing unclaimed bank accounts. Call ft. 
883-0780 24 hrs. 


ro 
'66- 


———EEE———yE 
Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), pernvPT. Must have mini-van or truck. 
Looking for reliable, responsible person 
Ph 907-0570. 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 MS TRAINING 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Training 
Provided, It's A Great Time To Join, It's Fun, It's Simple 
Call Today 471-9181 Corinne. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941 


INCOME 
OPPORTUNITY 


National Marketing Firm Requires 
Enthusiastic & Articulate 
individuals 
For Advertising Sales & Tickets 


* 3 Shifts Available 
* Guaranteed Wage + 
¢ Training Provided 


702-5519 


International Model and Talent are Tequires extras, 
actors and models of all ages. Please call 432-4601 


shared accommodation 


Seeking Roommate for 3 bedroom home near 
Groat Road A.S.A.P. Close to all amenities. 
$285/month plus utilities, internet and phone 
included. N/S, N/P Call (780}439-0973 


Prof. outgoing gay male seeks roommate 
Westmount unfurnished bedroom. Includes all 
utilities 455-5393 


U of A student to share quiet main flr, laundry, 
parily furnished. M/F, N/S, N/P, $380/mon. 
Utilities included. Ph 438-8014 


$350; + $150.00, util. incl. Room for rent; clean, 
uiet, 2 blocks trom GMCC & Save-On-Foods 
in maj. bus rts. Avail. Jan. 27, Ph 970-3740, 


i 


Travel the World.. 
Earn Great Money 


Monday & Tuesday, 7pm 
10762-82 Ave. 


Next Class: 


| 
1 Email: 


1 *Deadiine: Tuesday at Noon 


office@vue.ab.ca 
1 Office:10303-108 St Edmonton 


January 19-23 


SECTION 
THREE LINES — 


real seats emusic instruction 


WALK TO THE U of A | 


cute and cosy 850 sq. 
ft. bungalow located on 
large lot. Recent 
kitchen renos, and a 
new patio make this a 
very attractive home. 
Call Murray Berg @ 438-7000,| 
of Remax Realestate Centre 
for details. 


J 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom arid Hath in 


basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


FOR SALE 


Rooming house, 
13 rooms, 10656-95 St. 
Edmonton. 


$155,000. 
Revenue $4,000 monthly. 


New furnace, 
excellent location. 
Owner retiring. 


Ph: 486-0963, 454-8185 


Place your ad here 


To place your Classified ad in Vue Weekly 
phone Carol at 426-1996, 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


IF you buy 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 


Conquer your fear of public speaking 
Lights Toastmasters! Meetings dow 
Tuesday at noon. Call Perry at 426 


Join City 
IWN every 
yr detail 


Voice cartoons, write and voice commercials anc 

more. Daily workshops available-audi i 

low www.sharkbytes-studios.com/workshoy 
Call 944-1686 ai 


artist to artist 


FREE* FREEeFREE* FREE* FREE 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 


Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit 
Ads of more than 20 words subject to regular 
price or cruel editing. Free ads must be 1 
in Writing, in person or by fax. Duplicate | 
not be published, except by mistake. Fr 
will run for four weeks, if you want to re! 
cancel please phone Glenys at 426- 
426-2889/e-m office@vue.ab.ca or drop it off at 
10303-108 St. Deadline is noon the fitesday 


before publication, Placement will depend upon 
available space 


Camival Of Shrieking Youth Emerging Artists 
Festival seeks vol. stage managers, designers direc- 
tors, mentors. 499-1271, theatresquared@shaw.ca 


Booking for clothing designer to collaborate 
with to transform tees into unique shirts. Call 
Aileen @ 708-3241 for more info 


. 


Art Workshops Sat 10am-noon. Hands-on work- 


shops are designed for the beginner and interme- 
diate artist. Watercolour Jan. 22, Acrylic jan. 29, 
Bookbinding Jan. 29. The Paint Spot 10516 
Whyte Ave. ph 432-0240 or info@paintspot.ca 


Art Workshops Sat 10am-noon designed for. 
beginner and intermediate artist. Non-Toxtc Oil 


SEE NEXT PAGE 


FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


If you are over 18 


WE.CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 8° 
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By ANDREA NEMERSON 


Say What? 


Dear Andrea: 

Hey! “Don’t Tell Me” is one crazy 
beeatch! | am the “boyfriend” in ques- 
tion and | sure as hell did not ask her to 
shit on my face! Remember, my mouth 
was full so |! was mumbling. | begged 
her to sit on my face!!! Just when | was 
getting into it she jumps up and runs 
out the damn door! | was wondering 
what the hell | did. Tell her to get a 
hearing aid! 

Love, Mumbling Boyfriend 


Dear Mum-Boy: 

You so totally win. Your sad story of 
poor elocution leading to a near-fatal 
misunderstanding is officially the funni- 
est thing that has ever happened any- 


/2m»» where near alt.sex.column, let alone in 


it. | think you made my year, and it's 
only January. 

You poor, well-meaning thing, 
you. You must have been confused 
indeed. Let’s try to salvage this sor- 
did tale by finding some sort of 
uplifting moral lesson in it, shall we? 
Surely, for instance, it is both kind 
and prudent to give your partner 
the benefit of the doubt before 
leaping to the most outrageous of 
conclusions. It’s perfectly acceptable 
to say, “I’m sorry, | didn’t quite 
catch that” before performing a fly- 
ing dismount off your partner’s face 
and barreling for the door. And as 


_ for you, my lad, it does no one any 


harm to remember not to talk with 
his mouth full. 

I'll never hear Monty Python's “Sit 
on My Face (And Tell Me That You 
Love Me)” the same way again. 

Love, Andrea 


For Women Seekin 
Affairs & the Men 


Dear Andrea: 

Recently, I've repeatedly requested that 
my wife and | try anal sex. She declined 
for some time, but recently told me she 
would barter for it. She'll let me have 
her ass if | let her have mine with a 
strap-on. (Gulp!) 

My only reservation comes from 
reading your column. It seems that anal 
questions are quite common in your 
inbox and a number of them have been 
from guys bending over for their girl- 
friends. To be honest, I’m somewhat 
alarmed that every time the subject aris- 
es in your column, you refer to the male- 
receiver Qs a Sissy. 

What's the deal? Is it not possible for 
a man to be straight, masculine and 
well-adjusted while his wife pummels his 
ass with a latex penis strapped to her 
waist? Why all the name-calling? 

Love, Not a Sissy 


Dear Sissy: 

My turn to be misunderstood, | 
guess. | don’t mind explaining 
myself, but jeez, | did a search, and 
I’ve used the word “sissy” all of twice 
during... help me out here: how many 
non-sissy-using discussions of peg- 
ging, bend-over-boyfriending (“bob- 
bing”) and just plain ass-reaming? | 
don’t have time to count. | will say 
that were | to answer questions based 
solely upon subject popularity I'd be 
the author of alt.analsex.column, 
which would be too bad for anyone 
who wanted to read about something 
else once in a while. 

What you missed—and this is 
important—is that “sissy,” as | use 
the term, is in no way synonymous 
with “anal sex bottom.” Rather, it is 
a term of art that has nothing to do 
with anal-anything in particular, but 
with a sort of willfully naughty pseu- 
do-gender-bending submissiveness, 
basically a straight guy who likes lisp- 
ing, “I'm a bad little girl, look at 
me!” Look up “sissy training” and 
you'll see what | mean. The only time 
I’ve ever actually called a particular 
someone a sissy, it was some guy 
who got off on sneak-wearing his 
girlfriend’s clothes, getting in trouble 
and getting punished for it. That, my 
friend, is a sissy boy, and if you read 
back you will see that | use it not as 
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an epithet but merely as a kind of 
taxonomical identifier: Sissius Imwear- 
ingmygirlfriendspantiesus. Get it? 

It is indeed possible (and in fact 
common) to be a straight, masculine, 
well-adjusted ass-pummelee, just as it 
is possible (and common) to be a gay, 
masculine et cetera, a straight, effemi- 
nate et cetera, a lesbian, masculine et 
cetera, and et cetera. Again, | don’t 
care to count just how many times I’ve 
said this, but your gender, sexual pref- 
erence and position on the butch- 
femme spectrum have nothing to do 
with what you put up your bunghole. | 
can’t imagine how you could have 
missed my constant harping in this 
subject, but rest assured: you can bend 
over for your wife as far and as often as 
you like and | will never call you a sissy 
unless you don pert schoolgirl braids 
and a fetching pinafore before doing 
so. Okay? 

| hope that answers your ques- 
tion. It strikes me as far more impor- 
tant, though, to ask why you are 
letting the admittedly idiosyncratic 
vocabulary choices of some mouthy 
broad you found on the internet 
influence your personal decisions. 
(And what decision could possibly be 
more personal than whether to put 
something up your ass?) If you’re 
going to do whatever | say, may | 
suggest giving generously to charity, 
supporting local agriculture and writ- 
ing to your elected officials in support 
of gay marriage? Excellent! 

Love, Andrea 0 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 
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